
1

cÖ`k©bx MvBW

EXHIBITION 
GUIDE



1

DHAKA
ART 

SUMMIT
2-10 FEBRUARY 2018

BANGLADESH 
SHILPAKALA ACADEMY 

EXHIBITION GUIDE
FRONT COVER:  Zihan Karim, Various Way of Departure (still image from the video), 2017. Courtesy of the artist | Seher Shah and Randhir Singh, Akbar Bhavan (#20) 
(2017), cyanotype monoprint on Arches Aquarelle paper, commissioned and produced by Samdani Art Foundation for DAS 2018, courtesy of the artists, Samdani Art 
Foundation, Nature Morte | Ho Tzu Nyen, , film still, 2 or 3 Tigers (2015), 2-channel CGI video, 10-channel sound.  Courtesy of the artist | Munem Wasif: Detail 1, Seed 
Shall Set Us Free (2017), grid of 36 cyanotype prints on acid free paper, courtesy of the Artist and Project88, Mumbai.   | Pablo Bartholomew, detail of DAS 2018 work 
in progress. Courtesy of the artist and Samdani Art Foundation | Anoka Faruqee, 2013P-45 (2013), acrylic on linen on panel, courtesy the artist and Koenig & Clinton, 
Brooklyn. Photo: Evan Whale, Los Angeles | Lucy Raven, Curtains, 2014, anaglyph video installation, 5.1 sound 50 minutes. Courtesy of the artist, | Rashid Chowdhury, 
Untitled (1985). Textile. Courtesy of the Samdani Art Foundation.  | Raja Umbu, Skirt with Kadu motif (2010). Courtesy the artist | Malala Andrialavidrazana, Figures 1816, 
Der Sudliche Gerstirnte Himmel vs Planiglob der Antipoden. Copyright, the artist. Courtesy 50 Golborne London; C-Gallery, Milano, Kehrer, Berlin | Thao-Nguyen Phan: 
Voyages de Rhodes No. 9 (2014-2017), watercolour on found books. Courtesy the artist.  

INSIDE COVER:  Raqib Shaw, After a Midsummer Night’s Dream (2017), six colour gravure printing process, 1000cm x 52cm, limited edition wallpaper. Co-commissioned 
by Whitworth Art Gallery and Dhaka Art Summit. Copyright: Raqib Shaw. 



2

Editors: 
Diana Campbell Betancourt

Emma Sumner

Neha Choksi (Bearing Points)

Essays by Guest Curators:
Cosmin Costinas 

Devika Singh 

Diana Campbell Betancourt with Abhijan 

Gupta

Katya Garcia Anton

Md. Muniruzzaman with Ruxmini Reckvana 

Q Choudhury 

Milovan Farronato 

Sharmini Pereira

Simon Castets

Vali Mahlouji

Bangladeshi Art Historical Texts: 
Abul Monsur

Abdul Matin Sarker 

Dhali al Mamoon 

Artist Led Initiatives Descriptions:
Emma Sumner

Published on the occasion of the exhibition Dhaka Art Summit 2018 February 2-10, 2018

Copyright 2018 by Samdani Art Foundation

All Rights Reserved. No part of this publication may be reproduced, stored in a retrieval system, or 
transmitted in any form by any means, electronic, mechanical, photocopying, or otherwise, without 
the written permission of the publisher and the editor. The publisher has made every effort to 
contact the copyright holders of the materials included in this book. 

However, if there are omissions or mistakes in stating the correct name, please let us know by 
contacting info@dhakartsummit.org and further editions will be amended. 

Artist and Architect Entries: 
Abhijan Gupta

Beth Citron 

Cosmin Costinas 

Diana Campbell Betancourt

Ruxmini Reckvana Q Choudhury

Translation:
Bhashantorok 

Copyediting: 
Emily Dolan

Graphic Identity:
Pari Purohit, Studio Glyph Designs, Mumbai

Design: 
Pari Purohit

Nivriti Roddam 

Distributor:
Samdani Art Foundation 

Coordination:
Mohammad Sazzad Hossain

Printers and Binders:
Sun Press

ISBN: 978-0-692-05968-5



14

ART MEDIATION PROGRAMME ................................................. 17

BEARING POINTS ................................................................... ............21

A UTOPIAN STAGE .......................................................................... 143

ONE HUNDRED THOUSAND SMALL TALES ...................209

PLANETARY PLANNING ............................................................. 247

A BEAST, A GOD, AND A LINE ..................................................267

SAMDANI ART AWARD ..................................................................317

SAMDANI ARTIST-LED INITATIVES FORUM ..................... 349

EXPRESSION OF TIME.................................................................. 391

VOLCANO EXTRAVAGANZA ................................................... 399

EDUCATION PAVILION ................................................................ 415

CONTENTS



15

CONTENTS

SOVERIGN WORDS ....................................................................... 437

ASIA ART BIENNALE IN CONTEXT ...................................... 507

DISPLAYS OF INTERNATIONALISM ..................................... 457

THE SUNWISE TURN ..................................................................... 465

ILLUSTRATED LECTURES ............................................................477

TALKS PROGRAMME ..................................................................... 481

VENUE MAPS..................................................................................... 533

BIOGRAPHIES ................................................................................... 539

FOUNDERS AND PARTNERS .....................................................557

ACKNOWLEDGEMENTS ..............................................................567

EXHIBITION INSTALLATION IMAGES ................................. 570



143

A UTOPIAN STAGE 

VALI MAHLOUJI / ARCHAEOLOGY 

OF THE FINAL DECADE

fvwj gvn&‡jŠwR / AvwK©IjwR Ad 

`¨ dvBbvj wW‡KW
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 “One of the distinctive virtues of  
modernism is that it leaves its questions 

echoing in the air long after the 
questioners themselves, and their answers, 

have left the scene.”  
 MARSHALL BERMAN

A Utopian Stage is a project by Archaeology of 

the Final Decade, examining the reverberations 

of 20th century modernist universalisms, taking 

the Festival of Arts, Shiraz-Persepolis (1967-

1977) as a case study and point of departure. In 

its manifestation at Dhaka Art Summit 2018, A 

Utopian Stage has evolved into a multifaceted 

project, journeying through modernism’s 

euphoric drives: ideals of progress, openness, 

emancipation, inclusivity, and the overarching 

notion of a unity of disunities.

AvwK©IjwR Ad `¨ dvBbvj wW‡K‡Wi GKwU cÖKí ÔG 

BD‡Uvwcqvb †÷RÕ| cÖKíwU ‡dw÷f¨vj Ae AvU©m&, 

wmivR-cv‡m©‡cvwjm (1967-1977)-‡K GKwU bgybv 

Ges hvÎvi m~Pbvwe›`y wn‡m‡e wb‡q GwU wesk kZ‡Ki 

AvaywbKZvev`x mve©RbxbZvmg~‡ni AbyiYb¸‡jv ciL K‡i 

†`L‡Q| ÔG BD‡Uvwcqvb †óRÕ XvKv AvU© mvwgU 2018-G 

GKwU ‰ewPÎ¨gq cÖK‡í cwiYZ n‡q‡Q; cÖMwZ, ¯^”QZv, 

gyw³, mevi AskMÖn‡Yi my‡hvM I mvgwMÖK fv‡e ‰ewPÎ¨‡K 

GKxf~Z Kivi cÖqv‡m GB cÖKíwU AvaywbKZvi cig Avb›` 

A‡š^lY K‡i P‡j‡Q|

ÒAvaywbKZvi ‰ewkó¨m~PK ¸Y¸‡jvi GKwU n‡”Q, Gi 
cªkœ¸‡jv ZLbI evZv‡m cÖwZaŸwbZ n‡q ‡f‡m ‡eovq, 

hw`I ZZÿ‡Y †mme cÖ‡kœi cÖkœKvixiv Ges †m¸‡jvi DËi 
`„k¨cU †_‡K we`vq wb‡q‡Q|Ó

gvk©vj evg¨©vb
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Since its closure by religious decree in 1977 

and the banning of its archives in Iran, the 

Festival of Arts, Shiraz-Persepolis remains a high 

watermark of modernist ambition and a potent 

and unresolved symbol of these aspirations 

and contradictions. Embodying an optimistic 

drive to reimagine the world as a universal 

arena for mutual exchange, the festival exalted 

in the dawn of the post-colonial age, aspiring to 

new solidarities and connections which would 

emerge as part of the new world.

The history and the destiny of the festival 

reflect the dual reality of modernism itself, 

which in spite of high progressive ideals, failed 

to confront fundamentally the seriousness of 

the scars of this contentious historical moment. 

The deep fractures of the centuries-old 

colonisation process, and its profound social, 

cultural, political, geographic, linguistic, spiritual 

1977 mv‡j ag©xq wb‡lavÁvi Kvi‡b eÜ n‡q hvIqv 
I Biv‡b Gi msMÖnkvjv ‰Zwi wbwl× n‡q hvIqvi ci 
†_‡K ‡dw÷f¨vj Ad AvU©m - wmivR-cv‡m©‡cvwjm - 
AvaywbKZvi D”Pvwfjv‡li GKwU Ab¨Zg AR©b wn‡m‡e, 
Ges wewfbœ j¶¨ I ci¯úiwe‡ivaxZvi GK m¤¢vebvgq 
Ges AwggvswmZ cÖwZK n‡q D‡VwQj| bZyb c„w_exi 
Ask wn‡m‡e bZyb ai‡bi HK¨ I †hvMv‡hvM ‰Zwii Rb¨ 
c„w_ex‡K cvi¯úwiK Av`vb cÖ`v‡bi GK wek^Rbxb RvqMv 
wn‡m‡e M‡o ‡Zvjvi j‡¶¨ GB Drme Jcwb‡ewkK-cieZ©x 
hy‡M weKwkZ n‡qwQj|

GB Drm‡ei BwZnvm I cwiYwZ‡Z AvaywbKZvi wØgyLx 
ev¯ÍeZvB cÖwZdwjZ nq| `viæb cÖMwZkxj Av`k© m‡Ë¡I 
AvaywbKZv GB we‡ivac~Y© HwZnvwmK gyn~‡Z©i ¶Z‡K h_v_© 
¸iæ‡Z¡i mv‡_ we‡ePbv Ki‡Z e¨_© n‡q‡Q| K‡qK kZK 
a‡i P‡j Avmv Jcwb‡ewkK ‡kvl‡Yi d‡j ‰Zwi dvUj I 
Zv †_‡K DrmwiZ Mfxi mvgvwRK, mvs¯‹…wZK, ivR‰bwZK, 
†fŠMwjK, fvlvwfwËK, AvwZ¥K I gvbwmK msKU KL‡bvB 
ivZvivwZ D‡e wM‡q bZyb c„w_exi c_ myMg K‡i †`qvi 
K_v bv|

Hymnen, Karlheinz Stockhausen (composer), electronic and concrete music with optional live 

performers, Aloys Kontarsky, (piano), Christoph Caskel (percussion), Peter Eötvös (electrochord), 

Harald Bojé (electronium), Karlheinz Stockhausen (filters and potentiometers, Persepolis, 1972, Courtesy 

of Festival of Arts, Shiraz-Persepolis; Stockhausen-Stiftung für Musik; Archaeology of the Final Decade.
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and psychological traumas would never simply 

dissolve overnight to make way for a new world.

Fifty years on, and after extensive unearthing 

of banned archival materials by Archaeology of 

the Final Decade, A Utopian Stage explores the 

genealogies and implications of the Festival’s 

modernist ambitions, using it as a lens through 

which to reconsider the legacies of modernism’s 

radical progressive arc.

Archaeology of the Final Decade is a curatorial 

platform founded by Vali Mahlouji in 2010. 

AOTFD seeks to challenge and confront fixed 

histories through a radical re-contextualisation 

of cultural and artistic materials that have 

remained obscure, endangered, banned or in 

some instances destroyed.

The platform’s work brings international 

attention to cultural artefacts, which have been 

neglected due to historical circumstances, and 

encourages the reintegration of these materials 

into cultural memory. AOTFD’s materials have 

so far been acquired by Tate Modern, Musée 

d’Art Moderne de la Ville de Paris, Smithsonian 

Institute and Los Angeles County Museum of 

Art (LACMA).

BEYOND THE BOUNDS ON THE 
OTHER SIDE – A TIMELINE

A fragmented history of the long 20th 

century is conjured through the ambitions 

and contradictions of countless utopian 

universalist episodes and ideals: transcendental 

internationalisms, radical liberations, 

emancipating solidarities.

By the middle of the last century, the demise 

cÂvk eQi a‡i wewfbœ wbwl× AvK©vBfvj Dcv`vb Luy‡R 

‡ei K‡i‡Q AvwK©IjwR Ad `¨ dvBbvj wW‡KW, ÔG 

BD‡Uvwcqvb cÖ‡R±Õ GB Drm‡ei AvaywbKZvev`x j‡¶¨i 

Drm I cÖfve‡K we‡kølY K‡i‡Q Ggb GK `„wó‡Kvb †_‡K 

‡hb AvaywbKZvi Pig AMªmigvb c‡_i DËivwaKvi‡K 

cybwe©Pvi Kiv hvq|

Ab¨ c‡¶i mxgvbv Qvwo‡q
Acvw_©e AvšÍR©vwZKZvev`, Pigcwš’ ¯^vaxbZv, I gyw³Kvgx 

HK¨- BD‡Uvcxq mve©RbxbZvi Ggb A¸wYZ D”Pvwfjvl I 

ci¯úiwe‡ivaxZvi eqv‡b `xN© wesk kZvãxi BwZnvm eY©bv 

Kiv n‡q‡Q|

MZ kZ‡Ki †k‡l BD‡iv‡ci cyivZb me mv¤ªv‡R¨i 

cZ‡bi d‡j mviv we‡k¦i gvby‡li Rb¨ bZyb me m¤¢vebv 

I wgj‡bi w`MšÍ D‡b¥vwPZ n‡qwQj| GB Kvjvbyµg GB 

mg‡qi mZZ weeZ©bkxj ¯^cœ I m¤¢vebvi m„wó, I webv‡ki 

K_v g‡b Kwi‡q ‡`q|

AvKvk dzu‡o †ewi‡q hvI Avi bZyb 
K‡i ïiæ Ki
‡dw÷f¨vj Ad AvU©m&, wmivR-cv‡m©‡cvwjm -Lbb Kiv 
msMÖnkvjv

‡dw÷f¨vj Ad AvU©m&, wmivR-cv‡m©‡cvwjm Biv‡bi 

GKwU wkí I cwi‡ekbvi Drme| GwU 1967 mvj 

†_‡K 1977 mvj ch©šÍ wmivR kni I cv‡m©‡cvwj‡mi 

aŸsmve‡k‡li Av‡kcv‡k AbywôZ nZ| IB mgq `ªæZ 

MwZ‡Z Jcwb‡e‡ki Aemvb I †Kvì Iqvi Pj‡Z _vKvq 

GB Drm‡e AvaywbKZvi D”Pvwfjvl cÖwZaŸwbZ nZ| 

G‡Z cÖPwjZ BD‡ivcxq AvwacZ¨ev`x eqv‡bi ‡kÖYxKiY 

Qvwo‡q GKwU ¯^vaxb, MYZvwš¿K, mnbkxj I mvg¨ev`x 

RvqMvi Avkv cÖwZdwjZ nZ| GB Drme GKwU DËi-

Jcwb‡ewkK eyw×e„wËK cÖK‡í cwiYZ n‡qwQj, hv GKwU 

wkím¤§Z ‰ewk¦K g‡Âi cw_K…r n‡q Av‡Q| ÔZ…Zxq wek¦Õ, 

wfbœgZev`x, cÖ_vwe‡ivax, I cÖwZgyLx-mvs¯‹…wZK hv wKQy 

wQj cÖvwšÍK, Zv‡K †K‡›`ª wb‡q Av‡m GwU|
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arts and performance festival held in Iran every 

summer between 1967-77, in and around the city 

of Shiraz and the ancient ruins of Persepolis. 

Taking place during a time of radical shifts in 

global narratives and power dynamics – in the 

wake of rapid decolonisation, and at the height 

of the Cold War – the festival echoed the high 

ambitions of modernism and responded to 

aspirations for an emancipated, democratic, and 

liberal space beyond the hierarchical strictures 

of dominant European discourses. The Festival 

Legong Keraton Dance, Balinese Gamelan and Traditional Dances (Persepolis, 1969), 

courtesy of Festival of Arts, Shiraz-Persepolis; Malie Letrange; Archaeology of the 

Final Decade.

‰Zwi Kiv GB cwi‡ekbv¸‡jv Gwkqv I Avwd«Kvi wk‡íi 

Dci Av‡jvKcvZ K‡i| GKB mv‡_ G¸‡jv AvšÍR©vwZK 

AvfuvMvW© ev wk‡í AMÖmi GKwU Nivbvi D‡jøL‡hvM¨ 

Dcw¯’wZ cÖgvb K‡i| Gme DcKi‡Yi gva¨‡g IB `k‡Ki 

wkív½‡bi Dci GB Drm‡ei cÖfve cÖKvk I gyj¨vqb 

Kivi j‡¶¨ KvR Ki‡Q G BD‡Uvwcqvb ‡÷R|

GB ‡dw÷f¨vj cÖ_vMZ †kÖYxKiY †f‡O ‡Møvevj mvD_-Gi 

wkíx I Zv‡`i m„wóKg© Af~Zc~e© fv‡e h_vh_ gh©v`vq 

AvšÍR©vwZK mvs¯‹…wZK A½‡b †cuŠ‡Q w`‡q‡Q| Jcwb‡ewkK 

Avg‡j fviZ, evsjv‡`k I AvdMvwb¯Ív‡bi mv‡_ mvs¯‹…

wZK eÜb Avevi `„p Ki‡Z Biv‡bi ci Drm‡e me‡P‡q 

‡ewk ¸iæZ¡ †`qv n‡qwQj `w¶Y Gwkqv‡K| BD‡iv‡ci 

of the old European empires had opened up a 

new horizon of opportunities and encounters 

for people and cultures across the world. This 

timeline serves as an evocation of the constantly 

evolving dreams and possibilities that emerged 

and dissolved during the period.

THRUST OPEN THE HEAVENS AND 
START ANEW - FESTIVAL OF ARTS, 
SHIRAZ-PERSEPOLIS EXCAVATED 
ARCHIVES

The Festival of Arts, Shiraz-Persepolis was an 

GB Drme c„w_exi Ab¨Zg ‰ecøweK I wewfbœ wewPÎ 

gva¨‡gi ‰kwíK DrmgyL wn‡m‡e cwiMwYZ n‡jI, GB 

Drm‡e wewfbœ ms¯‹…wZi g‡a¨ ‡h msjvc ïiæ n‡qwQj Zv 

GKwU Amgvß auvav wn‡m‡eB †_‡K †M‡Q| AvwK©IjwR 

Ad `¨ dvBbvj wW‡KW wewfbœ AvK©vB‡f msi¶Y Kiv e¯‘y, 

AwWI †iKwW©s I wdj¥ D×vi K‡i‡Q| GB Drm‡ei wecøex 

†PZbvi Gme `wjj Gwkqvq cÖ_gev‡ii gZ XvKv AvU© 

mvwgU 2018-‡Z cÖ`wk©Z n‡e| G BD‡Uvwcqvb †óR-G 

we¯Í…Z cwim‡ii m½xZ, bvUK I bvP cwi‡ekbv cÖ`wk©Z 

n‡e| GB †dw÷f¨vj KZ©„c‡ÿi Aby‡iv‡a I digv‡q‡k 
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became a post-colonial intellectual project, and 

an artistically pioneering world stage proposing 

a radical cultural model. It brought to the centre 

what had been peripheral: the ‘third world’, the 

dissenting, the unorthodox, and the counter-

cultural.

Though the festival is now beginning to be 

recognised as one of the most revolutionary 

multi-disciplinary 

artistic crucibles of any 

commissioning platform 

witnessed around the 

world, the legacy of the 

festival’s dialogue of cultural 

perspectives remains one 

of the major unresolved 

artistic enigmas of late 

modernism. Archaeology 

of the Final Decade has 

unearthed archival materials, 

audio recordings and film 

footage, which document 

the revolutionary spirit of 

the Festival, displayed here 

for the first time in Asia at 

Dhaka Art Summit 2018. 

A Utopian Stage reveals 

a kaleidoscopic range of 

performances in music, 

drama and dance, which were presented and 

commissioned by the Festival, and brings 

attention to the Asian and African contributions, 

alongside the significant presence of the 

international avant-garde. Through these 

materials, A Utopian Stage aims to articulate 

and appraise the implications of this decade-

long episode in the twentieth century’s 

artistic narrative, and address the notion of 

a universalist arena of modernist aspiration 

and experimentation The festival introduced 

Origin of Blood, Shuji Terayama (creator and 

director), Tenjo Sajiki Theatre Laboratory, 

Delgosha Garden, 1973. Courtesy of Festival of 

Arts, Shiraz-Persepolis; Archaeology of the Final 

Decade.

‰Zwi †kÖYxKiY I mvs¯‹…wZK a¨vbaviYv e`jv‡bvi Rb¨ 

Jcwb‡ewkK †kl nIqvi ci ci-B wmivR-cv‡m©‡cvwjm 

m‡PZb fv‡e ms¯‹…wZi †K›`ª wn‡m‡e eZ©gvb †cÖ¶vcU I 

bZyb K‡i †R‡M IVvi Dci-‡K †ewk ¸iæZ¡ †`q|

GLvbKvi GB mvs¯‹…wZK A½‡b wePiY KiwQ‡jb iwe k¼i, 

Gûw` ‡gbywnb, ivg bvivqY, wejv‡qZ Lvb, ‡ivqvÛv †_‡K 

Avmv cvwK©Dkwb÷, Rvcv‡bi †bv bvUK, evwji Mv‡gjvb 

m½xZ, I fvi‡Zi K_vKwj 

bZ©‡Kiv| GKB mv‡_ GLv‡b 

Zv‡`DR K¨v‡›Uvi, RvwR© ‡MÖv‡Uvw¯‹, 

wcUvi eªyK, ïwR †Uivqvgv, ‡Rv‡md 

PvBwKb, ‡gim Kvwbsnvg, ievU© 

DBjmb, gwim ‡eRvU©, Rb †KR, 

MW©b gvgv, Bqvwbm †RbvwKm, 

Kvj©nvBÄ ÷KnvD‡Rb, ievU© 

‡miægvMv I bywiqv G¯úvU©mn eû 

wkíxi wkíKg© cÖ`wk©Z nq| A‡bK 

†¶‡ÎB Drme KZ©…c‡¶i Avgš¿Y 

Zviv Gme wkíKg© ‰Zwi K‡ib| 

Zvuiv GB Drm‡e ‡gŠwjK Ggb wKQz 

KvR K‡iwQ‡jb hLb AwaKvskB 

wb‡R‡`i †`‡k Kv‡Ri RvqMv K‡i 

DV‡Z cviwQ‡jb bv| bZyb mvs¯‹…

wZK avibvi GB m~Pbvi m¤¢ve¨ 

mydj ïay ¯’vbxq wkí I ms¯‹…

wZ‡K cÖfvweZ K‡iwb, GwU Gwkqv 

I Avwd«Kvi Mfxi †_‡K AviI 

A‡b‡Ki wkíxi K_vB Zy‡j G‡bwQj| G‡Z nVvr †kl 

nIqv BD‡ivcxq cÖfv‡ei ci bZyb HwZnvwmK †cÖ¶vc‡U 

bvUK, m½xZ I cwi‡ekbv m¤ú‡K© Zv‡`i g‡bvfve 

cybwe©‡ePbv Kivi RvqMv †c‡qwQ‡jb| 

GB Drme m‡PZb fv‡e AvaywbKZvi Av‡jvPbvq weivRgvb 

bvbvag©x m‡Z¨i mxgvbv wba©viY Ki‡Z PvBwQj, ‡hb 

Zv AmsjMœ, wew¶ß I wewbgq‡hvM¨ `„wófw½i wewfbœ 

m¤¢vebv‡K A_©en K‡i †Zv‡j| Avwe®‹vi, wewbg©vY I bZyb 

K‡i cvwicvwk¦©K Ae¯’vi m‡½ Lvc LvB‡q ‡bqvi cÖwµqvq 
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artists and expressions from the Global South 

into international cultural discourse on an 

unprecedented scale, on an equal footing, 

radically dismantling the dominant hierarchies. 

After Iran, the most highly represented region 

was South Asia, re-invigorating strong but 

dormant cultural ties with countries like India, 

Bangladesh and Afghanistan which had been 

severed through colonial rule. In the immediate 

aftermath of decolonisation, Shiraz-Persepolis 

would shift the cultural centre of gravity 

towards the present and the re-emerging 

‘other’ – consciously attempting to bypass the 

hierarchies and conventions of the European 

cultural terrain.

The local artistic scene shared a stage with the 

likes of Ravi Shankar, Yehudi Menuhin, Ram 

Narayan, Vilayat Khan, Rwandan  percussionists, 

Japanese Noh, Balinese gamelan, and Indian 

kathakali performers, as well as creations, in 

many cases commissioned by the Festival, 

by Tadeusz Kantor, Jerzy Grotowski, Peter 

Brook, Shuji Terayama, Joseph Chaikin, Merce 

Cunningham, Robert Wilson, Maurice Béjart, 

John Cage, Gordon Mumma, Iannis Xenakis, 

Karlheinz Stockhausen, Robert Serumaga, and 

Núria Espert. Seminal experimental works 

were forged, at a time when most of the artists 

remained marginal in their own countries.

The potential fruits of this cultural tabula rasa 

were not only for local arts and culture, but 

would invite distant voices from Asia and Africa, 

to test their own received ideas on the nature 

of drama, music and performance against the 

backdrop of a new historical order, responding 

to the abrupt end of European domination. 

The festival self-consciously set out to map 

co-existing heterogeneous truths within a 

modern discourse which would provide meaning 

GB DrmewU AvšÍR©vwZK A½‡b µgk cwieZ©bkxj 

AvfvuMvW© wkíx, hv‡`i AvaywbKZv Zv‡`i wbR¯^ ms¯‹…

wZi mxgve×Zv I w¯’wZkxjZv‡K AwZµg Ki‡Z PvBwQj, 

Zv‡`i‡K eÜy wn‡m‡e ‡c‡qwQj| 

Drm‡ei ZËveavq‡Kiv ¯’vwqZ¡ I cwieZ©b, wPivqZ I 

bZy‡bi g‡a¨ GKwU djcÖm~ msjvc ïiæi j‡¶¨ Ges gvk©vj 

evg¨©v‡bi fvlvq ÒGKwU AvcvZ ‰ecix‡Z¨i wgjb, GKwU 

HK¨nxbZvi HK¨Ó jv‡fi cÖwZ we‡kl ¸iæZ¡ w`‡qwQ‡jb| 

GLv‡b Jcwb‡ewkKwe‡ivax I DËi-Jcwb‡ewkK 

wPšÍvaviv‡K cvkvcvwk cwi‡ekb Kiv n‡q‡Q hv G‡K 

Ac‡ii cwic~iK, I cvi¯úwiK m¤úK©hy³ Ges GKmv‡_ 

G¸‡jv GKwU m¤ú~Y© wPÎ dywU‡q †Zv‡j|

GB Drm‡ei evrmwiK K¨vUvj‡M evi evi  ‰ewk¦K I 

mve©Rbxb H‡K¨i K_v ejv n‡q‡Q, hv‡K GWIqvW© 

mvC` Òc~‡e© Jcwb‡e‡ki AšÍf©y³ wewfbœ mgvR I kni 

‡hme †¶‡Î G‡K Ac‡ii Dci mgvcwZZ n‡q‡QÓ ‡mB 

RvqMv¸‡jv‡K AviI we¯Í…Z Kivi j‡¶¨ GKwU DËi-

Jcwb‡ewkK eyw×e„wËK cÖKí wn‡m‡e eY©bv K‡i‡Qb| 

HK¨e× nIqvi GB ¯^cœ ‡hme Av`k© wewfbœ a¨vbaviYv‡K 

m¤ú~Y© weKwkZ n‡Z †`q bv I we‡k¦i wewfbœ ms¯‹…wZ‡K 

Ôwek¦vwqZÕ ms¯‹…wZi eqv‡b AvZ¥mvr Ki‡Z Pvq ‡mme 

avibv‡K cªZ¨vL¨vb K‡i|

bxr‡k, AvZ©y‡`i gZ AvfuvMvW© e¨w³Z¡‡`i ‡h weg~Z© avibv 

AbycªvwbZ K‡iwQj, Gwkqvi Pxb, fviZ, B‡›`v‡bwkqv, 

Rvcvb, I Avwd«Kvi ms¯‹…wZi wewfbœ cÖeYZv GLv‡b GKB 

iKg †cÖiYv RywM‡q‡Q| ÔAvw`gÕ ev ‡m‡K‡j e‡j we‡ewPZ 

Ôcvid‡g©wUfÕ ev wkíKg© cwi‡ekbv‡K Avevi BD‡iv‡ci 

Ô‡U·PyqvjÕ avivi RvqMv wb‡Z AbycÖvwYZ KiwQj| kv¯¿xq 

AvPvi cvj‡bi ixwZ wb‡q M‡elYv mgwóMZ Rb‡Mvôxi 

A‡PZbZv m¤ú‡K© AšÍ`„©wó jv‡fi my‡hvM ‰Zwi KiwQj| 

GB c×wZ †WwfW Gwgj WvK©nvBg I A¨vWvg w¯§‡_i 

Abym„Z c‡_ w_‡qUvi ev gÂ‡K Zvi g~jmË¡vi AviI Kv‡Q 

wb‡q wM‡qwQj|

D`vniY wn‡m‡e 1971 mv‡j †UW wnDR&m I gvwnb 
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to possibilities of disjointed, dispersed, and 

interchangeable points of view. The process of 

discovery, deconstruction, and reorientation 

found a natural ally in the internationally fluid 

and subversive avant-garde, whose modernities 

sought a break from the constraints, and 

stabilities of their own traditions. The Festival’s 

curatorial direction focused on achieving a 

fertile dialectic between values of permanence 

and change, eternal and new, and what Marshall 

Berman would refer to as “a paradoxical unity, 

a unity of disunity.” Here, the juxtaposition of 

the anti- and post-colonial are complementary, 

relationally reinforcing, or extending, a whole.

The rhetoric of the festival, as articulated in 

its annual catalogues, returns regularly to the 

theme of universalism and the dream of unity 

calling for, in Edward Said’s words, a post-

colonial intellectual project looking to “expand 

the area of overlapping community between 

the metropolitan and formerly colonised 

societies.” This was a dream of unity that 

rejected any unifying reductivist principle, 

I Marshall Berman, All That Is Solid Melts into Air: The 

Experience of Modernity, London: New York (Verso) 2010, p. 21
II Marshall Berman, All That Is Solid Melts into Air: The 

Experience of Modernity, London: New York (Verso) 2010, p. 15
III Edward Said, “Intellectuals in the Post-Colonial World,” in 

Salgamundi No.70/71 (New York: Skidmore College, 1986) 46.
IV Arnold Aronson, American Avant-Garde Theatre: A History. 

(New York: Routledge, 2000), p 104.
V Erika Fischer-Lichte, Theatre, Sacrifice, Ritual, Exploring Forms 

of Political Theatre (London: Routledge, 2005) 228.
VI Julia Kristeva, cited in Hal Foster, The Return of the Real 

Cambridge, MA; London (October Books/MIT Press) 1996, p. 153.
VII Hal Foster, The Return of the Real, Cambridge, MA.; London 

(October Books/MIT Press) 1996, p. 157.
VIII Lalon Fakir, song translated by Sudipto Chatterjee for 

Parabaas.com, published 25.12.2007. (https://www.parabaas.

com/translation/database/translations/poems/lalon_sudipto1.

html [last accessed 13.13.2017].

ZvRv`‡`i †jLv I wcUvi eªæK, Avwe© Afv‡bwmqvb, 

Av‡›`ªB mve©vb I wRIwd« wif&‡mi cwiPvjbv Kiv bvUK 

ÔIiMv÷Õ-Gi K_v ejv hvq| K¨v_vwm©m, Rb‡Mvôx I 

ÒbvU‡Ki Av‡e‡Mi †K‡›`ªi mv‡_ mshy³ n‡Z g~j-G 

wd‡i hvIqvÓ wel‡q AvZ©y‡`i †PZbv‡K avib K‡i †jLv 

HwZnvwmK bvUKwU Drme KZ©…c‡¶i Aby‡iv‡a gÂvwqZ 

n‡qwQj| bvUKwUi wkíxiv K¨v‡giæb, Bsj¨vÛ, d«vÝ, 

Rvcvb, gvwj, cZ©yMvj, †¯úb I hy³ivóª †_‡K G‡mwQ‡jb| 

Gi wPÎbv‡U¨i cÖv_wgK D‡Ïk¨ wQj cÖZxKx A_© cÖKv‡ki 

`vq †_‡K ‡U·U‡K gy³ Kiv| Gfv‡e A_© cÖKvk Kiv 

†M‡j †hŠw³K eqvb ‰Zwii cÖ‡qvRbxqZv dzwi‡q hv‡e Ges 

`k©K †PZbvi wewfbœ weKí avivi mv‡_ cwiwPZ n‡eb, 

hv Ò‡KvbI wbðj, w¯’wZkxj cwiPqÓ Qvwo‡q GKwU bZyb 

Rb‡Mvôx M‡o Zyj‡e|

DrmewU dvD÷xq gZv`k© MÖnY K‡i Ges RbiæwPi 

wecix‡Z wM‡q DbœwZ mva‡bi Rb¨ Acwinvh© mvs¯‹…

wZK weZK©‡K DrmvwnZ K‡i| wkí m„wói †¶‡Î Drme 

Av‡qvRK‡`i g‡bvfve wQj Ô‡kÖYxe× e¨w³ I mgvR‡KÕ 

Av‡›`vwjZ Kiv, Rywjqv wµ‡÷fvi fvlvq, Ôe¨w³‡Z¡i 

avibv‡KÕ cªkœwe× Kiv| 

m~Pbvq D‡jøwLZ evg¨©v‡bi D×…wZ‡Z ‡hme cÖ‡kœi K_v 

ejv n‡q‡Q ‡m¸‡jv GB Drm‡ei AvšÍR©vwZK wkíx‡`i 

cÖ_vwe‡ivax msjv‡ci ‡fZi w`‡qB cÖKvwkZ nqwb| Avm‡j 

GB cÖkœ¸‡jvi DËi GL‡bv cvIqv hvqwb, ev ejv hvq 

1977 mv‡j DrmewU †Rvi K‡i eÜ K‡i ‡`qvq cÖkœ¸‡jv 

DÌvwcZB nqwb|

gy³ nIqv gv‡b Zx‡ii w`kv 
nvwi‡q †djv  - Pjw”PÎ Kg©m~wP
AvwK©IjwR Ad `¨ dvBbvj wW‡KW mgmvgwqK Pjw”PÎ, 

gÂ, I cvid‡g©Ý AvU©mn wewfbœ ai‡bi wkí gva¨g †_‡K 

Avmv Pjw”PÎ evQvB K‡i cÖ`k©b K‡i‡Q| bv›`wbK I 

ivR‰bwZK fv‡e G BD‡Uvwcqvb ‡÷R-Gi g~j w_g‡K 

cÖwZdwjZ I cÖwZaŸwbZ Ki‡Z GB Kg©m~wPwU wbe©vPb Kiv 

n‡q‡Q|
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which would subsume world cultures under 

the rhetoric of a ‘globalised’ culture. Here, 

the Asian traditions and sensibilities of China, 

India, Indonesia, Japan, and the various African 

impulses, provided abstractive capacities, which 

resonated with neo-avant-gardiste drives as they 

had done for Nietzsche, Artaud and others. The 

performative, represented by the ‘primitive’, was 

once again encouraged to supplant the textual, 

or European tradition. The investigation of ritual 

promised insights into the unconscious world 

of the collective in line with earlier trajectories 

of David Émile Durkheim and Adam Smith on 

the basis that it brought theatre closer to its 

essence.

Artaudian ideals of catharsis, communality, and 

return to origins in a “desire to connect with 

the emotional core of the drama,” for example, 

informed the seminal collaborative site-specific 

commission Orghast from 1971, written by 

Ted Hughes and Mahin Tajadod, directed by 

Peter Brook, Arby Ovanessian, Andrei Serban, 

and Geoffrey Reeves. Its performers hailed 

from Cameroon, England, France, Japan, Mali, 

Portugal, Spain, and the United States. The 

primary intention of the script was to omit text 

as carrier of symbolic meaning. Attainment of 

meaning would transcend the need for rational 

discourse and bring the audience to alternate 

modes of consciousness forming a new 

community “beyond any fixed, stable identity.”

The festival adopted a Faustian motto to 

embrace and promote developmentally 

necessary cultural controversy, despite, and 

even in opposition to, popular tastes and 

consumptions. The disturbance of “orderings of 

subject and society alike”, what Julia Kristeva 

calls putting “subject-hood in trouble,” exposing 

it in crisis “to register its points not only of 

‡h ¯Í‡ii wb‡P ‰ewPÎ¨ dy‡U I‡V - 
cvid‡g©Ý †cªvMªvg
AvwK©IjwR Ad `¨ dvBbvj wW‡KW Ôwe‡jv `¨ †j‡fj 

†nvq¨vi wWdv‡iÝ A¨vwcqviÕ bv‡gi GKwU cvid‡g©Ý 

BÝU‡jkb cÖ`k©b Ki‡e| GwU G BD‡Uvwcqvb ‡÷R-Gi 

Ask wn‡m‡e RvwZqZvi D‡aŸ© D‡V gy³g‡Âi Av`k©‡K 

cÖ_gev‡ii gZ Zy‡j ai‡e|

‡dw÷f¨vj Ad AvU©m, wmivR-cv‡m©s‡cvwjm (1967 - 

77)-Gi cªMwZkxj †PZbvi Abymi‡Y Ges BD‡Uvcxq 

Av`‡k©i DÌvb I cZ‡bi AjwNbxq bxwZ g‡b †i‡L 

wkíx, cvidg©vi, I Pjw”PÎ wbg©vZv‡`i‡K mvgwóKfv‡e 

GKwU wbix¶vag©x g‡Â GKwÎZ Kiv n‡q‡Q| wek¦ Ry‡o 

cÖwZwµqvkxj ivR‰bwZK kw³i DÌv‡bi g‡a¨I we‡jv 

`¨ †j‡fjm... mgwóMZ Av`vb-cÖ`v‡bi RvqMv wn‡m‡e 

Avwef©~Z n‡q‡Q|

AvwK©IjwR Ad `¨ dvBbvj wW‡KW
AvwK©IjwR Ad `¨ dvBbvj wW‡KW (GIGdwUwW) GKwU 

evQvBK…Z wkíKg© cÖ`k©‡bi cø¨vUdg©| fvwj gvn&‡jŠwR 

2010 mv‡j GwU cÖwZôv K‡ib| ‡hme e¨wZµgx mvs¯‹…wZK 

I ‰kwíK Dcv`vb D‡cw¶Z, we¯§„Z, wbwl× I wKQy wKQy 

†¶‡Î aŸsmcªvß, ‡m¸‡jv‡K bZyb K‡i Dc¯’vc‡bi gva¨‡g 

GIGdwUwW wbðj BwZnvm‡K P¨v‡jÄ Rvbvq|

‡hme mvs¯‹…wZK wkíKg© HwZnvwmK Kvi‡b D‡cw¶Z i‡q 

wM‡qwQj, cø¨vUdg©wU ‡m¸‡jvi cÖwZ AvšÍR©vwZK ‡ev×v‡`i 

`„wó AvKl©Y K‡i Ges G¸‡jv‡K mvs¯‹…wZK BwZnv‡mi 

AšÍf©y³ Ki‡Z DrmvwnZ K‡i| GIGdwUwW-‡Z cÖ`wk©Z 

wkíKg© †UU& gWvY©, gyR `y¨ AvZ© g`vY© †`v jv wfB †`v 

cvwi, w¯§_‡mvwbqvb BÝwUwUDU I jm G‡Ä‡jm KvDw›U 

wgDwRqvg Ad AvU©-G cÖ`wk©Z n‡q‡Q|
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breakdown but of breakthrough,” became the 

festival’s own curatorial avant-garde articulation 

in relation to the production of art.

The hanging questions evoked in Berman’s 

introductory quotation here are not just the 

formal concerns posed by the complex web 

of international artists who passed through 

the festival’s radical space of dialogue, but the 

questions that have remained unanswered – or 

indeed unasked – since the Festival of Arts was 

forced to an end in 1977.

TO BE FREE IS TO LOSE SIGHT OF 
THE SHORE - FILM PROGRAMME

Archaeology of the Final Decade curates an 

eclectic selection of films which echo and 

reflect the themes at the heart of A Utopian 

Stage, both aesthetically and politically, from 

the revolutionary to the existential.

The programme conflates artist and 

feature films, video documentations of live 

performances and historical documentaries to 

realise an ambivalent, universal stage where 

ideas and impulses can flourish.

BELOW THE LEVELS WHERE 
DIFFERENCES APPEAR - 
PERFORMANCE PROGRAMME

Archaeology of the Final Decade presents 

below the levels where differences appear, 

a performance installation, which is the 

first iteration of an ongoing transnationally 

roving amphitheatre, as part of A Utopian 

Stage. Artists, performers and filmmakers are 

inclusively incorporated within a collective 

arena of experimentation echoing the 

progressive pitch of the Festival of Arts, Shiraz-

Persepolis (1967-77) and the highs and lows of 

universalist utopian ideals. Amidst resurgent 

forces of cultural and political reactionism 

around the world, below the levels… proclaims a 

radical site of collective exchange.

At Dhaka Art Summit 2018, below the levels… 

will draw upon the music, theatre, dance and 

politics that informed the utopian aspirations 

and contradictions of the original Festival.
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“Eternal streams flow out of the One.
You and I are nothing in it, nameless.

Lalon says, “If only I knew ‘me,’
all riddles would be solved!”

- Lalon Fakir VIII 

G‡K eq AbšÍ aviv 

Zywg Avwg bvg †eIqv f‡ei c‡i; 

jvjb Kq, GB Avgvi Avwg Rvb‡j auvav ‡h‡Zv `~‡i

- jvjb dwKi 

Shahr-e Qesseh (City of Tales), Bijan Mofid (playwright & director); from left: Soheil Souzani, Mehdi 

Ali Beigi, Jamileh.Nedai, Mahmood Ostad Mohamad, Rashid Kanaani, commissioned by the 

Festival, University Hall, 1968, courtesy of Festival of Arts, Shiraz-Persepolis; Bijan Mofid Foundation; 

Archaeology of the Final Decade.
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UTOPIAN IDEAS AND 
TRANSCENDENTAL CONNECTIVITIES...

MEDIATION TOOL

SOMETHING TO THINK ABOUT

Think about the question below as you experience A Utopian 
Stage’s archival exhibition, films and performances.  

AZx‡Zi ¯^cœ wQj wK ‡mUv? 

ARE THEY DREAMS OF THE PAST?

Av`k©evw` wP›Zvaviv I ‡hvMv‡hv‡Mi evB‡i P‡j 
hvIqv
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BEYOND THE BOUND ON THE 
OTHER SIDE - A TIMELINE

BIOGRAPHICAL APPENDIX 

AIMÉ CÉSAIRE (1913 – 2008) was a poet, author and politician 

from Martinique and a founder of the Négritude movement. 

His literary works include Une Tempête and Discours sur le 

colonialisme, an investigation into the strife between the 

colonisers and the colonised. He taught and mentored Frantz 

Fanon at the Lycée Schoelcher.

ALAN GINSBERG (1926 – 1997) was an American writer and 

poet. He was one of the leading figures of both the Beat 

Generation during the 1950s and the counterculture that 

followed shortly after. He strongly opposed militarism, economic 

materialism, sexual repression, and bureaucracy and was known 

for his interest and openness to Eastern religions.

Ali Shariati (1933 – 1977) was an Iranian sociologist, writer and 

activist, influenced by Heidegger’s counter-enlightenment 

ideas, Frantz Fanon’s Third World Marxism and Jean-Paul 

Sartre’s existentialism. Shariati’s vision became a driving force 

of the Iranian revolution and his call for authenticity and a 

return to the self have received criticism for being fraught with 

authoritarianism and cultural particularism.

Antonin Artaud (1896 – 1948) was a French avant-garde 

dramatist, poet, essayist, actor, and theatre director. In 1931, 

he saw Balinese dance performed at the Paris Colonial 

Expositions, which influenced the founding of his Theatre of 

Cruelty. Breaking with European conventions, Artaud’s theatre 

intended to break through societal repressions and get close to 

the ecstatic essence of theatre: delving into the subconscious, 

assaulting the audience’s senses, and purging destructive 

feelings to enable an experience of joy. 

The Beatles (1960 – 1970) were an English influential rock band 

formed in Liverpool by members John Lennon, Paul McCartney, 

George Harrison and Ringo Starr. They later experimented with 

musical styles, including Indian music, introducing the Indian 

sitar into their band and inviting Ravi Shankar to perform at the 

Albert Hall in London.

Daisetsu Teitaro Suzuki (1870 – 1966) also known as Daisetz - was 

a Japanese author of books and essays on Buddhism, Zen and Shin 

that were instrumental in creating an interest in both Zen and Shin 

in the West. He was also a prolific translator of Sanskrit texts.

Ernesto “Che” Guevara (1928 – 1967) was an Argentine Marxist, 

revolutionary, physician, author, guerrilla leader, diplomat and 

military theorist and a major figure of the Cuban Revolution. His 

identity became a ubiquitous countercultural symbol of rebellion. 

weqÛ `¨ evDÛm Ab `¨ Av`vi mvBW 
UvBgjvBb 

A¨vB‡g wmRvn& (1913 - 2008) 
A¨vB‡g wmRvn& gvwU©wbK Øx‡ci GKRb Kwe, †jLK, Ges ivRbxwZwe` 
wQ‡jb| wZwb †bwMÖwPDW gyf‡g‡›Ui cÖwZôvZv| Zvi mvwnwZ¨K Kv‡Ri gv‡S 
i‡q‡Qt Db Zg‡cZ (G ÷g©) Ges wW‡¯‹v my¨ j K‡jvwbqvwjmg (G w¯úP 
Ab K‡jvwbqvwjRg), hv Dcwb‡ewkK kvmK‡Mvôx Ges †kvwlZ‡`i ga¨Kvi 
Ø›Ø‡K dzwU‡q †Zv‡j| wZwb wjwm ky¨jk¨vi (ky¨jk¨vi D”P we`¨vjq) G 
d«vbrm dv‡bvi wk¶K Ges civgk©K wQ‡jb| 

A¨vjvb wMÝevM© (1926-1997) 
A¨vjvb wMÝevM© GKRb Av‡gwiKvb Kwe I †jLK| wZwb cÂv‡ki `k‡K 
weU †Rbv‡ikb gyf‡g›U Ges Gi cieZ©x wecixZ-ms¯‹…wZ avivi cÖwZôvZv 
m`m¨‡`i gv‡S Ab¨Zg wQ‡jb| wZwb †mbvwbf©iZv, A_©‰bwZK Roev` 
Ges †hŠb nqivwb, AvgjvZ‡š¿i †Nvi we‡ivax wQ‡jb| cvkvcvwk, cÖv‡P¨i 
ag©¸‡jvi cÖwZ Zvi AvMÖ‡ni Kvi‡YI wZwb †ek cwiwPZ wQ‡jb| 

Avwj kwiqvwZ (1933-1977) 
Avwj kwiqvwZ wQ‡jb GKRb Bivwb mgvRwe`, †jLK, Ges mgvRKg©x| 
nvBW¨vMv‡ii KvD›Uvi-GbjvBU‡g‡›Ui aviYv, d«vbrm dv‡bvi _vW© 
Iqvì© gvw·©Rg, Ges Rv cj mv‡Î©i Gw·m‡UbwkqvwjRg Zv‡K cÖfvweZ 
K‡iwQ‡jv| kwiqvwZi †`Lv‡bv c_ Biv‡bi wecø‡e ¸iæZ¡c‚Y© f‚wgKv 
iv‡L| AK…wÎgZvi cªwZ Ges ¯^xq-e¨w³‡Z¡ wd‡i Avmvi cÖwZ Zvi AvnŸvb  
‡m”QvPvi Ges mvs¯‹…wZK †gŠwjKZvi †evSvq by‡q covi `v‡q mgv‡jvwPZ 
n‡qwQ‡jv| 

AvšyÍbv AvL&Zz¨  (1896-1948) 
AvšyÍbv AvL&Zz¨ wQ‡jb GKRb divwm AvfvšÍ-Mv`© bvU¨Kvi, Kwe, MÖš’Kvi, 
Awf‡bZv, Ges bvU¨-wb‡`©kK| 1931 mv‡j wZwb c¨vwim K‡jvwbqvj 
G·‡cvwRk‡b  B‡›`v‡bwkqvi evwj-b„Z¨ cwi‡ekbv †`‡L DØy× nb, hvi 
d‡j cieZ©x‡Z wZwb w_‡qUvi Ad µz‡qwjwU cÖwZôv K‡ib| BD‡iv‡ci 
wbqgvejxi evB‡i G‡m AvL&Zz¨i w_‡qUvi mvgvwRK †kvl‡Yi weiæ‡× iæ‡L 
`vuovq Ges w_‡qUv‡ii Avb›` KvQ †_‡K Dc‡fv‡Mi my‡hvM K‡i †`q| 
`k©‡Ki Ae‡PZb g‡bi gv‡S Xz‡K Zv‡`i Bw›`Öq¸‡jv‡K AvµgY K‡i Ges 
aŸsmvZ¥K Abyf‚wZi Rb¥ w`‡q Zv‡`i g‡b GK myLvbyf~wZi Rb¥ †`q| 

`v weUjm& (1960-1970) 
`v weUjm& GKwU cÖfvekvjx weªwUk iKe¨vÛ wQ‡jv| wjfvicy‡j Rb †jbb, 
cj g¨vKvU©wb, RR© n¨vwimb, Ges wi‡Ov ÷vi GK‡Î e¨vÛwU cÖwZôv K‡ib| 
Zviv bvbv ai‡Yi msMxZ wb‡q wewfbœ cix¶v-wbix¶v K‡ib| Zviv wb‡R‡`i 
Mv‡b fviZxq msMx‡ZiI ms‡hvRb NUvb ‡mZvi e¨env‡ii gva¨‡g| cwÐZ 
iwe k¼i‡K jÛ‡bi A¨vjevU© n‡j evRv‡bvi Rb¨ Zviv Avgš¿Y Rvbvb| 

`vB‡mrmy ‡ZB‡Z‡iv myRywK (1870-1966)
`vB‡mrmy ‡ZB‡Z‡iv myRywK `vB‡mrR bv‡gI cwiwPZ| wZwb wQ‡jb GKRb 
Rvcvbx †jLK whwb †eŠ× ag©, †Rb, Ges wk‡bi Dci eB Ges cÖeÜ 
wjL‡Zb| Zvi GB †jLv¸‡jv cwðgv-we‡k¦ †Rb Ges wk‡bi cÖwZ gvby‡li 
AvMÖn‡K e¨vcK nv‡i evwo‡q †`q| GKBmv‡_ wZwb ms¯‹…Z Abyev‡` we‡kl 
cvi`k©x wQ‡jb| 

Avi‡b‡¯Ív †P ¸‡qfviv (1928-1967) 
Av‡R©›UvBb Avi‡b‡¯Ív Ò‡PÓ ¸‡qfviv wQ‡jb GKRb gv·©ev`x, †jLK, 
wPwKrmK, †Mwijv wjWvi, K‚UbxwZK, wgwjUvwi ZvwË¡K, Ges wKDevb 
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Fidel Castro (1926 – 2016) was a Cuban communist 

revolutionary and politician who governed the Republic of Cuba 

as Prime Minister from 1959 to 1976 and then as President from 

1976 to 2008. He was an icon of revolutionaries around the 

world.

Frantz Fanon (1925 – 1961) was a French psychiatrist, political 

radical, Pan-Africanist, and Marxist humanist whose works 

Black Skin, White Masks (1952) and The Wretched of the Earth 

(1961) influenced Third World revolutionaries, inspiring national 

liberation movements around the world. He investigated 

the psychopathology of colonisation, and the human, social 

and cultural consequences of decolonisation, believing that 

violence plays a necessary emancipating role in the struggles of 

decolonisation. 

Gamal Abdel Nasser Hussein (1918 – 1970) led the 1952 

overthrow of the monarchy in Egypt and was the second 

President of Egypt (1956-1970). Nasser called for pan-Arab unity, 

and was a co-founder of the Non-Aligned Movement. Nasser 

spearheaded the political union of Egypt and Syria, forming the 

United Arab Republic (1958-61). 

Harry S. Truman (1884 – 1972) was an American statesman and 

33rd President of the United States (1945 – 1953). He is known 

for the establishment of the Truman Doctrine and NATO against 

Soviet and Chinese communism, and for intervening in the 

Korean War. 

Henry Corbin (1903 – 1978) was a French-born philosopher who 

was profoundly influenced by Suhrawardi, the mystic Iranian 12th 

century philosopher. His Histoire de la philosophie islamique 

(1964) transferred knowledge of Islamic philosophies after 

Andalucian Ibn Rushd (1126 – 1198) to European thinkers. Corbin 

expressed Platonism through Persian Zoroastrian angelology,  

his work influencing a generation of Iranian philosophers who 

turned to native roots in the mid-20th century.

James Baldwin (1924 – 1987) was an American writer and social 

critic. His essays explored the palpable yet unspoken intricacies 

of racial, sexual, and class distinctions in Western societies: most 

notably in mid-20th-century America. 

Jawaharlal Nehru (1889 – 1964) was the first Prime Minister 

of India and a central figure in Indian politics before and after 

independence. He emerged as the paramount leader of the 

Indian independence movement under the tutelage of Mahatma 

Gandhi. He is considered to be the archi  tect of the modern 

Indian nation-state: a sovereign, socialist, secular, and democratic 

republic. 

Jean Paul Sartre (1905 – 1980) was a French philosopher, 

playwright, novelist, political activist, biographer and literary 

critic. He was one of the key figures in the philosophy of 

Af¨_v‡bi cw_K…r| mviv we‡k¦ wZwb †h †Kv‡bv mvgªvR¨ev‡`i wecix‡Z 
wecø‡ei cÖwZkã wn‡m‡e cwiwPZ| 

wd‡`j Kv‡¯¿v (1926-2016) 
wd‡`j Kv‡¯¿v wQ‡jb GKRb wKDevb wecøex Ges ivRbxwZwe`| wZwb 
1959-1976 mvj ch©šÍ wicvewjK Ad wKDevi cÖavbgš¿x wn‡m‡e Ges 
1976 †_‡K 2008 mvj ch©šÍ ivóªcwZi `vwqZ¡ cvjb K‡ib| mviv we‡k¦ 
wZwb GKRb wecø‡ei cÖZxK wQ‡jb| 

d«vbrm dv‡bv (1925-1961)
d«vbrm dv‡bv wQ‡jb GKRb divwm mvBwKqvwUª÷, cwjwUK¨vj †iwW‡Kj, 
c¨vb-Avwd«Kvwb÷, Ges gv·©ev`x gvbeZvev`x| Zvi †jLv eø¨vK w¯‹b, 
†nvqvBU gv¯‹ (1952) Ges `v †i‡PW Ad `v Av_© (1961), Z…Zxq we‡k¦i 
wecøex‡`i Aby‡cÖiYv hywM‡q‡Q| cvkvcvwk c„w_exi wewfbœ As‡k gyw³hy× 
msMÖv‡gi m~Pbv f~wgKv †i‡L‡Q| wZwb Jcwb‡ekev‡`i gvbwmK weKviMª¯ÍZv, 
Jcwb‡ekev‡`i gvbweK, mvgvwRK Ges mvs¯‹…wZK k„•Lj †_‡K †ewi‡q 
Avmvi cwiYvg wb‡q M‡elYv K‡ib| KviY wZwb wek¦vm Ki‡Zb †h wnsmªZvi 
gva¨‡g Jcwb‡ewkK kw³ †_‡K gyw³ cvIqv hvq| 

Mvgvj Ave‡`j bv‡mi(1918-1970)
Mvgvj Ave‡`j bv‡mi 1952 mv‡j wgk‡ii ivRZš¿ Aemv‡bi †bZ…Z¡ †`b 
Ges wgk‡ii wØZxq ivóªcwZ wn‡m‡e `vwqZ¡ cvjb K‡ib (1956-1970)| 
iv‡mj wbwLj-Avie H‡K¨i WvK †`b| wZwb bb-GjvBÛ gyf‡g‡›Ui mn-
cÖwZôvZv| Avie Ges wmwiqvi ivR‰bwZK H‡K¨ bv‡mi gyL¨ f‚wgKv cvjb 
K‡ib, hv cieZ©x‡Z mshy³ Avie Avwgiv‡Zi m~Pbv K‡i (1958-61)| 

n¨vwi Gm. Uªyg¨vb (1884-1972) 
n¨vwi Gm. Uªyg¨vb wQ‡jb gvwK©b hy³iv‡óÖi 33Zg ivóªcwZ (1945-1953)| 
Uªyg¨vb WK&wib, †mvwf‡qZ Ges PvBwbR mgvRZ‡š¿i weiæ‡× b¨v‡Uv cÖwZôv, 
Ges ‡Kvwiqvi hy‡× n¯Í‡ÿ‡ci Rb¨ wZwb we‡klfv‡e Av‡jvwPZ| 

‡nbwi Kiweb (1903-1978) 
‡nbwi Kiweb GKRb divwm `vk©wbK whwb Øv`k kZvãxi Bivwb `vk©wbK 
†mvnivIqvw`© Øviv cÖfvweZ n‡qwQ‡jb| Zvi †jLv B‡¯Ívqv †` jv wd‡jvRwd 
BmjvwgK (1964) eBwU Av›`vjywkqvb Be‡b iæk` (1126-1198) Gi 
BmjvwgK `k©b BD‡iv‡ci wPšÍvwe`‡`i Kv‡Q †cŠu‡Q †`q| Kiweb cvi‡m¨i 
†Rv‡iv‡qw÷ªqvb A¨vb‡R‡jv‡jvwR gva¨‡g †cø‡Uvi `k©b cÖKvk K‡ib, hv 
cieZ©x‡Z wesk kZvãxi gvSvgvwS Bivwb `vk©wbK‡`i GKwU cÖRb¥‡K 
wb‡R‡`i †kK‡oi mÜv‡b wd‡i †h‡Z DØy× K‡i| 

‡Rgm eìDBb (1924-1987) 
‡Rgm eìDBb wQ‡jb GKRb Av‡gwiKvb †jLK Ges ‡mvk¨vj wµwUK| 
Zvi †jLvq cvðv‡Z¨i, we‡kl K‡i wesk kZvãxi gvSvgvwSi Av‡gwiKvi 
mgv‡R eY©, †MvÎ, Ges ‰jw½K †f`v‡f‡`i cÖZ¨¶ wKš‘ AùzU Ae¯’v Zz‡j 
a‡ib|
 
RvInvijvj †b‡niæ (1889-1964) 
RvInvijvj †b‡niæ fvi‡Zi cÖ_g cÖavbgš¿x Ges fvi‡Zi ¯^vaxbZv-c~e© 
I ¯^vaxbZv-cieZ©x ivR‰bwZK BwZnv‡mi GKRb †K›`Öxq e¨w³Z¡ wQ‡jb| 
gnvZ¥v MvÜxi Qvqvq, wZwb fvi‡Zi ¯^vaxbZv msMÖv‡gi me©‡”Pv †bZvi f‚wgKv 
cvjb K‡ib| wZwb AvazwbK fvi‡Zi iƒcKvi wn‡m‡e ¯^xK…Z, hv eZ©gv‡b 
GKwU ¯^vaxb, mve©‡fŠg, ag©wbi‡c¶, Ges MYZvwš¿K ivóª| 

Rv cj mv†Î© (1905-1980) 
Rv cj mv†Î©  wQ‡jb GKRb divwm `vk©wbK, bvU¨Kvi, Jcb¨vwmK, 
ivR‰bwZK Kg©x, RxebxKvi, Ges mvwnZ¨ mgv‡jvPK| wZwb 
†d‡bv‡g‡bvjwR, Gw·m‡UbwkqvwjRg Ges gvw·©Rg `k©‡bi gyL¨ e¨w³Z¡‡`i 
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existentialism, phenomenology and Marxism. He sympathised 

with emancipatory struggles against European domination, in 

particular the Algerian war of independence against France. His 

works influenced sociology, critical theory, post-colonial theory 

and literary studies. 

Joseph McCarthy (1908 – 1957) was an American politician 

who led a campaign against alleged Communists and Soviet 

sympathisers in the United States across federal government 

departments, universities, the film industry, and elsewhere, 

which led to a witch-hunt. 

Josip Broz Tito (1892 – 1980) was a Yugoslav communist 

revolutionary, statesmen, and co-founder the Non-Aligned 

Movement, an international alliance of ‘Third World’ countries. 

His presidency has been criticised as authoritarian, repressing 

political opponents. 

Kwame Nkrumah (1909 – 1972) was a Ghanaian politician and 

revolutionary. He was the first prime minister and president of 

Ghana, having led it to independence from Britain in 1957. He 

was an advocate of Pan-Africanism, a founding member of the 

Organisation of African Unity, a co-founder of the Non-Aligned 

Movement and a recipient of the Lenin Peace Prize in 1962.

Léon Damas (1912 – 1978) was a poet and politician born in 

French Guiana. Together with Léopold Sédar Senghor and 

Aimé Césaire, he was one of the founders of the Négritude 

movement, a literary and ideological movement of French-

speaking black intellectuals that rejects the political, social and 

moral domination of the West.

Léopold Sédar Senghor (1906 – 2001) was a Senegalese poet, 

politician and cultural theorist who for two decades served 

as the first president of Senegal (1960-80). He was one of the 

founders of the Négritude movement and established the 

Senegalese Democratic Bloc. 

Lalon Fakir (c.1772 – 1890) was a prominent Bengali philosopher, 

Baul saint, mystic, songwriter and social reformer. Considered 

as an icon of Bengali culture, Lalon inspired and influenced 

many poets, social and religious thinkers including Rabindranath 

Tagore, Kazi Nazrul Islam, and Allen Ginsberg. He rejected 

all distinctions of caste and creed and was celebrated as an 

epitome of religious tolerance. 

Mahatma Gandhi (1869 – 1948) was a lawyer, politician, 

activist and writer and leader of the Indian independence 

movement against British rule. Employing the ideas of Ahimsa 

(in English ‘not to injure’ and ‘compassion’), i.e. nonviolent civil 

disobedience, Gandhi led India to independence and inspired 

movements for civil rights and freedoms across the world.

GKRb| wZwb BD‡ivcxq kvm‡bi weiæ‡× Pjgvb Av‡›`vjb¸‡jvi, we‡kl 
K‡i dªv‡Ýi weiæ‡× Avj‡Rwiqvi ¯^vaxbZv msMÖv‡gi c‡¶ wQ‡jb| Zvi 
Kg©mg~n mgvRwe`¨v, mgv‡jvPbvg~jK ZË¡, Dcwb‡ek-cieZ©x ZË¡, Ges 
mvwn‡Z¨i bvbv w`K‡K cÖfvweZ K‡i| 

‡hv‡md g¨vKvw_© (1908-1957) 
‡hv‡md g¨vKvw_© GKRb Av‡gwiKvb ivRbxwZwe` wQ‡jb, whwb KwgDwb÷ 
Ges †mvwf‡qZ wm‡¤ú_vBRvi‡`i weiæ‡× Awfhv‡b †b‡gwQ‡jb| gvwK©b 
hy³iv‡óªi cÖkvm‡bi wewfbœ wefv‡M, wek¦we`¨vj‡q, Pjw”PÎ RMZmn me 
¯’v‡b wZwb GB wm‡¤ú_vBRvi‡`i weiæ‡× hy× †NvlYv K‡iwQ‡jb| 

‡hvwmc †eÖvR wU‡Uv (1892-1980) 
‡hvwmc †eªvR wU‡Uv hy‡Mv¯øvwfqvi GKRb KwgDwb÷ wecøex, K‚UbxwZwe`, 
Ges bb-A¨vjvBÛ gyf‡g‡›Ui mn-cÖwZôvZv wQ‡jb, hv wKbv Z…Zxq we‡k¦i 
†`k¸‡jvi GKwU †RvU wQ‡jv| ivóªcwZ wn‡m‡e wZwb †m”QvPvwiZv Ges 
ivR‰bwZK we‡ivaxc‡¶i Dci AZ¨vPvi Kivi Rb¨ mgv‡jvwPZ wQ‡jb| 

‡Kvqv‡g µzgvn (1909-1972) 
‡Kvqv‡g µzgvn Nvbvi GKRb ivRbxwZwe` Ges wecøex| wZwb Nvbvi 
me©cÖ_g cÖavbgš¿x Ges ivóªcwZ whwb weªwUk kvmb †_‡K ¯^vaxbZv wQwb‡q 
†bqvi †bZ…Z¡ †`b| c¨vb-Avwd«Kvb msMÖv‡gi wZwb GKRb civgk©K 
wQ‡jb| GQvovI, AM©vbvB‡Rkb Ad Avwd«Kvb BDwbwUi cÖwZôvZv m`m¨, 
bb-A¨vjvBÛ gyf‡g‡›Ui mn-cÖwZôvZv wQ‡jb| wZwb 1962 mv‡j †jwbb 
kvwšÍ c`K cvb| 

wjI `vgvm (1912-1978) 
‡d«Â Mvqvbvi Rb¥MÖnY Kiv wjI `vgvm wQ‡jb GKRb Kwe Ges 
ivRbxwZK| wjI‡cvì wm`vn& †msMn& Ges A¨vB‡g wmRvn&i mv‡_ GK‡Î 
wZwb †bwMÖwPDW Av‡›`vj‡bi cÖwZôv K‡ib| GwU wQ‡jv K…òv½ divwmfvlx 
eyw×Rxex‡`i GKwU mvwnZ¨ Ges Av`wk©K Av‡›`vjb hviv ivR‰bwZK, 
mvgvwRK, Ges ˆbwZK †¶‡Î cwðgv AvwacZ¨‡K A¯^xKvi K‡ib| 

wjI‡cvì wm`vn& †msMn (1906-2001)
‡m‡bMv‡ji wjI‡cvì wm`vn& †msMn GKRb Kwe, ivRbxwZK, mvs¯‹…
wZK ZvwË¡K whwb †m‡bMv‡ji cÖ_g ivóÖcwZ wn‡m‡e cÖvq `yB `kK `vwqZ¡ 
cvjb K‡ib (1960-80)| wZwb †bwMÖwPDW Av‡›`vjb Ges †m‡bMvwjR 
†W‡gvKª¨vwUK eø‡Ki cÖwZôvZv| 

jvjb dwKi (1772-1890) 
jvjb dwKi wQ‡jb weL¨vZ evOvwj `vk©wbK, evDj, Ava¨vwZ¥K ¸iæ, 
MxwZKvi, Ges mgvR ms¯‹viK| wZwb evsjv mvwn‡Z¨i AvBKb wn‡m‡e 
cwiwPZ| wZwb Zuvi iPbvi gva¨‡g iex›`Öbv_ VvKzi, KvRx bRiæj Bmjvg, 
Ges A¨v‡jb wMÝevM©mn eû mvgvwRK Ges ag©xq wPšÍvwe`, Ges Kwe‡`i 
cÖfvweZ K‡i‡Qb| wZwb RvwZMZ we‡f‡`i †Nvi we‡ivax wQ‡jb Ges ag©xq 
mnbkxjZvi cÖZxK wQ‡jb| 

gnvZ¥v MvÜx (1869-1948) 
gnvZ¥v MvÜx wQ‡jb GKRb AvBbRxex, ivR‰bwZK, mgvRKg©x, †jLK, 
Ges weªwUk iv‡Ri weiæ‡× fviZxq ¯^vaxbZv msMÖv‡gi Ab¨Zg †bZv| wZwb 
Awnsm Av‡›`vj‡bi RbK wQ‡jb| Zvi GB Av‡›`vjb fviZ‡K ¯^vaxbZv 
G‡b †`q Ges mgMÖ we‡k¦ bvMwiK Av‡›`vj‡bi Aby‡cÖiYv wn‡m‡e KvR 
K‡i| 

g¨vjKg G· (1925-1965) 
g¨vjKg G· Avwd«Kvb-Av‡gwiKvb gymwjg ag©hvhK Ges gvbevwaKvi Kg©x 
wQ‡jb| wZwb K…òv½‡`i AwaKvi Av`v‡q mwµq f‚wgKv cvjb K‡ib| Zv‡K 
Avwd«Kvb-Av‡gwiKvb BwZnv‡mi Ab¨Zg cÖfvekvjx †bZv wn‡m‡e aiv nq| 
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Malcolm X (1925 – 1965) was an African-American Muslim 

minister and human rights activist. He was a courageous 

advocate for the rights of blacks, and is called one of the 

greatest and most influential African Americans in history. 

Martin Heidegger (1889 – 1976) was one of the most original and 

controversial voices in European philosophy in the 20th century. 

His influence was widespread and contributed to the works of 

Jean-Paul Sartre, Hannah Arendt, Jacques Derrida, and Michel 

Foucault. Being and Time (1927) was one of his important theses.  

His critique of European philosophy made him singularly the 

most influential European philosopher in Asia after the collapse 

of European domination

Martin Luther King (1929 – 1968) was an American Baptist 

minister and activist who became, along with Malcolm X, 

the most visible spokesperson and leader in the Civil Rights 

Movement. He advanced civil rights by using the tactics of 

nonviolent civil disobediences based on his Christian beliefs 

and inspired by the nonviolent activism of Mahatma Gandhi.

Miki Kiyoshi (1897 – 1945) was a Japanese philosopher and 

ethnic nationalist, influenced by Martin Heidegger, Karl Loewith, 

Blaise Pascal, Soren Kierkegaard and Friedrich Nietzsche. 

Mohini Mohun Chatterji (1858 – 1936) was a Bengali attorney, 

scholar, and member of the Bengal Theosophical Society.  

Married to Rabindranath Tagore’s niece. His writings mediated 

between Hindu religious traditions and Christianity. He was 

influential on Irish poets George Russell and William Butler 

Yeats.   

Mohit Chattopadhyaya (1912 – 2004) was an Indian playwright, 

screenwriter and poet who was influenced by Theatre of the 

Absurd, known in Bengali ‘kimitibadi’. His best known play was 

Raajrakto - Guinea Pig (1974). 

Muhammad Iqbal ((1877 – 1938)  known as Allama Iqbal and the 

Spiritual Father of Pakistan, was a poet, philosopher, politician, 

and inspirational figure for the Pakistan Movement. The 

Movement aimed to protect the identity and political interests 

of Muslims in South Asia, alongside the Indian Independence 

Movement. His works The Secrets of the Self (1915), The Secrets 

of Selflessness (1917), Message from the East (1923), Persian 

Psalms (1927) were written in Persian and he was influential 

amongst Iranian poets, philosophers and politicans.

Nishitani Keiji (1900 – 1990)  was a Japanese philosopher and 

principal chair of Philosophy and Religion at Kyoto University 

from 1943 – 1946, after having studied under Martin Heidegger in 

Freiburg from 1937-9. 

Rabindranath Tagore (1861 – 1941) was a Bengali polymath who 

reshaped Bengali literature and music, as well as Indian art with 

gvwU©b nvBW¨vMvi (1889-1976)
gvwU©b nvBW¨vMvi wesk kZ‡Ki BD‡ivcxq `k©‡bi mePvB‡Z †gŠwjK Ges 
weZwK©Z GKRb e³v wQ‡jb| Zvi `k©‡bi e¨vwß wQ‡jv eû`~i hv Rv cj 
mv‡Î©, nvbœvn A¨v‡iÛU, R¨vK †`wi`v, wg‡kj dz‡Kvmn A‡bK‡KB cÖfvweZ 
K‡i‡Q| weBs A¨vÛ UvBg Zvi iwPZ me‡P‡q ¸iæZ¡c~Y© eB| BD‡ivcxq 
`k©b wb‡q Zvi mgv‡jvPbv¸‡jv BD‡ivcxq AvwacZ¨ cZ‡bi ci Zuv‡K 
Gwkqvq GKKfv‡e me‡P‡q cÖfvekvjx BD‡ivcxq `vk©wbK wn‡m‡e Avwef©‚Z 
K‡iwQj| 

gvwU©b jy_vi wKs (1929-1968) 
gvwU©b jy_vi wKs GKRb Av‡gwiKvb e¨vcwU÷ ag©hvhK Ges mwµq 
mgvRKg©x wQ‡jb, whwb g¨vjKg G‡·i cvkvcvwk wZwb wmwfj ivBUm 
gyf‡g‡›Ui eûj Av‡jvwPZ gyLcvÎ wQ‡jb| wZwb Zvui wLª÷xq wek¦v‡mi Dci 
wfwË K‡i Awnsm bvMwiK Aeva¨Zvi †KŠkj e¨envi K‡i Ges gnvZ¥v 
MvÜxi Awnsmvi mwµqZv Øviv AbycÖvwYZ n‡q bvMwiK AwaKvi cÖwZôv 
K‡ib|

wgwK wK‡qvwk (1897-1945) 
wgwK wK‡qvwk GKRb RvcvwbR `vk©wbK Ges G_wbK b¨vkbvwj÷ wQ‡jb| 
wZwb gvwU©b nvBW¨vMvi, Kvj© jyB_, †eøBR cv¯‹¨vj, †mv‡ib wKi‡KMvW© Ges 
†d«WwiK bxr‡kÕi †jLv `viv cÖfvweZ wQ‡jb|

‡gvwnbx gnb P¨vUvwR© (1858-1936) 
‡gvwnbx gnb P¨vUvwR© GKRb evOvwj AvBbRxex, weØvb, Ges †e½j 
w_ImwdKvj †mvmvBwUi m`m¨ wQ‡jb| wZwb iex›`Öbv_ VvKz‡ii bvZRvgvB 
wQ‡jb| Zvi †jLvi gva¨‡g wn›`ya‡g©i HwZn¨ Ges wLª÷vb a‡g©i gv‡S GK 
ai‡Yi ga¨¯ÍZv †`Lv hvq| wZwb AvBwik Kwe RR© iv‡mj Ges DBwjqvg 
evUjvi B‡qUm& Øviv cÖfvweZ n‡qwQ‡jb| 

‡gvwnZ P‡Ævca¨vq (1912-2004) 
‡gvwnZ P‡Ævca¨vq wQ‡jb fviZxq bvU¨Kvi, bvU¨-iPwqZv, Ges Kwe whwb 
w_‡qUvi Ad A¨vemvW© Øviv Abz‡cÖwiZ n‡qwQ‡jb, evsjvq wKwgwZevw` 
wn‡m‡e cwiwPZ | Zvi me‡P‡q Av‡jvwPZ bvUK n‡”Q ivRi³- wMwbwcM 
(1974)| 

gyn¤§` BKevj (1877-1938) 
m¨vi gyn¤§` BKevj Zvi Av‡iK bvg Avjøvgv BKevj bv‡gB †ewk cwiwPZ 
wQ‡jb| wZwb cvwK¯Ív‡bi ag©¸iæ wQ‡jb Ges GKBmv‡_, Kwe, `vk©wbK, 
ivRbxwZwe`, Ges cvwK¯Ívb Av‡›`vj‡bi GKRb Aby‡cÖibxq e¨w³Z¡ wQ‡jb| 
GB Av‡›`vj‡bi g~j D‡Ïk¨ wQ‡jv- fviZxq ¯^vaxbZv msMÖv‡gi cvkvcvwk, 
`w¶Y Gwkqvq gymwjg‡`i cwiPq Ges ivR‰bwZK fveavivi msi¶Y| 
wZwb dvwm© fvlvq `v wm‡µUm Ad `v †mjd (1915), `v wm‡µUm Ad `v 
†mjd‡bm (1917), g¨v‡mR d«g w` B÷ (1923), cvwm©qvb cvgm (1927) 
iPbv K‡ib| Bivwb Kwe, `vk©wbK, Ges ivRbxwZwe`‡`i gv‡S wZwb wQ‡jb 
AZ¨šÍ cÖfvekvjx| 

wbwkZvwb †KBwR (1900-1990) 
wbwkZvwb †KBwR GKRb RvcvwbR `vk©wbK| wZwb 1943 †_‡K 1946 mvj 
ch©šÍ wK‡qv‡Uv wek¦we`¨vj‡qi `k©b Ges ag© wefv‡Mi cÖavb wn‡m‡e `vwqZ¡ 
cvjb K‡ib| wZwb 1937-39 mv‡j d«vBev‡M© gvwU©b nvBW¨vMvi‡K wb‡q 
Aa¨qb K‡ib| 

iex›`Öbv_ VvKzi (1861-1941) 
iex›`Öbv_ VvKzi wQ‡jb GKRb eûweØvb whwb evsjv mvwnZ¨ Ges msMx‡Zi 
MwZc_ bZzb K‡i M‡o †Zv‡jb| wZwb Dbwesk Ges wesk kZ‡Ki fviZxq 
wk‡í Kb‡U·Pzqvj gWvwb©Rg‡K †X‡j mvRvb| wZwb MxZvÄwji iPwqZv, hvi 
weL¨vZ, ms‡e`bkxj Ges Awe¯§iYxq cswZgvjvi Rb¨ 1913 mv‡j cÖ_g 
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Contextual Modernism in the late 19th and early 20th centuries. 

Author of Gitanjali and renowned for his sensitive, fresh and 

beautiful verse, he became the first non-European to win the 

Nobel Prize in Literature in 1913.

Ramana Maharshi (1879 – 1950) also known as Bhagavan Sri 

Ramana Maharshi was one of the most influential Indian sages 

whose words were transmitted across cultures, leaving a 

profound mark on practices of avant-garde artists, such as those 

of Jerzy Growtowski.

Richard Wilhelm (1873 – 1930) was a German Sinologist 

and theologian who spent 25 years in China and translated 

into German Tao Te Ching (Book of the Way) by Chinese 

philosopher and mystic Laotze (4th or 5th century BC) and I 

Ching (Book of Change) in 1925. Both books influenced thinkers, 

philosophers and artists in Europe and America.

Sri Aurobindo (1872 – 1950) was an Indian philosopher, sage, 

poet, nationalist and a leader of the Indian independence 

movement. His seminal book The Life Divine was influential 

around the world and was referred to by the likes of Karlheinz 

Stockhausen. 

Stokely Carmicheal (1941 – 1998) - of Trinidadian-American 

decent - was an active member of the Civil Rights Movement, 

the global Pan-African movement and the Black Power 

movement. He was the leader of the Student Nonviolent 

Coordinating Committee, the Honourary Prime Minister of 

the Black Panther Party, and later the leader of the All-African 

People’s Revolutionary Party. 

Sukarno (1901 – 1970) - born Kusno Sosrodihardjo - was the 

leader of Indonesia’s struggle for Independence against the 

Netherlands and spent over a decade under Dutch detention 

until released by the invading Japanese forces and became 

the first President of Indonesia (1945 – 1967). He hosted the 

Bandung Conference (1955), was instrumental in the formation 

of ‘Third World’ consciousness and a founding member of the 

Non-Aligned Movement.

Tezuka Tomio (1903 - 1983) was a Japanese professor of 

German literature, author of Ex oriente lux: Heideggers Werk 

unter ostasiatischen Einfluss (1989) (In English: Hidden Sources: 

East Asian Influences on His Work) which highlighted the 

indebtedness of the philosophies of Heidegger’s to East Asian 

traditions and thoughts.

A-BD‡ivcxq wn‡m‡e †bv‡ej mvwnZ¨ cyi¯‹vi jvf K‡ib| 

igY gnwl© (1879-1950) 
igY gnwl© ev fMevb kÖx igY gnwl© Ab¨Zg cÖfvekvjx fviZxq Fwl wQ‡jb 
hvi †jLv AvšÍtms¯‹…wZi mxgvbv †f` K‡i Avfuvb-Mv`© wkíx‡`i AbycÖvwYZ 
K‡iwQj, †hgb AbycÖvwYZ K‡iwQj Rvmx© †MÖv‡Uvw¯‹‡K | 

wiPvW© DBj‡ng (1873-1930) 
GB Rvg©vb wQ‡jb GKRb Pxb-wekvi` Ges ZvwË¡K whwb Px‡b 25 eQi 
AwZevwnZ K‡iwQ‡jb| 1925 mv‡j wZwb Pxbv `vk©wbK Ges wgw÷K jvI 
RzÕi †jLv ZvI †Z wPs (Rxeb`k©‡bi eB) Ges AvB wPs (cwieZ©‡bi eB) 
Rvg©vb fvlvq Abyev` K‡ib| `y‡Uv eB BD‡ivc Ges Av‡gwiKvi AmsL¨ 
`vk©wbK, wPšÍvwe`, Ges wkíx‡K cÖfvweZ K‡i| 

kÖx Aiwe›` (1872-1950) 
kÖx Aiwe›` wQ‡jb GKRb fviZxq `vk©wbK, Fwl, Kwe, RvZxqZvev`x, Ges 
fviZxq ¯^vaxbZv msMÖv‡gi †bZv| Zvi cÖfvekvjx eB `v jvBd wWfvBb 
mgMÖ we‡k¦ e¨vcK mvov †d‡j hv †_‡K Kvj©nvBb&R ÷KnvD‡R‡bi gZ 
e¨w³iv D×…wZ ‡`b| 

‡÷vKwj Kvg©vB‡Kj (1941-1998)
wZwb wQ‡jb wÎwb`v`-Av‡gwiKvb es‡kv™¢‚Z| †÷vKwj Kvg©vB‡Kj bvMwiK 
AwaKvi Av‡›`vjb, c¨vb-Avwd«Kvb Av‡›`vjb, Ges eø¨vK cvIqvi 
Av‡›`vj‡bi mv‡_ mwµqfv‡e RwoZ wQ‡jb| wZwb Awnsm QvÎ KwgwUi 
†bZv, eø¨vK c¨vš’vi cvwU©i cÖavb gš¿x, Ges cieZ©x‡Z Aj-Avwd«Kvb 
wccjm †ify¨jkbvwi cvwU©i †bZv wQ‡jb| 

myKY© (1901-1970) 
myK‡Y©i cy‡iv bvg Kzkœ mmÖw`nv`©¨, wZwb †b`vij¨v‡Ûi weiæ‡× B‡›`v‡bwkqvi 
¯^vaxbZv msMÖv‡gi †bZ…Z¡ †`b| cÖvq GK `k‡KiI AwaK mgq WvP wbqwš¿Z 
KvivMv‡i KvUv‡Z nq Zv‡K| cieZ©x‡Z Rvcvbx Avµg‡Yi d‡j wZwb Qvov 
cvb Ges B‡›`v‡bwkqvi cÖ_g ivóÖcwZ wn‡m‡e `vwqZ¡ cvjb K‡ib (1945-
1967)| wZwb 1955 mv‡j ev›`ys Kbdv‡i‡Ýi Av‡qvRb K‡ib| wZwb ÔZ…
Zxq wek¦Õi †PZbv Ges bb-A¨vjvBÛ gyf‡g‡›Ui RbK wn‡m‡e we‡klfv‡e 
cwiwPZ| 

‡ZRyKv †ZvwgI (1903-1983) 
‡ZRyKv †ZvwgI Rvg©vb mvwn‡Z¨i GKRb Rvcvbx Aa¨¶ wQ‡jb| wZwb 
wn‡Wb †mvm©: B÷ Gwkqvb Bbd¬z‡q‡Ým Ab wnR IqvK© iPbv K‡ib| GB 
eB‡q wZwb nvBW¨vMv‡ii `k©b Ges †jLvq c~e©-Gwkqvi HwZ‡n¨i cÖfve 
Zz‡j a‡ib| 
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THRUST OPEN THE HEAVENS  
AND START ANEW - FESTIVAL 
OF ARTS, SHIRAZ-PERSEPOLIS - 
EXCAVATED ARCHIVES

ABBAS NALBANDIAN 
(1947 – 1987) 
Abbas Nalbandian was an Iranian playwright 

who wrote several absurdist plays during the 

1960s and 1970s. Inspired by European absurdist 

theatre, he attempted to introduce some of 

the new ideas and methods that he observed 

in European dramas into the Iranian theatre 

culture. He premiered two productions at the 

Festival of Arts, Pazhouheshi… (Research…) 

in 1968 and Nagahan… (Suddenly…) in 1972 - 

which contributed to transforming the Iranian 

contemporary stage.

ABBEY LINCOLN 
(1930 – 2010) 
Abbey Lincoln was an American jazz vocalist 

and human rights advocate during the 1960s. 

The lyrics in her earlier work often reflected 

the ideologies of the civil rights movement but 

became more philosophical as she grew older. 

She remained professionally active up until her 

70s. She performed at the Festival of Arts in 

1969 alongside Max Roach Quinet. 

ALLA RAKHA 
(1919 – 2000)
Alla Rakha was an Indian tabla player who 

specialised in Hindustani Classical music. The 

venerable master achieved world renown as 

Ravi Shankar’s chief accompanist during his 

apex in the 1960s, delighting audiences in the 

West and as a soloist, where he was a master 

of improvisation, a prolific composer and an 

electric showman.

AveŸvm bvjevw›`qvb
(1947-1987)
AveŸvm bvjevw›`qvb GKRb Bivwb bvU¨Kvi, whwb 1960 

I 1970-Gi `k‡K K‡qKwU A¨ve&mvwW©÷ bvUK iPbv 

K‡ib| BD‡ivcxq A¨ve&mvwW©÷ w_‡qUvi Øviv AbycÖvwYZ 

n‡q wZwb, BD‡ivcxq bvU‡K †`Lv wKQy bZzb aviYv Ges 

c×wZ Bivwb w_‡qUvi ms¯‹…wZ‡Z cÖPjb Kivi †Póv K‡ib| 

wZwb †dw÷fvj Ae AvU©m-G, cv‡Rv‡nwk...(wimvP©...) 

1968 Ges bvMvnvb...(mv‡Wbwj...) 1972, bvUK `ywU 

gÂ¯’ K‡ib, hv Bivwb K‡›U‡¤úvivwi gÂbvU‡Ki iƒcvšÍ‡i 

Ae`vb iv‡L|

A¨vwe wjsKb
(1930-2010)
A¨vwe wjsKb GKRb gvwK©b R¨vR †fvKvwj÷ Ges 

gvbevwaKvi cÖe³v whwb 1960-Gi `k‡K mwµq wQ‡jb| 

Zvi cÖ_g w`KKvi wjwi‡K cÖvqB wmwfj ivBUm& gyf‡g‡›Ui 

Av`k©¸wj cÖwdwjZ n‡q‡Q, wKš‘ eqm evovi mv‡_ mv‡_ 

Zvi wjwiK µgk `vk©wbK fv‡ei w`K †_‡K cwiYZ n‡q 

D‡V‡Q| wZwb 70-Gi `kK ch©šÍ †ckvMZfv‡e mwµq 

wQ‡jb| wZwb 1969 mv‡j †dw÷f¨vj Ae AvU©m-G g¨v· 

†ivk KzB‡bU-Gi mv‡_ cvidg© K‡iwQ‡jb| 

Avjøv ivLv
(1919-2000)
Avjøv ivLv wQ‡jb, wn›`y¯Ívwb K¬vwmKvj msMx‡Z we‡klvwqZ 

GKRb fviZxq Zejv ev`K| 1960-Gi `k‡K, wZwb 

kÖ‡×q I¯Ív` iwe ksK‡ii mnev`K wn‡m‡e cwðgv 

†kÖvZv‡`i g‡bviÄb K‡ib Ges GKRb †mv‡jvwq÷ wn‡m‡e 

Zvi ZvrÿwYK-D™¢vweZ cwi‡ekbv, eûm„Rb ÿgZvwewkó 

K‡¤úvRvi Ges PgKcÖ` GKRb †kvg¨vb e‡j wek¦L¨vwZ 

AR©b K‡ib|

AvKvk dzu‡o †ewi‡q hvI Avi bZyb 
K‡i ïiæ Ki
‡dw÷f¨vj Ad AvU©m&, wmivR-cv‡©m‡cvwjm -Lbb Kiv 
msMÖnkvjv



161

ANDRE GREGORY 
(1934 -)
Andre Gregory is an American theatre director, 
writer and actor. Gregory was born in Paris, 
France, in 1934 to Russian Jewish parents and 
directed a number of avant-garde productions 
developed through ensemble collaboration, the 
most famous of which was Alice in Wonderland 
(1970), based on Lewis Carroll, which was 
performed at the Festival of Arts with his own 
theatrical company, The Manhattan Project 
(founded in 1968). 

ANDREI ȘERBAN 
(1943 –)
Andrei Șerban is a Romanian-born American 

theatre director. A major figure of 20th century 

theatre, he is renowned for his innovative and 

iconoclastic interpretations and staging. Serban 

directed experimental versions of plays such as 

Medea and As You Like It at the Festival of Arts 

in 1975 and 1977 respectively. 

ARBY OVANESSIAN 
(1942 –)
Arby Ovanessian, a pioneer of new direction of 
Iranian theatre and cinema, is one of the most 
vigorous and dominant artists of the modern 
era. Being one of the leading voices, he played 
a significant role in the transformation of Iranian 
cultural landscape. He was an active participant 
at the Festival of Arts. In 1968, Ovanessian 
staged Abbas Nalbandian’s play Pazhouheshi… 
at the Festival of Arts, in 1970, he directed Vis 
o Ramin an 11th century adaptation by Mahin 
Tajadod for the opening and in 1974, Albert 
Camus’s Caligula.

AZIZ MIAN 
(1942 – 2000)
Aziz Mian was one of Pakistan’s leading 

traditional qawwali (a form of Sufi devotional 

Av‡›`ª †MÖMwi
(1934-)
Av‡›`ª †MÖMwi GKRb gvwK©b gÂ wb‡`©kK, †jLK Ges 
Awf‡bZv| d«v‡Ýi c¨vwi‡m, 1934 mv‡j GK iækxq Bûw` 
cwiev‡i †MÖMwi Rb¥MÖnY K‡ib| wZwb eû Avfuvb-Mv`© 
bvU‡Ki wb‡`©kbv w`‡q‡Qb †h¸wj iwPZ n‡q‡Q Ab‡m¤^j 
†Kvjve‡ikb-Gi gva¨‡g| †m¸wji g‡a¨ me‡P‡q weL¨vZ 
nj wjDwqm K¨vi‡ji Dcb¨v‡mi Dci wfwË K‡i iwPZ 
A¨vwjm Bb IqvÛvij¨vÛ (1970), †hwU Zvi wbR¯^ 
w_‡qUvi †Kv¤úvwb w` g¨vbn¨vUb cÖ‡R±, †dw÷f¨vj Ae 
AvU©m-G gÂ¯’ K‡i‡Q|

Av‡›`ªB †ke©b
(1943-)
Av‡›`ªB †ke©b GKRb †ivgvwbqvb es‡kv™¢‚Z gvwK©b gÂ 
wb‡`©kK| wek kZ‡Ki w_‡qUvi RM‡Zi GKRb cÖavb 
e¨w³Z¡| wZwb D™¢vebgyLx I cyi‡bv a¨vbaviYv weP‚Y©Kvix 
e¨vL¨v Ges gÂvq‡bi Rb¨ weL¨vZ| wZwb †dw÷f¨vj Ae 
AvU©m 1975 I 1977-G h_vµ‡g †gwWqv I A¨vR BD 
jvBK BU bvUKØ‡qi G·‡cwi‡g›Uvj ms¯‹i‡Yi wb‡`©kbv 
w`‡q‡Qb| 

Avwe© Ifv‡bwmqvb
(1942-)
Bivwb w_‡qUvi I wm‡bgvi bZzb c‡_i GKRb AMÖcw_K, 
Aviwe Ifv‡bwmqvb, AvaywbK hy‡Mi me‡P‡q †ZR¯^x I 
cÖfvekvjx wkíx‡`i GKRb| †bZ…¯’vbxq GKRb e¨w³ 
wn‡m‡e wZwb Bivwb mvs¯‹…wZK cwigÐ‡ji iƒcvšÍ‡i 
¸iæZ¡c~Y© f~wgKv cvjb K‡ib| wZwb †dw÷f¨vj Ae 
AvU©m-G mwµqfv‡e AskMÖnY K‡ib| 1968 mv‡j 
Ifv‡bwmqvb, AveŸvm bvjevw›`qv‡bi bvUK cv‡Rv‡nwk 
gÂvqb K‡ib... 1970 mv‡j †dw÷fvj Ad AvU©m-Gi 
D‡Øvabx‡Z wfR I ivwgb bvUKwUi wb‡`©kbv †`b hv wQj 
gvwnb ZvRv‡`v` iwPZ GKwU GMv‡iv kZ‡Ki A¨vWv‡Þkb 
Ges 1974 mv‡j Avj‡eqvi KvgyÕi K¨vwj¸jv bvU‡Ki 
wb‡`©kbv †`b|

AvwRR wgquv
(1942-2000)
AvwRR wgqvu wQ‡jb cvwK¯Ív‡bi GKRb wewkó HwZn¨evnx 
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music originated in India) and also famous for 

singing ghazals (a legendary poetic form, famous 

all around the Indian subcontinent in the 18th 

and 19th centuries) in his own unique style of 

qawwali. Born in Delhi, British India, he migrated 

to Pakistan in 1947.       

BIJAN MOFID 
(1935 – 1984)
Bijan Mofid was a significant Iranian playwright 

and stage director who utilised Iranian folklore 

to produce allegorical satires in the form of a 

musical play, for which he also wrote the music. 

His award winning socio-political satirical City of 

Tales premiered at the festival in 1968 became 

the most well known piece of modern theatre in 

Iran in the 20th century.

BISMILLAH KHAN 
(1916 – 2006)
Bismillah Khan was an Indian musician credited 

with popularising the shehnai, a subcontinental 

wind instrument of the oboe class. While the 

shehnai had long held importance as a folk 

instrument played primarily during traditional 

ceremonies, Khan elevated its status, bringing 

it to the concert stage, which he did at the 

Festival of Arts, in 1968.

BRUNO MADERNA 
(1920 – 1973)
Bruno Maderna was an Italian conductor and 

composer. His international career started in 

1950 in Paris and Munich, and then spread 

across Europe. He composed music in all 

genres: instrumental, chamber, concertos and 

electronic, as well as large amounts of incidental 

music (for theatre and radio) and transcriptions 

and editions of early music. In 1971, Maderna’s 

Ausstrahlung, a festival commission, was 

presented at the Festival of Arts.

KvIqvwj (fvi‡Z D™¢‚Z GK ai‡bi mywd Avivabv msMxZ) 

MvqK Ges wZwb wbR¯^ GK Awfbe KvIqvwj ˆkjx‡Z MRj 

(GK ai‡bi wKse`wšÍ Kvwe¨K Quv`, 18 I 19 kZ‡K mgMª 

fviZxq Dcgnv‡`‡k weL¨vZ wQj) MvBevi R‡b¨I weL¨vZ 

wQ‡jb| e„wUk fvi‡Zi w`jøx‡Z Zvi Rb¥, wZwb 1947 mv‡j 

cvwK¯Ív‡b cwihvqb K‡ib|

weRvb †gvwd`
(1935-1984)
weRvb †gvwd` wQ‡jb GKRb ¸iæZ¡c~Y© Bivwb bvU¨Kvi 
I gÂ wb‡`©kK, whwb MxwZbv‡U¨i d‡g© A¨vwjMwiKvj 
m¨vUvqvi iPbvi †¶‡Î Bivwb †jvKKvwnbx e¨envi K‡ib| 
GB bvUK¸wji m½xZI wZwb wb‡RB iPbv K‡ib| Zvi 
cyi¯‹vi weRqx mvgvwRK ivR‰bwZK m¨vUvqviag©x wmwU Ae 
†Uj&m †dw÷fv‡ji 1968 mv‡ji Avm‡i cÖ_g cª`wk©Z 
nevi ci 20 kZ‡Ki Biv‡b me‡P‡q weL¨vZ AvaywbK 
w_‡qUvi cwi‡ekbvi Awfav jvf K‡i|

wemwgjøvn Lvb
(1916-2006)
wemwgjøvn Lvb GKRb fviZxq msMxZ wkíx whwb mvbvB-
†K Rbwcªq K‡i Zzjevi K…wZZ¡ jvf K‡i‡Qb| g~jZ 
cªvMZ AvbyôvwbKZvq e¨eüZ †jvKR ev`¨hš¿ wn‡m‡e 
eûKvj a‡iB mvbvB-Gi ¸iæZ¡ weivRgvb, Lvb 1968 
mv‡j †dw÷f¨vj Ae AvU©m-Gi KbmvU©-Gi g‡Â G‡b GB 
ev`¨h‡š¿i gh©v`v AviI DuPy K‡i‡Qb|

eªæ‡bv gv‡`ibv
(1920-1973)
eªæ‡bv gv‡`ibv wQ‡jb GKRb BZvwjq KÛv±i I 
K‡¤úvRvi| Zvi AvšÍR©vwZK †ckvRxeb ïiæ nq 1950 
mv‡j c¨vwim I wgDwb‡L Ges c‡i mgMª BD‡iv‡c we¯Ívi 
jvf K‡i| wZwb bvbv ixwZi msMxZ iPbv K‡i‡Qb, †hgbt 
BÝUªy‡g›Uvj, †P¤^vi, Kb‡P‡Z©v Ges B‡jKUªwbK, cvkvcvwk 
weivU msL¨vq BwÝ‡W›Uvj wgDwRK (w_‡qUvi Ges 
†iwWI) Ges cyi‡bv msMx‡Zi cªwZwjwc I be ms¯‹iY 
iPbv K‡i‡Qb| 1971 mv‡j, †dw÷f¨vj Ae AvU©m-G 
cwi‡ewkZ nq gv‡`ibv-i ÔAvDmUªvn&jysÕ, hv †dw÷fv‡ji 
Rb¨ digv‡qkx GKwU iPbv wQj|
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DARIUSH MEHRJUI 
(1939 –)
Dariush Mehrjui is an Iranian director, 

screenwriter, producer, film editor and was a 

member of the Iranian New Wave movement 

in the early 1970s. His second film, Gaav 

(Cow), is considered to be a seminal film of 

this movement. Inspired by literature, most of 

his films are adapted from Iranian and foreign 

novels and plays. His ground-breaking works 

Gaav (1969) and Dayere-ye Mina (The Cycle) 

(1975) were premiered at the Festival of Arts. 

DAVID TUDOR 
(1926 – 1996)
David Tudor was an American pianist and 

composer of experimental music, known as one 

of the leading performers of avant-garde piano 

music. Over his career, he often composed and 

performed along-side John Cage. In 1969, Tudor 

set up India’s first electronic music studio at the 

National Institute of Design in Ahmedabad.

DEBABRATA CHAUDHURI
(1935 –)
Debarata Chaudhuri is a legendary figure in the 

domain of Indian Classical Music. He received 

the Padma Bhushan, one of the highest Civilian 

Government Awards, for his contributions in 

the field of music, from the President of India. 

He is one of India’s most respected, leading and 

outstanding musicians of today. 

FARAMARZ PAYVAR 
(1933 – 2009)
Faramarz Payvar was an Iranian composer and a 

virtuoso of santur. Once perceived as marginal, 

the santur is now considered an important solo 

instrument in Persian classical music, as a result 

of his work. 

`vwiDk †gn&iRyB
(1939-)
`vwiDk †gn&iRyB GKRb Bivwb wb‡`©kK, wPÎbvU¨Kvi, 

cª‡hvRK, Pjw”PÎ m¤úv`K Ges Ô70-Gi `k‡Ki cªgv‡a© 

AbywôZ Bivwb wbD I‡qf Av‡›`vj‡bi m`m¨| Zvi wØZxq 

Pjw”PÎ, Mvf (KvI), GB Av‡›`vj‡bi GKwU Kvh©Kix 

Pjw”PÎ e‡j we‡ewPZ nq| mvwnZ¨ Øviv AbycªvwYZ, Zvi 

AwaKvsk Pjw”PÎB Bivwb I we‡`wk Dcb¨vm I bvU‡Ki 

A¨vWvc&‡Ukb| Zvi hyMvšÍKvix Pjw”PÎØq `v‡q‡i-‡q wgbv 

(1969) Ges (Pµ) (1975) †dw÷f¨vj Ae AvU©m-G cªg 

cª`wk©Z nq|

†WwfW wUDWi
(1926-1996)
†WwfW wUDWi wQ‡jb GKRb gvwK©b wcqvwb÷ Ges 

G·‡cwi‡g›Uvj msMx‡Zi GKRb K‡¤úvRvi, whwb 

Avfv-Mv`© wcqv‡bv msMx‡Zi GKRb wewkó cvidg©vi| 

Kg©Rxe‡b wZwb cªvqB Rb †KR-Gi †hŠ_fv‡e msMxZ iPbv 

I cwi‡ekbv K‡i‡Qb| 1969 mv‡j, wUDWi fvi‡Zi cªg 

B‡j±ªwbK wgDwRK ÷ywWI ¯’vcb K‡ib Avn‡g`vev‡`i 

b¨vkbvj BÝwUwUDU Ae wWRvBb-G|

†`eeªZ †PŠayix
(1935-)
fviZxq K¬vwmKvj msMx‡Zi RM‡Z †`eeªZ †PŠayix GK 

wKse`wšÍi bvg| msMxZv½‡b Zvi Ae`v‡bi Rb¨ wZwb 

ivóªcwZi nvZ †_‡K fvi‡Zi D”P gh©v`v m¤úboe 

AmvgwiK m¤§vbbv cÙf~lY jvf K‡ib| wZwb eZ©gv‡b 

fvi‡Zi me‡P‡q m¤§vwbZ, cªwm× I Amvgvb¨ msMxZÁ‡`i 

GKRb|

dvivgvh© cvqfvi
(1933-2009)
dvivgvh© cvqfvi wQ‡jb GKRb Bivwb K‡¤úvRvi Ges 

mvš‘i wekvi`| Zvi Kv‡Ri e‡`Šj‡Z, GK`v cªvwšÍK e‡j 

we‡ewPZ GB mvš‘i GLb dvwm© K¬vwmKvj msMx‡Z e¨eüZ 

¸iæZ¡c~Y© GKK ev`¨hš¿|
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FARROKH GHAFFARI 
(1921 – 2006)
Farrokh Ghaffari was an Iranian film director, 

actor, critic and author. Along with Ebrahim 

Golestan and Fereydoun Rahnema, he was one 

of the founders of Iran’s New Wave cinema. 

By establishing the first National Iranian Film 

Society in 1949 and organising the first Film 

Week during which English films were exhibited, 

Ghaffari laid the foundation for alternative and 

non-commercial films in Iran. He was one of the 

founding directors of the Festival of Arts, Shiraz-

Persepolis.

GEOFFREY REEVES 
(1939 – 2016)
Geoffrey Reeve was a British theatre 

director. He was one of four directors who 

collaboratively created Orghast in 1971. The 

creation was the first production of the Centre 

for International World Theatre set up in 1970 in 

Paris, and headed by Peter Brooke.

GORDON MUMMA 
(1935 –)
Gordon Mumma is an American composer 

of electronic music. His early work was often 

in the context of piano ensembles, where he 

partnered with John Cage, David Tudor, and 

other performers. Together with Robert Ashley, 

he co-founded Ann Arbor’s Cooperative Studio 

for Electronic Music. He was one of the founders 

of ONCE Festival, a resident composer with 

the Merce Cunningham Dance Company, and a 

member of the Sonic Arts Union. 

HARIPRASAD CHAURASIA 
(1938 –)
Hariprasad Chaurasia is an Indian classical 

flautist, who plays the bansuri, an Indian 

bamboo flute, in the Hindustani classical 

dvi‡ivL Mvd&dvwi
(1921-2006)
dvi‡ivL Mvd&dvwi wQ‡jb GKRb Bivwb Pjw”PÎ wb‡`©kK, 

Awf‡bZv, mgv‡jvPK Ges †jLK| Ceªvwng †Mv‡j¯Ívb 

Ges †d‡iq‡`vb ivn‡bgvÕi mv‡_ wZwbI Bivwb wbD I‡qf 

Pjw”P‡Îi GKRb cªwZôvZv| 1949 mv‡j cª_g Bivwb 

RvZxq Pjw”PÎ msm` cªwZôvi ga¨ w`‡q Ges cª_g Pjw”PÎ 

mßv‡ni Av‡qvRb K‡i, †mLv‡b Bs‡iwR fvlx Pjw”PÎ 

cª`k©b K‡i, Mvd&dvwi Biv‡b weKí avivi I AevwYwR¨K 

Pjw”P‡Îi wfwË ¯’vcb K‡ib| wZwb †dw÷f¨vj Ae AvU©m, 

wmivR-cv‡m©‡cvwjm-Gi cªwZôvZv wb‡`©kK‡`i GKRb|

†Rd&wi ixf&m
(1939-2016)
†Rd&wi ixf&m wQ‡jb GKRb e„wUk gÂ cwiPvjK| wZwb 

1971 mv‡j †hŠ_ wb‡`©kbvq wbwg©Z IiNv÷-Gi Pvi 

cwiPvj‡Ki GKRb| G KvRwU wcUvi eªæK-Gi †bZ…‡Z¡ 

1970 mv‡j c¨vwi‡m cªwZwôZ, B›Uvib¨vkbvj †m›Uvi di 

Iqvì© w_‡qUvi-Gi cª_g cª‡hvRbv|

MW©b gy¤§v
(1935-)
MW©b gy¤§v GKRb gvwK©b B‡jKUªwbK msMxZ K‡¤úvRvi| 

Zvi cª_g w`KKvi Kv‡R cªvqB wcqv‡bvi HKZvb _vK‡Zv, 

†hLv‡b wZwb Rb †KBR, †WwfW wUDWi, Ges Ab¨vb¨ 

wkíx‡`i mv‡_ †hŠ_ cwi‡ekbv Ki‡Zb| ievU© A¨vkwj-i 

mv‡_ †hŠ_fv‡e wZwb cªwZôv K‡ib A¨vb Ave©iÕm 

†KvAcv‡iwUf ÷ywWI di B‡jKUªwbK wgDwRK| wZwb 

IGbwmB (IqvÝ) †dw÷fv¨j-Gi GKRb cªwZôvZv, gv‡m© 

Kvwbsn¨vg WvÝ †Kv¤úvwb-i GKRb ¯’vqx K‡¤úvRvi Ges 

mwbK AvU©m BDwbqb-Gi GKRb m`m¨|

nwicªmv` †PŠivwmqv
(1938-)
nwicªmv` †PŠivwmqv GKRb K¬vwmKvj fviZxq eskxev`K, 

whwb euvkwi evRvb, hv GK ai‡bi fviZxq euv‡ki euvwk, 

wn›`y¯Ívwb K¬vwmKvj ixwZ‡Z e¨eüZ nq| K¬vwmKvj msMxZ 
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tradition. Apart from classical music, he has 

made a mark as a music director for Indian 

films. Furthermore, he has collaborated with 

world musicians in experimental cross-cultural 

performances, among them John McLaughlin 

and Jan Garbarek and performed throughout 

the world. 

IANNIS XENAKIS 
(1922 – 2001)
Iannis Xenakis was a Romanian-born, Greek-

French composer, music theorist, architect, 

and engineer, who helped revolutionise 20th 

century classical music. The Festival of Arts 

commissioned a new composition called 

Persephasa in 1969 and the world premiere of 

a musical spectacle named Persepolis, which 

closed the festival in 1971.

INGMAR BERGMAN 
(1918 – 2007)
Ingmar Bergman was a Swedish director, writer, 

and producer who worked in film, television, 

theatre and radio. Most of his work was 

concerned with death, illness, faith, betrayal, 

bleakness and insanity. 

JERZY GROTOWSKI 
(1933 – 1999)
Jerzy Grotowski was an innovative Polish 

theatre director and theorist with a serious 

interest in classical Indian drama, whose 

approach to acting, training and theatrical 

production has significantly influenced modern 

theatre. Operating in his early career behind 

the Iron Curtain, during the 1960s Grotowski’s 

company began to tour internationally and 

attracted increasing interest. In 1970, he 

directed the Constant Prince, based on Juliusz 

Slowacki’s reworking of Pedro Calderon de la 

Barca’s drama, at the Festival of Arts. 

QvovI, fviZxq Pjw”P‡Î msMxZ wb‡`©kK wn‡m‡eI wZwb 

wb‡Ri Ae¯’vb K‡i wb‡q‡Qb| Dciš‘, G·‡cwi‡g›Uvj 

AvšÍtmvs¯‹…wZK cwi‡ekbvq wZwb we‡k¦i Ab¨vb¨ 

msMxZKv‡ii mv‡_ mn‡hvwMZv K‡i‡Qb, hv‡`i g‡a¨ Rb 

g¨vKjvdwjb Ges Rvb Mviev‡iK mviv we‡k¦ cvidg© 

K‡i‡Qb|

Bqvwbm †RbvwKm
(1922-2001)
Bqvwbm †RbvwKm †ivgvbxq es‡kv™¢‚Z GKRb MªxK-divmx 
K‡¤úvRvi, myiZvwË¡K, ¯’vcZ¨wkíx Ges cª‡KŠkjx, whwb 
20 kZ‡Ki K¬vwmKvj msMx‡Zi †¶‡Î ‰ecøweK cwieZ©b 
Avb‡Z mnvqZv K‡ib| †dw÷fvj Ae AvU©m, 1969 mv‡j 
Zv‡K GKwU bZyb K‡¤úvwRkb-Gi Kwgkb cª`vb K‡i 
hvi bvg wQj cvwm©‡dBRv Ges cv‡m©‡cvwjm wgDwRK¨vj 
†¯ú±¨v‡Kj-Gi cª_g wek¦ cª`k©bxi Rb¨ hv 1971-G 
†dw÷f¨vj-Gi mgvcbx cwi‡ekbv wQj|

Bsgvi evR©g¨vb
(1918-2007)
Bsgvi evR©g¨vb wQ‡jb GKRb myBwWk Pjw”PÎ wb‡`©kK, 
†jLK Ges cª‡hvRK, whwb Pjw”PÎ, †Uwjwfkb, w_‡qUvi 
Ges †iwWI‡Z KvR K‡i‡Qb| Zvi †ewkifvM Kv‡Ri 
welqe¯‘ wQj g„Zz¨, AmyL, Av¯’v, wek¦vmNvZKZv, wbR©bZv 
Ges Db¥v`bv|

Rvwh© †Mªv‡UŠw¯‹
(1933-1999)
Rvwh© †Mªv‡UŠw¯‹ wQ‡jb GKRb D™¢vebx †cvwjk gÂ 
wb‡`©kK Ges ZvwË¡K hvi K¬vwmKvj fviZxq bvU‡Ki cªwZ 
HKvwšÍK AvMªn wQj| Zvi Awfbq, cªwk¶Y Ges gÂ¯’ 
bvU‡Ki cš’v AvaywbK w_‡qUvi‡K D‡jøL‡hvM¨fv‡e cªfvweZ 
K‡i‡Q| Kg©Rxe‡bi cª_gw`‡K Avqib Kv‡U©B‡bi cðv‡Z 
KvR Kivi mgq, 1960-Gi `k‡K †Mªv‡UŠw¯‹-i †Kv¤úvwb 
Kv‡Ri D‡Ï‡k¨ AvšÍR©vwZK ågY ïiæ K‡i Ges e¨vcK 
mvov RvMv‡Z m¶g nq| 1970 mv‡j wZwb †dw÷f¨vj 
Ae AvU©m-G KÝU¨v›U wcªÝ-Gi wb‡`©kbv †`b hv, Rywjqvm 
m&‡jvqvwKÕi cybtwbg©vY wQj †c‡Wªv K¨vj‡Wib wW jv evK©vÕi 

bvU‡Ki|
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JOHN CAGE 
(1912 – 1992)
John Cage was an American avant-garde 

composer and music theorist. A pioneer of 

indeterminacy in music, electroacoustic music, 

and non-standard use of musical instruments, 

Cage was also a student of Daisetz Suzuki and 

deeply interested in Zen Buddhism. Many of his 

compositions were performed at the Festival 

of Arts.

JOSEPH CHAIKIN 
(1935 – 2003)
Joseph Chaikin was an American theatre 

director, actor, playwright and founder of The 

Open Theater where he experimented with 

unconventional and organic drama techniques. 

He brought this unconventional dramatic style 

to Shiraz in 1971, embracing dance and musical 

performance practices while encouraging actors 

to be more expressive in the body.

KARLHEINZ STOCKHAUSEN 
(1928 – 2007)
Karlheinz Stockhausen was a German composer 

of electronic music in the late 20th century. 

Stockhausen introduced controlled chance 

(aleatory techniques or aleatoric musical 

techniques) into serial composition, and the 

idea of ‘musical spatialisation’. In 1972, the 

Festival of Arts hosted a retrospective of the 

composer’s work.

KHOJASTEH KIA 
(1935 –)
Khojasteh Kia is an Iranian playwright, theatre 

director, and cultural theorist and graduate 

of the Old Vic Theatre, London. Kia is one of 

the three founding members of the Festival 

of Arts, Shiraz-Persepolis. Renowned for her 

contemporary interpretations of Iranian passion 

Rb †KBR
(1912-1992)
Rb †KBR wQ‡jb GKRb gvwK©b Avfuv-Mv`© K‡¤úvRvi Ges 

myiZvwË¡K| msMx‡Z Awbw`©óZvi, B‡j‡±ªvA¨vKyw÷K msMxZ 

Ges ev`¨h‡š¿i A-cªwgZ e¨env‡ii GKRb cw_K…r| 

†KBR `vB‡mZ&h myhywK-i GKRb QvÎI wQ‡jb Ges †Rb 

eyw×Rg-Gi e¨vcv‡i Zvi wQj Mfxi AvMªn| †dw÷fvj Ae 

AvU©m-G Zvi A‡bK K‡¤úvwRkb cwi‡ewkZ nq|

†Rv‡md PvBwKb
(1935-2003)
†Rv‡md PvBwKb wQ‡jb GKRb gvwK©b gÂ wb‡`©kK, 

Awf‡bZv, bvU¨Kvi, Ges w` I‡cb w_‡qUvi-Gi cªwZôvZv 

†hLv‡b wZwb cªvweiæ× Ges ˆRe bvU¨ †KŠkj wb‡q cix¶v 

Pvjv‡Zb| 1971 mv‡j wZwb GB cªvwe‡ivax bvU¨‰kjx 

wmivR-G wb‡q Av‡mb, hvi g‡a¨ wZwb b„Z¨ I msMxZc~Y© 

cwi‡ekbv AšÍf©y³ K‡ib Ges Awfbq wkíx‡`i ˆ`wnKfv‡e 

AviI †ewk Awfe¨w³c~Y© n‡Z DrmvwnZ K‡ib|

Kvj©nvBb&R ÷KnvD‡mb
(1928-2007)
Kvj©nvBb&R ÷KnvD‡mb wQ‡jb 20 kZ‡Ki †klfv‡Mi 

GKRb Rvg©vb B‡j±ªwbK msMxZ K‡¤úvRvi| ÷KnvD‡mb 

wmwiqvj K‡¤úvwRkb-G K‡›Uªvì PvÝ (A¨vwj‡qUwi 

†KŠkj A_ev A¨vwj‡qUwiKvj msMxZ †KŠkj) †KŠk‡ji 

cªeZ©b K‡ib Ges wgDwRK¨vj ¯ú¨vwkqvjvB‡hkb aviYvi 

cªe³vI wZwb| 1972 mv‡j, †dw÷fvj Ae AvU©m-G 

GB K‡¤úvRvi-Gi Kv‡Ri GKwU f~Zv‡c¶ cwi‡ekbv 

Dc¯’vwcZ nq|

†LvRv‡¯Ín wKqv
(1935-)
†LvRv‡¯Ín wKqv GKRb Bivwb bvU¨Kvi, gÂ wb‡`©kK Ges 
ms¯‹…wZ ZvwË¡K Ges Iì wfK w_‡qUvi-Gi jÛb kvLvi 
¯œvZK| wKqv †dw÷f¨vj Ae AvU©m, wmivR-cv‡m©‡cvwjm-
Gi wZb cªwZôvZv m`‡m¨i GKRb| wZwb Bivwb c¨vkb 
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play, her production of ta’aazieh was performed 

at the first Festival of Arts in 1967. 

LAKSHMI SHANKAR 
(1926 – 2013)
Lakshmi Shankar was a Hindustani classical 

vocalist of the Patiala Gharana, known for her 

perfomances of khyal, thumri, and bhajans. In 

1974, Shankar performed in Europe as part of 

Ravi Shankar’s Music Festival from India, and 

later toured North America with Shankar and 

George Harrison, who produced the Shankar 

Family & Friends album (1974). 

MAHIN JAHANBEGLOO-TAJADOD 
(1927 –) 
Mahin Jahanbegloo-Tajadod was an Iranian 

playwright, dramaturg and linguist, who made 

influential contributions to Iranian drama. Her 

work is mainly based on classic literature and 

her plays are contemporary poetic reflections 

on the meaning of ancient history. Together with 

Ted Hughes, she co-authored the text for the 

seminal site-specific performance commissioned 

by the Festival of Arts, which took place in the 

ruins of Persepolis and Naqsh-e Rostam over 

two nights, Orghast I and II. 

MARGUERITE DURAS 
(1914 – 1996)
Marguerite Duras was a French novelist, 

playwright, screenwriter, essayist, and 

experimental filmmaker. Politically driven, she 

initially supported a revitalisation of France 

as a colonial power, then joined the French 

Resistance movement, where she became a 

member of the French Communist Party. Many 

of her works, such as her best-selling piece 

L’Amant (1984) dealt with human sexuality. 

bvU‡Ki mgmvgwqK msÁvq‡bi Rb¨ weL¨vZ, Zvi gÂvwqZ 
bvUK _vÕAvwh‡qn 1967 mv‡j †dw÷fvj Ae AvU©m-Gi 
cª_g Avm‡i cwi‡ewkZ nq|

j²x ksKi
(1926-2013)
j²x ksKi cwUqvjv Nivbvi GKRb wn›`y¯Ívwb K¬vwmKvj 
msMx‡Zi †fvKvwj÷, whwb Zvi †Lqvj, Vzgix Ges fRb 
cwi‡ekbvi Rb¨ weL¨vZ| 1974 mv‡j ksKi, iwe ksKim& 
wgDwRK †dw÷f¨vj d«g BwÛqv-i Ask wn‡m‡e BD‡iv‡c 
msMxZ cwi‡ekb K‡ib Ges cieZ©x‡Z ksKi I RR© 
n¨vwimb-Gi mv‡_ DËi Av‡gwiKv Uy¨i-G AskMªnY K‡ib, 
hviv ksKi d¨vwgwj A¨vÛ †d«Ûm A¨vjevg (1974) cªKvk 
K‡iwQ‡jb|

gvwnb Rvnvb‡eMjy-ZvRv‡`v`
(1927-)
gvwnb Rvnvb‡eMjy-ZvRv‡`v` wQ‡jb GKRb Bivwb 

bvU¨Kvi Ges fvlvwe`, whwb Bivwb bvU¨ RM‡Z cªfvekvjx 

Ae`vb †i‡LwQ‡jb| Zvi KvR cªavbZ K¬vwmKvj mvwn‡Z¨i 

wfwË‡Z iwPZ Ges Zvi bvUK¸wj cªvPxb BwZnv‡mi A‡_©i 

Dci mgmvgwqK Kvwe¨K AbywPšÍv| †UW wnDm-Gi mv‡_ 

†hŠ_fv‡e wZwb iPbv K‡i‡Qb Kvh©Kix mvBU-†¯úwmwdK 

cwi‡ekbvi ‡U·U hv †dw÷f¨vj Ae AvU©m KZ…©K Kwgkb 

Kiv n‡qwQj| GwU cwi‡ewkZ nq cv‡m©‡cvwjm-Gi 

aŸsmve‡kl I bvK&k-G iæ¯Íg-G `y ivZ e¨vcx, IiNv÷ 1 

Ges 2|

gvM©vwiU Wz¨ivm
(1914-1996)
gvM©vwiU Wz¨ivm wQ‡jb GKRb divmx Jcb¨vwmK, bvU¨Kvi, 

wPÎbvU¨ †jLK, cªeÜKvi Ges G·‡cwi‡g›Uvj Pjw”PÎ 

wbg©vZv| ivR‰bwZKfv‡e cª‡Yvw`Z n‡q wZwb cª_gw`‡K 

Jcwb‡ewkK kw³ wn‡m‡e d«vÝ-Gi cybiæ¾xeb‡K mg_©b 

K‡ib, cieZ©x‡Z divmx †iwm‡÷Ý Av‡›`vj‡b †hvM`vb 

K‡ib, †hLv‡b wZwb divmx KwgDwb÷ cvwU©i GKRb m`m¨ 

nb| Zvi A‡bK KvR †hgb Zvi †e÷-‡mwjs jAvgvšÍ 

(1984) gvbe †hŠbZvi Dci Av‡jvKcvZ K‡i|
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MAURICE BÉJART 
(1927 – 2007)
Maurice Béjart was a French-born dancer, 

choreographer, opera director and founder 

of Béjart Ballet Lausanne and Mudra Dance 

School. In 1973, he premiered the ballet piece 

Golestan, based on a poem by the influential 

Persian poet Sa’di, at the Festival of Arts, Shiraz 

- Persepolis. He later founded Mudra Afrique 

with Sedar Senghor in Dakkar, Senegal.

MAX ROACH 
(1924 – 2007)
Max Roach was an American jazz drummer and 

composer. A pioneer of bebop, Roach went 

on to work in many other styles of music, and 

is generally considered alongside the most 

important drummers in history. He worked with 

many famous jazz musicians, including Miles 

Davis, Abbey Lincoln, and Dizzy Gillespie. He 

produced numerous musical statements relating 

to the Civil Rights Movement. 

MERCE CUNNINGHAM 
(1919 – 2009) 
Merce Cunningham was an American dancer 

and choreographer at the forefront of American 

modern dance. He was a regular collaborator 

with artists of other disciplines, including visual 

artists such as Robert Rauschenberg and Bruce 

Nauman. In 1972, Cunningham performed at the 

Festival of Arts, collaborating with John Cage, 

Gordon Mumma, David Tudor and Andy Warhol 

as well as a site-specific Merce Cunningham 

Event for its closing event in 1972.

gwim †eRvZ©
(1927-2007)
gwim †eRvZ© wQ‡jb GKRb divmx es‡kv™¢‚Z b„Z¨wkíx, 
b„Z¨ wb‡`©kK, A‡civ wb‡`©kK Ges †eRvZ© e¨v‡j †jvnhvb 
Ges gy`ªv WvÝ ¯‹yj-Gi cªwZôvZv| 1973 mv‡j wZwb, 
e¨v‡j cvidg©¨vÝ †Mv‡j¯Ívb-Gi cª_g cª`k©bx K‡ib, hv 
cªfvekvjx dvimx Kwe mvw`i GKwU KweZvi Dci wfwË 
K‡i iwPZ, GwU cwi‡ewkZ nq †dw÷f¨vj Ae AvU©m, 
wkivR-cv‡m©‡cvwjm-G| wZwb cieZ©x‡Z gy`ªv Avwd«K 
cªwZôv K‡ib †m`vi †msNi-Gi mv‡_ †hŠ_fv‡e Wv°vi, 
†m‡bMvj-G|

g¨v· †ivP
(1924-2007)
g¨v· †ivP wQ‡jb GKRb gvwK©b R¨vR Wªvgvi Ges 

K‡¤úvRvi| weec-Gi GKRb cw_K…r, †ivk msMx‡Zi 

AviI eû ixwZ wb‡q KvR K‡ib Ges mvaviYZ BwZnv‡mi 

†kªô me Wªvgvi‡`i mv‡_ Zvi K_v ¯§iY Kiv nq| wZwb 

eû weL¨vZ R¨vR msMxZKv‡ii mv‡_ KvR K‡i‡Qb, hv‡`i 

g‡a¨ gvBjm †Wwfm, A¨vwe wjsKb Ges wWwh wM‡jw¯ú 

cªgyLI AšÍf©y³| Bwb bvMwiK AwaKvi Av‡›`vj‡bi mv‡_ 

m¤ú„³ eû wgDwRK¨vj wee„wZ iPbv K‡ib|

gvm© Kvwbsn¨vg
(1919-2009)
gv‡m© Kvwbsn¨vg wQ‡jb GKRb gvwK©b b„Z¨wkíx Ges b„Z¨ 

wb‡`©kK whwb gvwK©b AvaywbK b„Z¨wk‡íi m¤§yL mvwii 

e¨w³Z¡| wZwb Ab¨vb¨ †¶‡Îi wkíx‡`i mv‡_ wbqwgZ 

mn‡hvwMZv Ki‡Zb, GgbwK wfRy¨qvj AvwU©÷‡`i mv‡_I 

†hgb- ievU© i‡kbevM© Ges eªæm bIg¨vb| 1972 mv‡j, 

Kvwbsn¨vg †dw÷f¨vj Ae AvU©m-G cvidg© K‡ib, Rb 

†KBR, MW©b gy¤§v, †WwfW wUDWi A¨vwÛ Iqvi‡nvj-Gi 

mv‡_ †hŠ_fv‡e cvkvcvwk 1972 Gi mgvcbx B‡f›U-G 

GKwU mvBU-†¯úwmwdK gv‡m© Kvwbsn¨vg B‡f›U-I 

cwi‡ekb K‡ib|
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MOHAMMAD REZA SHAJARIAN 
(1940 –)
Mohammad Reza Shajarian is an Iranian classical 

singer, composer, and master of Persian 

traditional music. Beyond being one of Iran’s 

greatest living maestro of Persian classical 

music, Shajarian is also known for his skills in 

Persian calligraphy and humanitarian activities. 

MOHAMMAD REZA LOTFI 
(1947 – 2014)
Mohammad Reza Lotfi was a Persian classical 

musician renowned for his mastery of the tar 

and setar, two Iranian long-necked waisted 

instruments. He co-founded the Sheyda 

Ensemble and Aref Ensemble, dedicated to 

the promotion and advancement of Persian 

classical music. In 1992, Meshkatian and the Aref 

Ensemble won first prize in the Spirit of the 

Earth Festival in England. 

MUNGARA YAMINI KRISHNAMURTI 
(1940 –)
Mungara Yamini Krishnamurti is an eminent 

Indian dancer of Bharatnatyam and Kuchipudi 

styles of dancing (both major genres of Indian 

classical dance). Her dancing career brought her 

many awards, including the Padma Shree (1968), 

Padma Bhushan (2001) and Padma Vibhushan 

(2016), which are among the highest civilian 

awards of the Republic of India. 

MUNIR BASHIR 
(1930 – 1997)
Munir Bashir was an Iraqi-born musician, a 

supreme master of the maqamat scale system, 

the Arabic system of melodic modes. Bashir’s 

musical improvisations reflected Persian, Indian 

and European tonal art forms. 

†gvnv¤§v` †iRv kvRvwiqvb
(1940-)
†gvnv¤§v` †iRv kvRvwiqvb GKRb Bivwb K¬vwmKvj msMxZ 

wkíx, K‡¤úvRvi Ges dvwm© HwZn¨evnx msMx‡Zi I¯Ív`| 

dvwm© K¬vwmKvj msMx‡Zi GKRb kxl© Bivwb gv‡q‡÷ªv 

whwb GLbI RxweZ Ges Zvi cvkvcvwk kvRvwiqvb dvwm© 

K¨vwjMªvwd‡Z Zvi `¶Zv I Zvi gvbeZvev`x Kv‡Ri 

R‡b¨I mycwiwPZ|

†gvnv¤§v` †iRv †jvZ&wd
(1947-2014)
†gvnv¤§v` †iRv †jvZ&wd wQ‡jb GKRb dvwm© K¬vwmKvj 

msMxZ wkíx whwb Zvi I wmZvi-Ges gywÝqvbvi Rb¨ 

mycwiwPZ|  wZwb †kq`v Ab‡m¤^j Ges Av‡id Ab‡m¤^j-

Gi mn cªwZôvZv, DfqB cviwmK K¬vwmKvj msMx‡Zi 

cªPvi I weKv‡k wb‡ew`Z| 1992 mv‡j, †gkKvwZqvb 

Ges Av‡id Ab‡m¤^j Bsj¨vÛ-Gi w¯úwiU Ae w` Av_© 

†dw÷f¨vj-G cª_g cyi¯‹vi weRqx nq|

gysMviv Bqvwgwb K…òg~wZ©
(1940-)
gysMviv Bqvwgwb K…òg~wZ©i GKRb wewkó fviZbvU¨g I 

KzwPcywi avivi b„Z¨wkíx| bv‡Pi gva¨‡g wZwb eû cyi¯‹vi 

jvf K‡i‡Qb GgbwK cÙkªx (1968), cÙ f~lY (2001) 

Ges cÙ wef~lY (2016), hv fvi‡Zi m‡e©v”P AmvgwiK 

m¤§vbbv mg~n|

gywbi ewki
(1930-1997)
gywbi ewki GKRb BivwK es‡kv™¢‚Z msMxZKvi, gvKvgvZ 

Aviex myi cªYvjx ¯^iMªvg-Gi GKRb kxl© I¯Ív`| ewk‡ii 

wgDwRK¨vj Bg‡cªvfvB‡Rkb¸wj‡Z dvwm©, fviZxq Ges 

BD‡ivcxq myiwk‡íi Avw½K cªwZdwjZ nq|
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MUNIR SARHADI 
(1922 – 1980)
Munir Sarhadi is a sarinda (stringed Indian and 

Nepali folk musical instrument similar to lutes or 

fiddles) player. He bequeathed his knowledge 

for the instrument to his son, ljaz Sarhadi, a 

foremost sarinda player. 

NELLIYODE VASUDEVAN 
NAMBOODIRI 
(1940 –)
Nelliyode Vasudevan Namboodiri is a Kathakali 

artist, noted primarily for his vibrant portrayal 

of the evil chuvanna thaadi (“red beard”) roles 

of the classical Kathakali dance-drama from 

Kerala in South India. Nelliyode is also talented 

in presenting Patakam, a classical temple art 

requiring skills in oratory, and has played the 

role of the Fool in a production of King Lear. 

NÚRIA ESPERT 
(1935 –)
Núria Espert is one of Spain’s most prolific and 

renowned actresses and directors, active in 

opera, theatre and television. She came to the 

Festival of Arts in 1970 with her Teatro Núria 

Espert to perform Les Bonnes by Jean Genet 

in 1970 and again in 1976 to perform Divinas 

Palabras by Ramón del Valle-Inclán, both 

directed by the Argentinian-born Paris-based 

Victor Garcia. 

PARVIZ KIMIAVI 
(1939 –)
Parviz Kimiavi is an Iranian film director and, 

screenwriter, editor and a member of the 

Iranian New Wave. He studied photography 

and film in France at the Louis Lumiere 

School of Cinematography and the Institute 

Cinematographic Studies. 

gywbi mvinvw`
(1922-1980)
gywbi mvinvw` GKRb mvwi›`v (fviZxq Ges †bcvwj 

Zv‡ii ev`¨hš¿ hv A‡bKUv †`vZviv ev †envjvi gZ) 

ev`K| wZwb GB ev`¨hš¿ evRv‡bvi we`¨v wb‡Ri cyÎ‡K 

`vb K‡i‡Qb| Zvi cyÎ BRvR mvinvw`, GKRb kxl©¯’vbxq 

mvwi›`v ev`K| 

†bwjB‡qv‡` evmy‡`fvb bv¤^~w`wi
(1940-)
†bwjB‡qv‡` evmy‡`fvb bv¤^~w`wi GKRb K_vKwj wkíx, 

g~jZ `w¶Y fvi‡Zi †Kivjvi K¬vwmKvj K_vKwj b„Z¨-

bv‡U¨i Pzfvbœv _vwo (jvj `vuwo) bvgx `yó Pwi‡Îi RxešÍ 

Dc¯’vcbvi Rb¨ wZwb weL¨vZ| GQvovI †bwjB‡qv‡` 

cvUvKvg cwi‡ekbvqI we‡kl cªwZfvi AwaKvix| GwU 

GKwU K¬vwmKvj gw›`i wkí hv‡Z evwM¥Zv cª‡qvRb Ges 

wZwb wKs wjqvi-Gi gÂvq‡b w` dzj (wb‡e©va) f~wgKvq 

Awfbq K‡i‡Qb|

bywiqv GmcvZ©
(1935-)
bywiqv GmcvZ© †¯úb-Gi me‡P‡q m„wókxj Ges weL¨vZ 

Awf‡bÎx I wb‡`©kK‡`i GKRb, whwb A‡civ, gÂ I 

†Uwjwfk‡b mwµq| wZwb 1970 mv‡j, Zvi w_‡qUvi `j 

wU‡qU‡iv bywiqv GmcvZ© mn †dw÷f¨vj Ae AvU©m-G 

†hvM`vb K‡i Ru¨v †R‡bU-Gi †j eb cwi‡ekb K‡ib Ges 

1976 mv‡j Avevi †dw÷f¨vj-G Av‡mb iv‡gvb †`j fv‡i 

Bbµvb iwPZ wWwfbvm cvjveªvm gÂvqb Ki‡Z, DfqB 

Av‡R©›UvBb-es‡kv™¢~Z c¨vwim-wbevmx wf±i Mvwm©qv KZ©…K 

wb‡`©wkZ|

cviwfR wKwgqvwf
(1939-)
cviwfR wKwgqvwf GKRb Bivwb Pjw”PÎ wb‡`©kK, 

wPÎbvU¨Kvi, m¤úv`K Ges Bivwb wbD I‡qf Av‡›`vj‡bi 

m`m¨| wZwb d«v‡Ýi jyB jy¨wg‡qi ¯‹yj Ae wm‡bg¨v‡UvMªvwd 

Ges BÝwUwUDU wm‡bg¨v‡UvMªvwdK ÷vwWR-G Av‡jvKwPÎ 

I Pjw”PÎ wb‡q cov‡kvbv K‡ib|
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wcUvi eªæK
(1925-)
wcUvi eªæK GKRb Bs‡iR-es‡kv™¢~Z gÂ I Pjw”PÎ 

wb‡`©kK, whwb 1970 mv‡j, wg‡kwjb †ivhvb-Gi mv‡_ 

†hŠ_fv‡e cªwZôv K‡ib B›Uvb¨©vkbvj †m›Uvi di w_‡qUvi 

wimvP© (wm AvB Avi wU)| GB †m›Uvi, w_‡qUv‡ii  

mvs¯‹…wZK, †fŠ‡MvwjK, ¯’vwbK Ges fvlvZvwË¡K mxgvbv 

A‡š^lY K‡i| wm AvB Avi wU-Gi cª_g gyL¨ M‡elYvag©x 

cwi‡ekbv wQj IiNv÷ 1 Ges 2, hv wQj GKwU mg‡eZ, 

eûRvwZK mvBU-‡¯úwmwdK cªwµqvaxb KvR, †dw÷fvj 

Ae AvU©m 1971-G gÂvwqZ| eªæK Zvi PP©vi Rb¨ fviZ 

†_‡K gvwj chšÍ© wek¦ w_‡qUv‡ii bvbv Avw½K A‡š^lY 

K‡i‡Qb| Zvi gnvfviZ (1985) wQj wn›`y cyivY‡K 

wek¦Rbxb my‡eva¨ bv‡U¨ iƒcvšÍ‡ii GKwU cª‡Póv|

wcUvi ïgvb
(1934-)
wcUvi ïgvb, 1960-Gi `kK †_‡K mwµq, i¨vwWKvj 

ivR‰bwZK w_‡qUvi MÖæc †eªW A¨vÛ cv‡cU w_‡qUvi-Gi 

mvB‡jwmq-es‡kv™¢~Z gvwK©b cªwZôvZv I cwiPvjK| 1961 

mv‡j cwihvq‡bi AvM ch©šÍ wZwb Rvg©vwb‡Z GKRb fv¯‹i 

I b„Z¨wkíx wn‡m‡e mwµq wQ‡jb| 1970 mv‡j, †dw÷fvj 

Ae AvU©m-G dvqvi Ges wKsm †÷vwi bvUK `ywU gÂ¯’ 

Kivi ga¨ w`‡q ïgvb Zvi G·‡cwi‡g›Uvj gvwK©b w_‡qUvi 

ixwZi Dc¯’vcbv K‡ib|

wc‡qi cvI‡jv cv‡mvwjwb
(1922-1975)
wc‡qi cvI‡jv cv‡mvwjwb wQ‡jb GKRb BZvjxq Pjw”PÎ 

wb‡`©kK, Kwe, †jLK Ges eyw×Rxex| cªZviYvg~jK 

be¨- ev¯Íeev‡`i e¨envi Ges Zvi Pjw”P‡Î †hŠb msµvšÍ 

wewfbœ U¨veyi Dci †Rvi Av‡ivc Kivi Kvi‡Y wZwb wbR 

†`‡k weZwK©Z GK e¨w³Z¡ n‡q Av‡Qb| wZwb BD‡ivcxq 

mvwnZ¨ I Pjw”PÎ wk‡í GKRb cªwZwôZ I gyL¨ e¨w³ Ges 

GKvwaK ¸iæZ¡c~Y© cyi¯‹vi we‡RZv|

PETER BROOK 
(1925 –)
Peter Brook is an English-born theatre and 

film director who co-founded the International 

Centre for Theatre Research (CIRT) with 

Micheline Rozan in 1970. The centre explored 

the cultural, geographic, spatial and linguistic 

boundaries of theatre. CIRT’s first major 

research performance Orghast I and II, a 

collaborative, multinational site-specific work in 

progress was presented at the Festival of Arts 

in 1971. Brook’s practice explored world theatre 

forms from India to Mali. His Mahabharata 

(1985) attempted to transform the Hindu myth 

into a universally accessible drama.

PETER SCHUMANN 
(1934 –)
Peter Schumann is the Silesian-born American 

founder and director of the politically radical 

Bread and Puppet Theatre that has been 

active since the 1960s. He was a sculptor and 

dancer in Germany before emigrating in 1961. 

In 1970, Schumann presented the experimental 

American theatre style staging his two plays Fire 

and King’s Story at the Festival of Arts in 1970. 

PIER PAOLO PASOLINI 
(1922 – 1975)
Pier Paolo Pasolini was an Italian film director, 

poet, writer and intellectual. Remaining a 

controversial personality in his home country 

due to his use of picaresque neorealism and his 

emphasis on taboo sexual matters in his works, 

he is an established major figure in European 

literature and cinematic arts and won several 

important prizes. 
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RAM NARAYAN 
(1927 –)
Ram Narayan is an Indian musician who 

popularised the bowed instrument sarangi as a 

solo concert instrument in Hindustani classical 

music and became the first internationally 

successful sarangi player. He recorded several 

solo albums and toured through America and 

Europe in the 1960s. 

RAVI SHANKAR 
(1920 – 2012)
Ravi Shankar was a Bengali Indian musician and 

a composer of Hindustani classical music. He 

was one of the best-known proponents of the 

sitar in the second half of the 20th century and 

influenced many other musicians throughout the 

world, famously including The Beatles’ George 

Harrison. In 1970, Shankar performed at the 

Festival of Arts. 

REZA GHOTBI 
(1940 –)
Reza Ghotbi is an Iranian cosmopolitan 

visionary, co-founder and executive director of 

the Festival of Arts, Shiraz – Persepolis. He was 

head of National Iranian Radio and Television 

during the 1960s and 1970s, which was the 

official sponsor of the Festival of Arts from its 

inauguration to its abrupt end.

ROBERT SERUMAGA 
(1939 – 1980) 
Robert Serumaga was a Ugandan playwright. He 

studied economics at Trinity College, Dublin, 

where he encountered Irish theatre and the 

Theatre of the Absurd. In 1966, he returned 

to Uganda, where he founded the Ugandan 

National Theatre Company in 1967. In 1975, 

Serumaga and the National Theatre performed 

his play Renga Moi at the Festival of Arts.

ivg bvivqY
(1927-)
ivg bvivqY GKRb fviZxq msMxZ wkíx whwb wn›`y¯Ívwb 

K¬vwmKvj msMx‡Z Qohy³ ev`¨hš¿ mv‡iw½‡K Rbwcªq K‡i 

Zz‡j‡Qb GKK KbmvU© Dc‡hvMx ev`¨hš¿ wn‡m‡e Ges n‡q 

D‡V‡Qb cª_g AvšÍR©vwZKfv‡e mdj mv‡iw½ ev`K| wZwb 

GKvwaK GKK A¨vjevg †iKW© K‡i‡Qb Ges Av‡gwiKv I 

BD‡ivc ågY K‡i‡Qb 1960-Gi `k‡K|

iwe ksKi
(1920-2012)
iwe ksKi wQ‡jb GKRb fviZxq evOvwj msMxZ wkíx 

Ges wn›`y¯Ívwb K¬vwmKvj msMx‡Zi K‡¤úvRvi| wZwb 20 

kZ‡Ki wØZxqv‡a© wmZvi-Gi me‡P‡q cwiwPZ cªe³v 

wQ‡jb Ges wek¦ Ry‡o eû msMxZ wkíx‡K cªfvweZ 

K‡i‡Qb, hvi g‡a¨ weL¨vZ n‡jb `¨v weUjm-Gi RR© 

n¨vwimb| 1970 mv‡j ksKi †dw÷f¨vj Ae AvU©m-G 

msMxZ cwi‡ekb K‡ib|

†iRv Nswe
(1940-)
†iRv Nswe GKRb Bivwb Km‡gv‡cvwjUvb ¯^cœ`ªóv, 

†dw÷f¨vj Ad AvU©m, wmivR-cvwm©‡cvwjm-Gi GKRb mn 

cªwZôvZv Ges wbe©vnx cwiPvjK| 1960 I 70-Gi `k‡K 

wZwb wQ‡jb b¨vkbvj Bivwbqvb †iwWI Ges †Uwjwfkb-Gi 

cªavb, hviv m~Pbv †_‡K AvKw¯§K mgvwß ch©šÍ †dw÷f¨vj 

Ae AvU©m-Gi AvbyôvwbK ¯úÝi wQ‡jb|

ievU© †miægvMv
(1939-1980)
ievU© †miægvMv wQ‡jb GKRb DMvÛvb bvU¨Kvi| wZwb 
wUªwbwU K‡j‡R, Wvewjb-G A_©bxwZ wel‡q cov‡kvbv 
K‡ib, †hLv‡b wZwb AvBwik w_‡qUvi Ges w` w_‡qUvi 
Ae A¨vemvW©-Gi mv‡_ cwiwPZ nb| 1966 mv‡j, wZwb 
DMvÛv wd‡i Av‡mb, †hLv‡b wZwb w` DMvÛvb b¨vkbvj 
w_‡qUvi †Kv¤úvwb cªwZôv K‡ib 1967 mv‡j| 1975 
mv‡j, †miægvMv Ges w` b¨vkbvj w_‡qUvi, †dw÷f¨vj Ae 
AvU©m-G Zvi bvUK †i½v gB bvUK cwi‡ekb K‡ib|
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ROSHAN ARA BEGUM 
(1917 – 1982)
Rosha Ara Begum was an Hindustani classical 

and Pakistani classical vocalist. In 1948 she 

migrated to Pakistan, where she is revered as 

Mallika-e-Mauseeqi (“Queen of Music”). 

SAKHAWAT HUSSAIN 
(1877 – 1955)
Sakhawat Hussain was a virtuoso Indian sarod 

player. He was a contemporary of Hafiz Ali 

Khan and one of the major exponents of the 

instrument in the 20th century. From 1935-

8, he toured Europe with Leila Sokhey, and 

performed at the Berlin Olympics International 

Dance Olympiad.

SARDONO KUSUMO 
(1945 –)
Sardono Kusumo is an Indonesian 

choreographer, dancer, film director and actor. 

He studied classical Javanese dance and 

specialised in local dances in combination 

with modern dance techniques. In the 1970s, 

he founded Dance Theatre Sardono. At the 

Festival of Arts, he presented Javanese Tari 

Topeng masked dances in 1971 and in 1976, 

his choreography Kechak with a percussive a 

acapella chorus of men and boys from Bali. 

SATYAJIT RAY 
(1921 – 1992)
Satyajit Ray was an Indian filmmaker and 

author, widely regarded as one of the greatest 

filmmakers of the 20th century. He was born 

in the city of Calcutta into a Bengali Brahmo 

family of Kayastha origin. In 1971, the Festival of 

Arts featured a retrospective of Ray’s works, 

alongside Ingmar Bergman. 

iIkb Aviv †eMg
(1917-1982)
iIkb Aviv †eMg wQ‡jb GKRb wn›`y¯Ívwb Ges cvwK¯Ívwb 

K¬vwmKvj †fvKvwj÷| 1948 mv‡j, wZwb cvwK¯Ív‡b 

¯’vqxfv‡e AvMgb K‡ib, †hLv‡b wZwb gvwjKv-G-gIwmwK 

(my‡ii ivYx) e‡j AwfwnZ|

kvLvIqvZ û‡mBb
(1877-1955)
kvLvIqvZ û‡mBb wQ‡jb GKRb wkíwekvi` fviZxq 
m‡iv` ev`K| wZwb wQ‡jb nvwdR Avwj Lv‡bi mgmvgwqK 
Ges 20 kZ‡K GB ev`¨h‡š¿i gyL¨ cªe³v‡`i GKRb| 
1935-1938 mvj ch©šÍ wZwb †jqjv m‡LB‡qi mv‡_ 
BD‡ivc ågY K‡ib Ges evwj©b Awjw¤úKm B›Uvib¨vkbvj 
WvÝ Awjw¤úqvW-G cvidg© K‡ib|

mvi‡`v‡bv Kzmy‡gv
(1945-)
mvi‡`v‡bv Kzmy‡gv GKRb B‡›`v‡bkxq b„Z¨ wb‡`©kK, bªZ¨ 
wkíx, Pjw”PÎ wb‡`©kK Ges Awf‡bZv| wZwb K¬vwmKvj 
RvfvwbR b„Z¨ Aa¨qb K‡i‡Qb Ges cieZ©x‡Z ¯’vbxq 
b„Z¨ Kjvi mv‡_ Zvj wgwj‡q AvaywbK b„Z¨ †KŠk‡ji Dci 
wewkóZv AR©b K‡ib| 1970 mv‡j, wZwb WvÝ w_‡qUvi 
mvi‡`v‡bv cªwZôv K‡ib| 1971, †dw÷f¨vj Ae AvU©m-G 
wZwb RvfvwbR Zvwi †Zv‡cs cwi‡ekb K‡ib, hv GK 
ai‡bi gy‡Lvkavix b„Z¨ Ges 1976 mv‡ji †dw÷f¨v‡j, 
Zvi wb‡`©wkZ b„Z¨ cwi‡ekbv †KPvK cª`wk©Z nq| GB 
cwi‡ekbvi Abyl½ wQj evwji cyiæl I evjK‡`i GKwU 
cvK©vwmf K¨v‡cjv †Kvivm|

mZ¨wRr ivq
(1921-1992)
mZ¨wRr ivq wQ‡jb GKRb fviZxq Pjw”PÎ wbg©vZv Ges 

†jLK, whwb 20 kZ‡Ki †kªô Pjw”PÎ wbg©vZv‡`i GKRb 

e‡j eûjfv‡e cwiwPZ| wZwb KjKvZv kn‡i GK evOvwj 

eªvþ cwiev‡i Rb¥MªnY K‡ib hv‡`i c~e©myixiv wQ‡jb 

Kvq¯’| 1971 mv‡j †dw÷f¨vj Ae AvU©m-G Bsgvi 

evM©g¨vb-Gi cvkvcvwk mZ¨wRr iv‡qi Kv‡Ri GKwU 

wi‡Uªv‡¯úw±f cª`wk©Z nq|
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SHANTA RAO 
(1930 – 2007)  

Shanta Rao was an Indian dancer and an 

exponent of Bharatanatyam and also studied 

Kathakali and Kuchipudi (all major genres of 

Indian classical dance). She was a recipient of 

Padma Shri given by the Government of India 

in 1971. 

TADEUSZ KANTOR 
(1915 – 1990)
Tadeusz Kantor was a Polish painter, set 

designer and theatre director, renowned for 

his revolutionary theatrical practice. Kantor 

directed his plays Lovelies and Dowdies (1974) 

and Dead Class (1977) at the Festival of Arts 

in the years when his work was gaining wider 

recognition around the world. 

TED HUGHES 
(1930 – 1998)
Ted Hughes was an English poet and children’s 

book writer. Critics frequently rank him as one 

of the best poets of his generation, and one 

of the 20th century’s greatest writers. Hughes 

contributed to the CIRT’s first major research 

project Orghast I and II by developing a non-

verbal “language” that became the title of the 

ongoing work. 

UMA SHARMA 
(1942 –)
Uma Sharma is a kathak dancer, choreographer 

and teacher. She runs the Bharatiya Sangeet 

Sadan, Delhi, a classical dance and music 

academy, situated in New Delhi, founded by her 

father in 1946. She is known for reviving the old 

classical dance form of Natwarin Nritya, or the 

raslila of Brindavan, which later evolved into the 

kathak. 

kvšÍv ivI
(1930-2007)
kvšÍv ivI wQ‡jb GKRb fviZxq b„Z¨wkíx Ges 

fviZbvU¨g-Gi wewkó cªe³v, GQvovI wZwb K_vKwj I 

KzwPcywo (fviZxq K¬vwmKvj b„‡Z¨i mKj cªavb kvLv) b„Z¨ 

ˆkjxI Aa¨qb K‡ib| wZwb 1971mv‡j fviZ miKv‡ii 

cÙkªx c`K jvf K‡ib|

Uv‡WDR K¨v›Ui
(1915-1990)
Uv‡WDR K¨v›Ui wQ‡jb GKRb †cvwjk wPÎwkíx, gÂm¾v 

wkíx Ges gÂ wb‡`©kK, whwb Zvi wecøex gÂ mvabvi Rb¨ 

weL¨vZ| hLb Zvi KvR wek¦‡Rvov L¨vwZ †c‡Z Avi¤¢, 

ZLb K¨v›Ui Zvi j‡fwjR A¨vÛ WvIwWR (1974) Ges 

†WW K¬vm (1977) bvUKØ‡qi wb‡`©kbv †`b †dw÷f¨vj 

Ae AvU©m-G|

†UW wnDm
(1930-1998)
†UW wnDh wQ‡jb GKRb Bs‡iR Kwe Ges wkï‡Zvl 

†jLK| mgv‡jvPKiv cªvqB Zv‡K Zvi cªR‡b¥i †miv 

Kwe‡`i GKRb Ges 20 kZ‡Ki †miv †jLK‡`i GKRb 

e‡j A¨vLvwqZ K‡ib| wnDh, wm AvB Avi wU-i cª_g 

eo cwim‡ii M‡elYv cªKí IiNv÷ 1 Ges 2-G Ae`vb 

iv‡Lb GKwU wbe©vK fvlv m„wói gva¨‡g hv cªwµqvaxb 

Kv‡Ri wk‡ivbvg n‡q I‡V|

Dgv kg©v
(1942-)
Dgv kg©v GKRb KÌK wkíx, b„Z¨ wb‡`©kK Ges wk¶K| 

wZwb fviZxq msMxZ m`b, w`jøx cwiPvjbv K‡ib, hv bqv 

w`jøxw¯’Z GKwU K¬vwmKvj b„Z¨ I msMxZ A¨vKv‡Wwg| 

1946 mv‡j, GwU cªwZôv K‡ib Zvi evev| wZwb cªvPxb 

K¬vwmKvj b„Z¨iƒc bUewib b„Z¨ A_ev e„›`ve‡bi ivmjxjvi 

cybiæ¾xe‡bi Rb¨ mycwiwPZ| GB cªvPxb b„Z¨iƒc †_‡KB 

KÌK-Gi D™¢e|
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VASU PISHARODY 
(1943 –)
Kalamandalam Pishardoy is a leading Indian 

Kathakali artiste known for his restrained 

portrayal of character roles in the classical 

dance-drama of Kerala in South India. He is a 

winner of the prestigious Central Sangeet Natak 

Akademi award. 

VILAYAT KHAN 
(1928 – 2004)
Vilayat Khan was one of India’s best-known 

sitar maestros, who, along with players like Ravi 

Shankar, Ali Akbar Khan and his younger brother 

Imrat Khan, helped to introduce Indian classical 

music to the world. Khan was born in Gouripur, 

now part of Bangladesh. He performed an 

Indian classical music masterclass in Shiraz in 

1967, at the inaugural Festival of Arts. 

VINAYAK VORA 
(1929 – 2006) 
Vinayak Vora was one of the few exponents 

of rare instruments such as Dilruba and Tar-

shehnai. Born into a family of musicians and 

scholars, Vora inherited his musical ear from his 

father, Acharya Nanalal Vora, a Sanskrit scholar 

and reputed musicologist.

YASUJIRO OZU 
(1903 – 1963)
Yasujiro Ozu is a Japanese film director and 

screenwriter who began his career during 

the era of silent films. He began with making 

comedies before moving on to more serious 

themes. His years of activity as a film director 

and screenwriter stretched over three decades, 

starting in the late 1920s. Prominent themes 

throughout his work were marriage and family. 

evmy wclv‡iv`x
(1943-)
KjvgÐjg wclv‡iv`x GKRb wewkó fviZxq K_vKwj wkíx whwb 

cwiwPZ `w¶Y fvi‡Zi †Kivjvi K¬vwmKvj b„Z¨bv‡U¨i wewfbœ 

Pwi‡Îi mshZ cwi‡ekbvi Rb¨| wZwb gh©v`vc~Y© †m›Uªvj msMxZ 

bvUK AvKv‡`wg cyi¯‹vi weRqx|

wejvqvZ Lvb
(1928-2004)
wejvqvZ Lvb wQ‡jb fvi‡Zi me‡P‡q mycwiwPZ wmZvi cwÐ‡`i 

GKRb, whwb iwe ksKi, Avwj AvKei Lvb Ges Zvi Kwbô åvZv 

BgivZ Lv‡bi gZ ev`K‡`i mv‡_ mviv we‡k¦i mv‡_ fviZxq 

K¬vwmKvj msMx‡Zi cwiPq Kwi‡q w`‡Z mnvqZv K‡i‡Qb| Lvb 

†MŠixcy‡i Rb¥MªnY K‡iwQ‡jb, hv eZ©gv‡b evsjv‡`‡ki Ask| 

wZwb 1967 mv‡j, wmivR-G AbywôZ cÖ_g †dw÷f¨vj Ae 

AvU©m-G GKwU fviZxq K¬vwmKvj msMx‡Zi gv÷viK¬vm cwi‡ekb 

K‡ib|

webvqK †fviv
(1929-2006)
webvqK †fviv wQ‡jb w`jiæev Ges Zvi-mvbvB-Gi gZ weij 

ev`¨h‡š¿i KwZcq cªe³v‡`i GKRb| msMxZ wkíx I weØvb 

e¨w³‡Z c~Y© GK cwiev‡i Rb¥MªnYKvix †fviv Zvi evev AvPvh¨© 

bvbvjvj †fvivi KvQ †_‡K Zvi msMxZ cªwZfv DËivwaKvi m~‡Î 

†c‡qwQ‡jb| AvPvh¨© bvbvjvj wQ‡jb ms¯‹…Z fvlvq cwÐZ Ges 

weL¨vZ msMxZwe`|

BqvmywR‡iv Ihy
(1903-1963)
BqvmywR‡iv Ihy GKRb Rvcvbx Pjw”PÎ wb‡`©kK Ges wPÎbvU¨Kvi, 

whwb wbe©vK Pjw”P‡Îi Rvgvbvq Zvi Kg©Rxe‡bi m~Pbv K‡ib| 

wZwb ¸iæM¤¢xi wel‡qi w`‡K nvZ evov‡bvi Av‡M nvm¨imvZ¥K 

Pjw”PÎ wbg©vY w`‡q hvÎv Avi¤¢ K‡ib| 1920-Gi `k‡Ki 

†klfvM †_‡K ïiæ K‡i Pjw”PÎ wb‡`©kK I wPÎbvU¨Kvi wn‡m‡e 

Zvi Kg©Rxeb wZb `kKe¨vcx we¯Í„Z| Zvi Kv‡Ri cªavb welqe¯‘ 

wQj we‡q I cwievi|
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YEHUDI MENUHIN 
(1916 – 1999)
Yehudi Menuhin was born in New York City 

to a family of Belorussian Jews. He became 

a violinist and conductor who spent most of 

his performing career in Britain. He is widely 

considered one of the greatest violinist of the 

20th century and collaborated widely with 

musicians from South Asia. 

Shanta Rao performing Bharatanatyam & Mohiniatam, Classical 

Indian Dances, Hafezieh, 1972. Courtesy of Festival of Arts, Shiraz-

Persepolis; Malie Letrange; Archaeology of the Final Decade.

B‡qûw` †gbywnb
(1916-1999)
B‡qûw` †gbywnb R‡b¥wQ‡jb wbD BqK© kn‡i GK 

†ejviækxq Bûw` cwiev‡i| wZwb GKRb †envjv wkíx 

Ges KÛv±i wn‡m‡e Zvi Kg©Rxe‡bi eo AskB e„‡Ub-G 

cvidg© Kivi ga¨ w`‡q AwZevwnZ K‡ib| wZwb 20 

kZ‡Ki †miv †envjv wkíx‡`i GKRb e‡j we‡ewPZ Ges 

wZwb `w¶Y Gwkq msMxZ wkíx‡`i mv‡_ e¨vcK mn‡hvwMZv 

K‡i‡Qb|

Poster, 4th Festival of Arts, Shiraz-Persepolis 27 August - 6 

September 1970, Designed by Ghobad Shiva; Courtesy of 

Archaeology of the Final Decade.  
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TO BE FREE IS TO LOOSE 
SIGHT OF THE SHORE - FILM 
PROGRAMME 

ASHISH AVIKUNTHAK
(1972)
Ashish Avikunthak has been making films 

for more than 22 years. His films have been 

shown worldwide in film festivals, galleries and 

museums, including: Tate Modern, London; 

Centre George Pompidou, Paris; Taipei Biennial 

2012; Shanghai Biennial 2014; and the Berlinale 

2017.  He has had retrospective exhibitions  at 

Bard College (2015); Rice University (2014); 

Yale University (2008); and National Centre 

for Performing Arts, Mumbai (2008). He has a 

PhD in Cultural Anthropology from Stanford 

University and is now an Associate Professor in 

Film/Media at University of Rhode Island.

VAKRATUNDA SWAHA (2010)
25 minutes

In 1997, Avikunthak filmed a friend immersing an 

idol of Ganesha at Chowpati beach, Bombay, 

on the last day of the Ganapati festival. A 

year later, he committed suicide. After twelve 

years, Avikunthak completed the film. Using his 

footage as his leitmotif, the film is a requiem for 

a dead friend.  

Courtesy of Ashish Avikunthak. 

AAPOTHKALIN TRIKALIKA - THE 
KALI OF EMERGENCY (2016)
10 minute excerpt

During social and political turmoil what is the 

manifestation of divine intervention? How do 

the Gods and Goddess act in the volatility 

G BD‡Uvwcqvb †÷R- Uz we wd« BR Uz 
jyR mvBU Ad `¨ †kvi
wdj¥ †cÖvMÖvg

Avwkm AwfKzš’K
(1972-)
Avwkm AwfKzš’K 22 eQ‡iiI †ewk mgq a‡i Pjw”PÎ 

wbg©vY K‡i P‡j‡Qb| wek¦e¨vcx wewfbœ Pjw”PÎ Drm‡e, 

M¨vjvwi‡Z Ges Rv`yN‡i- †UU gWvY©, jÛb; †m›Uvi RR© 

cw¤ú`y¨, c¨vwim; ZvB‡cB we‡qwbqvj 2012; mvsnvB 

we‡qwbqvj 2014; evwj©bv‡j 2017-‡Z Zvui Qwe cÖ`wk©Z 

n‡q‡Q| GQvovI Zvui KvR¸‡jv avivevwnKfv‡e evW© K‡jR 

(2015), ivBm BDwbfvwm©wU (2014), B‡qj BDwbfvwm©wU 

(2008), Ges b¨vkbvj †m›Uvi Ad cvidwg©s AvU© gy¤^vB 

(2008) G cÖ`wk©Z n‡q‡Q| wZwb ÷¨vb‡dvW© wek¦we`¨vjq 

†_‡K mvs¯‹…wZK b„Z‡Ë¡ wcGBPwW m¤úbœ K‡ib, Ges 

eZ©gv‡b BDwbfvwm©wU Ad †ivW AvBj¨v‡Û wdj¥/wgwWqv 

wel‡q mn‡hvMx Aa¨vcK wn‡m‡e Kg©iZ Av‡Qb|

eµZzÐ †mvqvnv (2010)
25 wgwbU

1997 mv‡j MYcwZ Drm‡ei †klw`b AwfKzš’K †ev‡¤^ii 

†PŠcvwV we‡P M‡Y‡ki cÖwZgv wemR©biZ Zuvi GK eÜzi 

wfwWIwPÎ aviY K‡ib| GK eQi ci Zuvi †mB eÜzwU 

AvZ¥nZ¨v K‡ib| 12 eQi ci AwfKzš’K Pjw”PÎwU 

m¤úbœ K‡ib| †mB wfwWIwPÎwU‡K m~Î a‡i Pjw”PÎwU GK 

nviv‡bv eÜzi Rb¨ ¯§iYMv_v|

‡mŠR‡b¨: Avwkm AwfKzš’K 

AvcrKvjxb wÎKvjxKv- `¨ Kvjx Ad 
Ggv‡R©wÝ (2016)
20 wgwb‡Ui Pjw”PÎvsk

mvgvwRK Ges ivR‰bwZK Aw¯’iZvq Hk¦wiK n¯Í‡¶c 

KZUv cwijw¶Z? Awek¦vmx‡`i GB mgmvgwqK we‡k¦ 
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of the contemporary world? If they walk 

on earth as men and women, how do they 

endure the chaos of modernity? Centring on 

the terrible and the majestic incarnations of 

Goddess Kali and her celestial avatars, this film 

is a metaphysical contemplation in times of 

perpetual emergencies.

Courtesy of Ashish Avikunthak. 

KALIGHAT FETISH (1999)
22 minutes

Kalighat Fetish negotiates the duality associated 

with the ceremonial veneration of the Mother 

Goddess Kali - the presiding deity of Calcutta. 

The film explores the subliminal layers of 

consciousness underlying the ritual of Kali 

worship, ruminating on the trans-sexuality of the 

ceremonial performance in which male devotees 

cross-dress as Kali, in an act of obsessive 

devotion.   

Courtesy of Ashish Avikunthak. 

GILLO PONTECORVO
(1919 – 2006)
Gillo Pontecorvo was an Italian filmmaker a 

dedicated Marxist and a sometime member of 

the Italian Communist Party. His best known 

film La battaglia di Algeri (The Battle of Algiers 

won the Golden Lion at the Venice Film Festival 

in 1966. The film left a great influence with its 

clearly anti-imperialist theme and in his own 

words it was, “a hymn… homage to the people 

who struggle for their independence”. His other 

anti-colonial film was Queimada!  (Burn, 1969) 

set in the Antilles, and Ogro (1979) dealing with 

Francoist Spain.

†`e-‡`exi f~wgKv ‡Kgb? Zviv hw` g‡Z©¨ bi-bvix iƒ‡cB 

wePiY K‡i, Kxfv‡e Zviv AvaywbK‡Z¡i †Kvjvnj‡K mn¨ 

K‡i? ¯^M©xq †`ex Kvjxi fqven ivRKxq AeZvi‡K †K›`Ö 

K‡i wbwg©Z GB Pjw”PÎwU wPi¯’vqx GB Riæix Ae¯’v wb‡q 

Mfxifv‡e fvevq|

‡mŠR‡b¨: Avwkm AwfKzš’K

KvwjNvU †dwUk (1999)
22 wgwbU

KvwjNvU †dwUk mv‡eK K¨vjKvUvi (eZ©gvb KjKvZvi) 

Kvjxcy‡Rv‡Z dz‡U IVv Kvjxi Pwi‡Îi ˆØZZv wb‡q K_v 

e‡j| QwewU‡Z Kvjxi Dcvmbvi wewfbœ Ava¨vwZ¥K ¯Íi 

wb‡q, Kxfv‡e wj½‡f` fz‡j f³iv Kvjx †m‡R Kvjxi 

Dcvmbv K‡i Zv †ivgš’b Kiv n‡q‡Q|

‡mŠR‡b¨: Avwkm AwfKzš’K

wR‡jøv c‡›UK‡f©v
(1919-2006)
wR‡jøv c‡›UK‡f©v wQ‡jb GKRb BZvwjq Pjw”PÎwbg©vZv, 

GKRb wb‡ew`Z gv·©ev`x Ges BZvjxq KwgDwb÷ cvwU©i 

GKRb AwbqwgZ m`m¨| Zuvi me‡P‡q weL¨vZ Qwe 

jv evZvwjqv w` Avj‡Rwi (`¨ e¨vUj Ad AvjwRqvm©) 

1966 †Z †fwbm wdj¥ †dw÷fv‡j †Mv‡ìb jvqb czi¯‹vi 

jvf K‡i| QwewUi my¯úó mvgªvR¨ev`we‡ivax w_g †ek 

mvov †d‡j w`‡qwQ‡jv| QwewU wQ‡jv Zuvi fvlvq, ÒGK 

DcmbvmsMxZ...¯^vaxbZv msMÖvgx gvbyl‡`i cÖwZ GKwU 

AÄwjÓ| K¨vwiexq `xccy‡Ä wbwg©Z ‡KBgv`v! (evb©, 

1969) Ges dªv‡¼vi kvmbvaxb †¯úBb wb‡q wbwg©Z AM‡iv 

(1979) Zuvi AviI `ywU Jcwb‡ewkKwe‡ivax Pjw”PÎ|
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THE BATTLE OF ALGIERS (1966)
121 minutes 

One of the most influential political films 

in history, The Battle of Algiers by Gillo 

Pontecorvo vividly re-creates the key year in the 

Algerian struggle for independence from France 

in the 1950s. The film became a touchstone for 

numerous independence movements worldwide, 

and was radical in its depiction of terrorism and 

guerrilla tactics.

Courtesy of Gillo Pontecorvo and Casbah 

Entertainment. 

GOSHKA MACUGA
(1967)
Goshka Macuga is an interdisciplinary artist 

working across a variety of media, including 

sculpture, installation, photography, architecture 

and design. She performs a robust mode of 

institutional critique, destabilising processes 

of meaning-making and generations of value 

by appropriating into the context of her work 

archival and artistic materials from popular 

culture, history and museum collections. 

Her recent solo exhibitions include: Time as 

Fabric, New Museum, New York (2016); To the 

Son of Man Who Ate the Scroll, Fondazione 

Prada, Milan (2016); and Exhibit A, Museum 

of Contemporary Art, Chicago (2012).  She 

has participated in many group exhibitions, 

including: Öğüt & Macuga Episode 1, Witte de 

With, Rotterdam (2017); the 8th Berlin Biennale 

(2014); and Documenta 13, Kassel (2013). She was 

nominated for the Turner Prize in 2008.

`¨ e¨vUj Ad AvjwRqvm© (1966)
121 wgwbU

BwZnv‡mi Ab¨Zg mvov RvMv‡bv ivR‰bwZK Pjw”PÎ wR‡jøv 

c‡›UK‡f©vi `¨ e¨vUj Ad AvjwRqv‡m© 1950 Gi `k‡K 

dªv‡Ýi KvQ †_‡K Avj‡Rwiqvi ¯^vaxbZvi msMÖvg‡K wPwÎZ 

Kiv n‡q‡Q| mviv c„w_exRz‡o wewfbœ ¯^vaxbZv Av‡›`vj‡b 

QwewU g‚jg‡š¿ cwiYZ nq, Ges Rw½ev` I †Mwijv Kvh©µg 

m¤ú‡K© mg‡qi wecixZ GK gZev` cÖKvk K‡i|

‡mŠR‡b¨: wR‡jøv c‡›UK‡f©v Ges Kvmev G›Uvi‡UBb‡g›U 

‡MvkKv gvKzMv 
(1967-)
‡MvkKv gvKzMv fv®‹h©, Bb÷‡jkb, Av‡jvKwPÎ, ¯’vcZ¨ 

Ges wWRvBbmn †ekwKQz gva¨g wb‡q KvR Kiv GKRb 

eûgyLx wkíx| wZwb cc KvjPvi, BwZnvm, Rv`yN‡ii 

msMÖn e¨envi K‡i cÖvwZôvwbKZv, A_©evPKZv Ges 

cÖR‡b¥i g‚j¨‡eva‡K cÖkœwe× K‡ib| Zuvi mv¤cÖwZK GKK 

cÖ`k©bxi g‡a¨ Av‡Q: UvBg GR d¨vweªK, wbD wgDwRqvg, 

wbDBqK© (2016); Uz `¨ mb Ad g¨vb û Avi `¨ †¯Œvj, 

dÛvwRIb cÖvWv, wgjvb (2016); Gw·weU G, wgDwRqvg 

Ad K‡›U‡¤úvivwi AvU©, wkKv‡Mv (2012)| GQvovI 

wZwb †ekwKQz `jxq cÖ`k©bx‡Z AskMÖnY K‡iQb, †hgb: 

I¸U G¨vÛ gvKzMv Gwc‡mvW 1, DB‡Æ †W DB_, iUviWvg 

(2017); 8g evwj©b we‡qbv‡j (2014); WKz‡g›Uv 13, 

Kv‡mj (2013)| wZwb 2008 G Uvb©vi cÖvB‡Ri Rb¨ 

g‡bvbxZ nb|
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THE ALIEN INSIDE ME (2015)
30 minutes 

In her research for her exhibition at Fondazione 

Prada, Macuga wrote a performance featuring 

an alien visiting earth after humanity’s extinction. 

Intrigued by Immanuel Kant’s longstanding 

interest in the existence of aliens, Macuga uses 

this as a starting point to create a comic scene 

derived from an alien’s research. The Alien Inside 

Me raises philosophical questions regarding our 

existence and the possibility of verifying our 

knowledge and experience of the world. 

Courtesy of Goshka Macuga and Fiorucci Art 

Trust.

PREPARATORY NOTES (2014)
51 minutes

Preparatory Notes was a collaboration with 

curator Dieter Roelstraete, after Macuga 

encountered the script for Hamburg 

Conversations on Art: Hamburg Comedy 

during research into art historian Aby Warburg. 

Macuga became interested in reinterpreting 

the piece, translating it to a contemporary 

context. Occupying a space between film and 

sculpture, the piece interrogates the idea of the 

contemporary and the politics surrounding it.

Courtesy Goshka Macuga.

LALA RUKH 
(1948 – 2017)
Lala Rukh was a prominent Pakistani Women’s 

rights activist and minimalist artist. Rukh’s 

artistic pieces ranged from political collages and 

posters to meditative, austere drawings. Her 

artistic journey often represented her political 

beliefs and she used it as a medium to spread 

her beliefs about feminism. She was a founding 

member of the Women’s Action Forum (WAF) 

and used this group as well as others to unite 

and empower women in Pakistan. 

wcÖcv‡iUwi †bvUm (2014)
51 wgwbU

wcÖcv‡iUwi †bvUm wQ‡jv wKD‡iUi wW‡q‡Ui †iv‡qj‡÷ÖBU 

I gvKzMvi GKwU †hŠ_ cÖ‡qvRbv| gvKzMv n¨v¤^yM© 

Kbfv‡m©kÝ Ab AvU©: n¨v¤^vM© K‡gwWi wkí HwZnvwmK 

G¨vwe Iqviev‡Mi© wjwLZ w¯ŒÞ wb‡q M‡elYvi ci GwU 

wbg©vY K‡ib| M‡elYvi ci gvKzMv †jLvwU‡K mgmvgwqK 

fvlvq cÖvmw½KZv `v‡b AvMÖnx nb| Pjw”PÎ Ges fv®‹‡h©i 

gvSvgvwS GKwU ¯’vb AwaKvi K‡i mgmvgwqKZv Ges Zv‡K 

†K›`Ö K‡i †h ivRbxwZ M‡o D‡V‡Q Zv‡K cÖkœwe× K‡i| 

‡mŠR‡b¨:†MvkKv gvKzMv 

jvjv iæL
(1948-2017)
jvjv iæL wQ‡jb GKRb wewkó cvwK¯Ívwb bvix AwaKvi 

Kg©x Ges wgwbgvwj÷ wkíx| Zuvi wkíKg©¸‡jvi g‡a¨ Av‡Q 

ivR‰bwZK †KvjvR †_‡K ïiæ K‡i Abvo¤^i fveMv¤¢xh©c‚Y© 

me Qwe| cÖvqkB Zuvi AuvKv Qwe¸‡jv‡Z Zuvi ivR‰bwZK 

gZv`k© dz‡U DV‡Zv Ges wZwb wkí e¨envi K‡i bvixev` 

m¤ú‡K© Zvui wbR¯^ gZev` cÖPvi K‡i‡Qb| wZwb wQ‡jb 

I‡gbm G¨vKkb †dvivg (WweøDGGd) Gi GKRb 

cÖwZôvZv m`m¨ Ges GB `jmn AviI wKQz msMV‡bi 

gva¨‡g cvwK¯Ív‡bi bvixi ¶gZvq‡bi Rb¨ KvR K‡i‡Qb|
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RUPAK (2016)
7 minutes, Digital animation, sound

Rupak is an installation of drawing, sound 

and animation, which takes the form of a 

monumental denouement of every strand of 

thought that passed through her drawings, 

photographs, videos and sound pieces. 

Courtesy of Lala Rukh and Grey Noise Gallery, 

special thanks to Qasim Ahmad and Saleh 

Samee.

LARRY ACHIAMPONG AND DAVID 
BLANDY
Larry Achiampong (1984) is a British-Ghanaian 

artist and film director who works on both solo 

and collaborative projects, in which he employs 

aural and visual archives, sometimes even live 

performances, to explore ideas surrounding 

class, cross cultural and post-digital identity. 

Achiampong closely collaborated with David 

Blandy. Their works are typically film based and 

they examine the politics of race, racism and 

post-colonialism.  

David Blandy (1976) is a British artist who 

produces videos that challenge people’s 

perception of what he views as a problematic 

relationship with popular culture and the 

tension between fantasy and reality in every-day 

life. Blandy frequently collaborated with Larry 

Achiampong. Larry and David’s collaborative 

works are typically film based and they examine 

the politics of race, racism and post-colonialism.  

FINDING FANON, PARTS 1-3 (2015)
15 minutes, 9 minutes, and 14 minutes respectively

In Finding Fanon, two artists negotiate Fanon’s 

ideas, examining the politics of race, racism and 

the post-colonial, and how these societal issues 

affect their relationship. Their conflict is played 

iƒcK (2016)
7 wgwbU, wWwRUvj G¨vwb‡gkb, mvDÛ
jvjv iæL (1948-2017) wQ‡jb GKRb wewkó cvwK¯Ívwb 
bvix AwaKvi Kg©x Ges wgwbgvwj÷ wkíx| iƒcK nj 
WªBs, mvDÛ Ges Bb÷‡jk‡bi mgš^‡q wbwg©Z GKwU 
Bb÷‡jkb, hv Zuvi mKj AuvKv Qwe, Av‡jvKwPÎ, wfwWI 
Ges mvD‡Ûi LÐvs‡k cÖKvwkZ me fvebvi †kl A‡¼i 
iƒ‡c AeZxY© n‡q‡Q| 
‡mŠR‡b¨: jvjv iæL Ges †MÖ b‡qR M¨vjvwi, we‡kl K…
ZÁZv Kvwmg Avngv` Ges mv‡jn mvgx‡K

j¨vwi G¨vwPqv¤ús Ges †WwfW eø¨vwÛ
j¨vwi G¨vwPqv¤ús (1984-) GKRb Nvbvi es‡kv™¢‚Z e„wUk 

wkíx Ges Pjw”PÎ cwiPvjK whwb GKK Ges mw¤§wjZ 

Dfq cÖK‡íB KvR K‡ib| †mm‡e wZwb `„k¨gvb Ges 

kÖeYxq AvK©vB‡fi gva¨‡g, Ges KL‡bv KL‡bv jvBf 

cvid‡g©‡Ýi mvnv‡h¨ †kÖYx, AvšÍtms¯‹…wZ Ges cÖvK-

wWwRUvj cwiPq‡K Zz‡j a‡ib| G¨vwPqv¤ús wbweofv‡e 

†WwfW eø¨vwÛi mv‡_ KvR K‡i‡Qb| Zuv‡`i KvR¸‡jv g~jZ 

Pjw”PÎ wbf©i, Ges †m¸‡jv e‡Y©i ivRbxwZ, eY©ev`, Ges 

DËi-Jcwb‡ewkKev`‡K LwZ‡q †`‡L|

‡WwfW eø¨vwÛ (1976-) GKRb e„wUk wkíx, Zuvi 

wfwWI¸‡jv mvavib ‰`bw›`b Rxe‡bi Kíbv I ev¯ÍeZvi 

Uvbv‡cv‡ob Ges ccyjvi KvjPv‡ii g‡a¨Kvi AwbwðZ 

m¤ú‡Ki© (wkíxi g‡Z) gvby‡li Dcjwä‡K cÖkœwe× 

K‡i| wZwb cÖvqB j¨vwi G¨vwPqv¤ús mv‡_ KvR K‡i‡Qb| 

j¨vwi Ges †Wwf‡Wi mw¤§wjZ KvR¸‡jv g~jZ Pjw”PÎ 

wbf©i, Ges †m¸‡jv e‡Y©i ivRbxwZ, eY©ev`, Ges DËi-

Jcwb‡ewkKev`‡K LwZ‡q †`‡L|

dvBwÛs dv‡bv 1-3 (2015)
h_vµ‡g 15 wgwbU, 9 wgwbU, Ges 14 wgwbU

dvBwÛs dv‡bv‡Z, `yB wkíx dv‡bvÕi wPšÍv wb‡q GK 

cÖKv‡ii ga¨¯’Zv K‡ib, e‡Y©i ivRbxwZ, eY©ev`, Ges 

DËi-Jcwb‡ewkKev` Ges GB mvgvwRK mgm¨v¸‡jv 

Zv‡`I m¤úK©‡K cÖfvweZ K‡i-Zv LwZ‡q †`Lvi ga¨ 
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out through a script that melds found texts and 

personal testimony, transposing their drama to 

a junkyard houseboat at an unspecified time in 

the future.

Courtesy of the artists. Supported by Arts 

Council England and Wysing Arts Centre, and 

part-commissioned by Brighton Digital Festival

LINDSAY KEMP 
(1938)
British-born theatre practitioner, Lindsay 

Kemp was a pioneer of queer theatre, whose 

work absorbed genres from mime to Japanese 

kabuki. His seminal works, Pierrot in Turquoise, 

Flowers (based on Jean Genet’s Our Lady of 

the Flowers), Salome and Midsummer Night’s 

Dream influenced a generation of artists. 

He collaborated with David Bowie on Ziggy 

Stardust (1972), Derek Jarman in Sebastiane 

(1976) and Jubilee (1977).

ONNAGATA (1997)
9-minute excerpt, Video documentation of live 

performance

Onnagata pays homage to the profound 

influence of Japanese Noh theatre upon 

Lindsay Kemp’s life and work. Kemp is credited 

as one of the premier mime artists of his 

generation, responsible for introducing a 

whole generation of artists, famously including 

David Bowie, to the potential of expressive 

performance without words. 

Courtesy of Lindsay Kemp.

w`‡q| Zv‡`i Ø›Ø m¤ú~Y© w¯ŒÞ Ry‡oB †`Lv hvq, ‡hLv‡b 

GK‡Î Lyu‡R cvIqv hvq †jLv‡RvKv Avi e¨w³MZ 

¯^xKv‡ivw³, fwel¨‡Zi GK ARvbv mg‡q GK fvOv‡Pviv 

eRivq Zv‡`i GB AwZ bvUwKqZv cÿvšÍ‡ii ga¨ w`‡q|

‡mŠR‡b¨: wkíxØq| AvU©m KvDwÝj Bsj¨vÛ Ges IqvBwRs 

AvU© †m›Uv‡ii c„ô‡cvlKZvq Ges eÖvBUb wWwRUvj 

†dw÷fv‡ji Abz‡gv`‡b|

wjÛ‡m †K¤ú
(1938-)
e„wUk esk™¢‚Z bvU¨Kg©x wjÛ‡m †K¤ú wQ‡jb KzBqvi 
w_‡qUv‡ii AMÖ`~Z, hvi KvR¸‡jvi g‡a¨ g~Kvwfbq †_‡K 
ïiæ K‡i Rvcvbx KveywK bvUK ch©šÍ mewKQy wQj| Zuvi 
kw³gvb KvR¸‡jvi g‡a¨ Av‡Q wcqv‡iv Bb UviKzwqR, 
d¬vIqvm© (wRb †R‡b‡Ui Dcb¨vm AvIqvi †jBwW Ad 
`¨ d¬vIqvm© Aej¤^‡b), mv‡jvwg Ges wgWmvgvi bvBU’m 
wWÖg, †h¸‡jv GK cÖR‡b¥i wkíx‡`i AbzcÖvwYZ K‡i‡Q| 
wZwb †WwfW evIwqi mv‡_ wRwM ÷vW©v÷ (1972), 
†W‡iK Rvig¨v‡bi mv‡_ wmevw¯Í‡qb (1976), Ges Rzwewj 
(1977) mw¤§wjZfv‡e wbg©vY K‡ib|

IbvMvZv (1997)
9 wgwb‡Ui Pjw”PÎvsk, jvBf cvid‡g©‡Ýi M„nxZ 

wfwWIwPÎ|

IbvMvZv-q wjÛ‡m ‡K‡¤úi Rxeb Ges K‡g©i Dci 

RvcvwbR ‡bv w_‡qUv‡ii cÖfve‡K Zz‡j aiv n‡q‡Q| 

‡K¤ú‡K Zuvi cÖR‡b¥i cÖ_g mvwii g~Kvwf‡bZv wn‡m‡e K…

wZZ¡ ‡`qv nq, whwb GKSuvK bZzb cÖR‡b¥i Awfbqwkíx‡`i 

my‡hvM K‡i w`‡qwQ‡jb| wZwb ‡WwfW evIDwq‡K mv‡_ 

wb‡q webv k‡ã ïay cvid‡g©‡Ýi gva¨‡g fve cÖKv‡ki Z_v 

g~Kvwfb‡qi KvR¸‡jvi Rb¨ weL¨vZ n‡q Av‡Qb|

‡mŠR‡b¨: wjÛ‡m ‡K¤ú 
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FLOWERS (1982)
20 minutes excerpt, Video documentation of live 

performance

In Flowers (premiered 1974), Kemp interprets 

Genet’s novel Our Lady of the Flowers. With 

Kemp playing the central role of Divine, a 

transvestite living in a world of whores and 

angels, prisons and sexual fantasies, Genet’s 

verbal violence and poetry is transformed into 

music and gesture.

Courtesy of Lindsay Kemp

MIKHAIL KALATOZOV 
(1903 – 1973)
Born in Tiflis, Kalatozov dreamed of being a 

director. He began in 1923 and in 1930 published 

his debut film, Jim Shaunte which was a 

resounding success. In 1937, Kalatozov finished 

his traineeship at the Art Studies Academy in 

Saint Petersburg before becoming entwined in 

Soviet discourse. 

SOY CUBA (I AM CUBA) (1964)
Soy Cuba (I am Cuba) presents a palimpsestic 

account of four victims of Imperialist dominance. 

However, aesthetics take hold through the 

9.8mm lens as Cuba becomes distorted by flat 

images and unsuspecting angles. Originally a 

forgotten charm, Soy Cuba is revered as a key 

film in the history of the USSR – with Cuba as an 

object of ideology. 

Courtesy of Mikhail Kalatozov. 

d¬vIqvm© (1982)
20 wgwb‡Ui Pjw”PÎvsk, jvBf cvid‡g©‡Ýi M„nxZ 

wfwWIwPÎ|

d¬vIqvm©-G ‡K¤ú ‡R‡b‡Ui Dcb¨vm AvIqvi ‡jBwW 

Ad `¨ d¬vIqvm©-‡K wPwÎZ K‡i‡Qb| ‡K‡›Ui Awfb‡q 

RxešÍ n‡q D‡V‡Q Dcb¨v‡mi gyL¨ PwiÎ wWfvBb, cyiæ‡li 

‡cvkv‡K GK bvix ‡h evm K‡i cwZZv, ‡`e`~Z, KvivMvi 

Ges ‡hŠb Kíbvi RM‡Z| ‡R‡b‡Ui kvwãK/ev‡K¨i 

mwnsmZv Avi KweZv cwiYZ n‡q‡Q msMxZ I Bw½‡Z|

‡mŠR‡b¨: wjÛ‡m ‡K¤ú|
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OUSMANE SEMBÈNE 
(1923 – 2007)
One of the first African auteurs, Senegalese 

director Ousmane Sembène is often known as 

the “father of African film”. His work is divisive 

and steeped in activism as he portrays Africa 

as post-colonial struggling with and against 

its history. His powerful and liberating work 

touches many facets of African existence and 

thus has international and local appeal. 

XALA (1975)
123 minutes

Sembène’s seminal piece, Xala discusses the 

difficulties of ‘modernisation’ in post-colonial 

Senegal. Xala (impotence) explores the 

contesting roles of masculinity and femininity, 

traditionalism and modernism, spirituality 

and relativism in a world scarred by their 

oppressors. Political figures are reduced to 

invalids and wives to divorcees in this Africa 

of uncertainty. The questions raised by Xala 

are difficult. What of the future of Africa after 

it is free? Can the rebels rule unlike their 

colonisers? Or is greed inherent?

Courtesy of Ousmane Sembène.

REZA ABDOH 
(1963 – 1995)
Reza Abdoh was an Iranian-born American 

director, and playwright, founder of the theatre 

ensemble Dar a Luz, known for large-scale, site-

specific experimental theatrical productions. His 

work often confronted issues such as race, class, 

and the AIDS crisis. He belonged to the next 

generation of Iranian theatre-makers influenced 

by the Festival of Arts. He died from AIDS in 

New York in 1995.

‡iRv Av‡ãvn
(1963 - 1995)
‡iRv Av‡ãvn GKRb Bivbx es‡kv™¢~Z gvwK©b cwiPvjK 
Ges bvU¨Kvi wQ‡jb| wZwb wQ‡jb w_‡qUvi Abm¤^j `vi 
Av jyR- Gi cÖwZôvZv| wZwb eogv‡ci, mvBU-‡¯úwmwdK 
wbix¶vg~jK bvU¨ cÖ‡hvRbvi Rb¨ mycwiwPZ wQ‡jb| 
cÖvqkB Zuvi KvR¸‡jv eY©, ‡kÖYx, Ges GBWm msK‡Ui gZ 
welqvw`‡K Zz‡j ai‡Zv| wZwb wQ‡jb Biv‡bi ‡dw÷f¨vj 
Ad AvU©m Øviv DØy× Bivbx bvU¨-cÖ‡hvRK‡`i cieZ©x 
cÖR‡b¥i GKRb| 1995 mv‡j wbDBq‡K© wZwb GBW‡m 
gviv hvb|
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THE HIP-HOP WALTZ OF 
EURYDICE (1990)
18 minutes, video directed by Reza Abdoh, 
filmed and edited by Adam Soch.
The Hip-Hop Waltz of Eurydice (1990)
is a video documentation of a live performance 
presented at Los Angeles Theater Center. In 
this piece, Abdoh adapts the myth of Orpheus 
and Eurydice. At the time labelled “a gut 
reaction to systemic repression and erosion of 
freedom”, it was the director’s first production 
to be presented outside of the US. Words are 
only one element in a text made equally of 
image and movement.
Courtesy of Reza Abdoh and Adam Soch.

Hip – Hop Waltz of Eurydice.  Reza Abdoh (director) 1990.  Courtesy of Reza Abdoh and Adam Soch.  

TIGHT RIGHT WHITE (1993)
14 minutes, directed by Reza Abdoh, filmed and 

edited by Adam Soch.

Two narratives that run through Tight Right 

White; Abdoh’s adaptation of the novel and 

blax-ploitation movie Mandingo, and as series 

of interactions between Blaster, a teenage black 

junkie and drug dealer, and Moishe Pipik, an 

MC made-up as an anti-Semitic stereotype. 

Abdoh called the production “a cross between 

a Minstrel Show and a Borscht Belt night club 

act.”

Courtesy of Reza Abdoh and Adam Soch

`¨ wncnc IqvëR Ad BDwiWvBm 
(1990)
20 wgwb‡Ui Pjw”PÎvsk, cvidg©¨Ý cwiPvjbvq ‡iRv 
Av‡ãvn, jm G¨v‡Ä‡jm w_‡qUvi ‡m›Uv‡i cwi‡ewkZ 
jvBf cvid‡g©Ý ‡_‡K GB cvid‡g©‡Ý Av‡ãvn Awd©Dm 
I BDwiWvB‡mi Kvwnbxi iƒcvšÍi NwU‡q‡Qb| ‡mB mgq 
ÔwbqgZvwš¿K Ae`gb I ¯^vaxbZvi wejxb n‡q hvIqvi 
¯^qswµq cÖwZwµqvÕ kxl©K GB cwi‡ekbvwU wQj Av‡gwiKvi 
evB‡i GB cwiPvj‡Ki cÖ_g cwi‡ekbv| 
‡mŠR‡b¨: ‡iRv Av‡ãvn Ges G¨vWvg ‡mvL|

UvBU ivBU ‡nvqvBU (1993)
14 wgwbU, cwiPvjbvq ‡iRv Av‡ãvn, wPÎvqb Ges 
m¤úv`bv K‡i‡Qb G¨vWvg ‡mvL 
UvBU ivBU ‡nvqvBU QweUv Ry‡o `y‡Uv weeiYx cvIqv hvq| 
GK nj Av‡ãvni gZ K‡i gvwÛ‡½v Dcb¨vmwU Ges GKB 
bv‡gi K…òv½‡`i Rb¨ wbwg©Z Pjw”P‡Îi iƒcvqb, Ges 
Av‡iKwU nj eøv÷vi bvgK K…òv½ GK wK‡kvi gv`K‡mex 
I gv`Ke¨emvqx Ges gB‡k wcwcK bv‡g GKRb MocoZv 
‡mwgwUK we‡ivax Dc¯’vc‡Ki gv‡S Pjgvb wg_w®Œqv| 
Av‡ãvn Zvi GB cÖ‡hvRbv‡K K…òv½we‡ivax ‡KŠZzKvwfbq 
Ges eªkU ‡eë bvBUK¬v‡ei cwi‡ekbvi GK wg‡kj” e‡j 
AvL¨vwqZ K‡i‡Qb|
‡mŠR‡b¨: ‡iRv Av‡ãvn Ges G¨vWvg ‡mvL
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ROBERT WILSON 
(1941)
Robert Wilson is an American experimental 

theatre director and playwright. In 1972, at the 

age of 30, Wilson was commissioned at the 

Festival of Arts to create KA MOUNTAIN and 

GUARDenia TERRACE, a 168-hour play without 

interruption, marking the beginnings of his epic 

pieces. In 1974, he presented his piece A Mad 

Man, A Mad Giant, A Mad Dog... at the Festival. 

He has collaborated extensively with artists 

including: Philip Glass, William S. Burroughs, 

Allen Ginsberg, Lou Reed, Tom Waits, Laurie 

Anderson and Marina Abramović.

KA MOUNTAIN AND GARDENIA 
TERRACE (1972)
30 minutes excerpt

KA MOUNTAIN… was a site-specific commission 

created for the Festival of Arts, Shiraz-

Persepolis. Overture to KA MOUNTAIN… 

took place in a 19th century house and garden 

and the main performance lasted for a week, 

from midnight on 2 September to midnight 8 

September 1972. It progressed extremely slowly 

ascending the mountain, until it reached the 

summit. The performance involved over five 

hundred characters including animals, some of 

which were cardboard cut-outs. 

Courtesy of Byrd Hoffman Water Mill 

Foundation. 

ROSE ENGLISH 
(1950)
Rose English is a British artist who works in 

performance, installation, theatre, dance and 

film. She has a reputation for creating humorous, 

highly analytical performances and was an 

active member of Britain’s vibrant feminist scene 

of the 1970s. For over four decades she has 

ievU© DBjmb
(1941-)
ievU© DBjmb GKRb gvwK©b wbix¶vag©x bvU¨ cwiPvjK 
Ges bvU¨Kvi|  1972 G 30 eQi eq‡m wZwb ‡dw÷f¨vj 
Ad AvU©‡m Kv gvD‡›UBb G¨vÛ Mv‡W©wbqv ‡U‡im bv‡g 
Uvbv 168 N›Uvi GKwU weiwZnxb bvUK cwiPvjbvi `vwqZ¡ 
cvb, hv ‡_‡K ïiæ nq Zuvi ¯§iYxq KvR¸‡jvi m„wó| 
1974 mv‡j wZwb Zuvi ÔG g¨vW g¨vb, G g¨vW Rvqv›U, G 
g¨vW WM...Õ ‡dw÷f¨v‡j cwi‡ekb K‡ib| wZwb wdwjc 
Møvm, DBwjqvg Gm. ev‡iŠR, G¨v‡jb wMÝevM©, jy¨ wiW, 
Ug I‡qBUm, jwi G¨vÛvimb Ges gvwibv Aveªv‡gvwfP mn 
AviI A‡bK wkíxi mv‡_ wewfbœ mg‡q KvR K‡i‡Qb|

Kv gvD‡›UBb G¨vÛ Mv‡W©wbqv ‡U‡im 
(1972)
30 wgwb‡Ui Pjw”PÎvsk
Kv gvD‡›UBb... wQ‡jv ‡dw÷f¨vj Ad AvU©m, wmivR-
cv‡m©‡cvwj‡mi Rb¨ MwVZ GKwU mvBU-‡¯úwmwdK 
Kwgkb| Kv gvD‡›UBb... Gi Avi¤¢Uv n‡qwQ‡jv 19 
kZ‡Ki GKwU evMvbevwo‡Z Ges cwi‡ekbvwU 1972 
Gi 2 ‡m‡Þ¤^i ga¨ivZ ‡_‡K 8 ‡m‡Þ¤^i ga¨ivZ ch©šÍ 
GK mßvn hveZ P‡jwQ‡jv| Lye ax‡i ax‡i AMÖmi n‡q 
GUv K¬vBg¨v‡· ‡cuŠ‡QwQ‡jv| cwi‡ekbvwU‡Z cïcvwL 
mn cuvPkiI ‡ewk PwiÎ wQ‡jv, ‡h¸‡jvi ‡Kvb ‡KvbUv 
KvW©‡evW© ‡K‡U evbv‡bv n‡qwQ‡jv|

‡ivR Bswjk
(1950-)
‡ivR Bswjk GKRb e„wUk wkíx whwb cwi‡ekbv, 
Bb÷‡jkb, w_‡qUvi, b„Z¨ Ges Pjw”P‡Î KvR K‡ib| 
nvm¨imvZ¥K Ges AZ¨šÍ we‡kølYvZ¥K cwi‡ekbvi Rb¨ 
Zuvi L¨vwZ i‡q‡Q, Ges wZwb 1970 Gi `k‡K e„‡U‡bi 
bvix RvMi‡YiI GKRb Ab¨Zg mwµq Kg©x wQ‡jb| Pvi 



187

collaborated with a diversity of artists including 

musicians, dancers, circus performers, magicians 

and horses to create her ground-breaking 

performances including Quadrille, The Double 

Wedding and Ornamental Happiness.

ORNAMENTAL HAPPINESS (2006)
Excerpt 25 minutes, performance documentation, 
single channel video 
Ornamental Happiness is a manifestation of 
Rose English’s ongoing project Lost in Music, 
tracing the reciprocities of glass, singing, 
fire, flying and acrobatics. This vignette 
was presented at the Liverpool Biennial of 
Contemporary Art in 2006: ‘Take your seat 
inside a small but perfectly formed jewel box. In 
this crystalline salon setting, seven consummate 
performers lift a shimmering vessel brimming 
with all the promise of the sublime to YOU - the 
celebrants. And then another, and another! 
Drink it in! Luke Stoneham’s fearless shards 
of sound issue full blown from singers and 
percussion alone, invoking a transparent filigree 
of perfect form to complement two Chinese 
contortionists from the Zhejiang Acrobatic 
Troupe rapt in their own unwavering embrace. 
Here songs solidify, and objects sing, gravity is 
reversed, and you too will be transformed.’ 
Courtesy of Rose English, Liverpool Biennial of 
Contemporary Art, Unity Theatre and London 
Arts Projects Ltd. 

ROSE FINN-KELCEY
(1945 – 2014)
Acclaimed and influential British artist Rose 

Finn-Kelcey first came to prominence in the 

early 1970s as a central figure in performance 

and feminist art. Finn-Kelcey’s work focuses on 

explorations of power, performance, political 

commentary, and perceptions of the self, belief 

and spirituality.

`k‡KiI ‡ewk mgq a‡i wZwb msMxZwkíx, b„Z¨wkíx, 
mvK©v‡mi Kg©x, Rv`yKi Ges ‡NvomIqvi mn wewfbœ avivi 
wkíxi mv‡_ KvR K‡i‡Qb Ges ‰Zwi K‡i‡Qb ‡KvqvwWªj, 
`¨ Wvej I‡qwWs Ges Ab©v‡g›Uvj n¨vwc‡b‡mi gZ 
Amvgvb¨ m„wó|

b©v‡g›Uvj n¨vwc‡bm (2006)
25 wgwb‡Ui Pjw”PÎvsk, cwi‡ekbvi wPÎvqb, GK 
P¨v‡bjwewkó wfwWI
Ab©v‡g›Uvj wgDwRK ‡ivR Bswj‡ki Pjgvb cÖKí j÷ 
Bb wgDwR‡Ki GKwU iƒc, hv‡Z Zz‡j aiv n‡q‡Q KvuP, 
Mvb MvIqv, Av¸b, DÇqb Ges kvixwiK Kmi‡Zi 
wµqv-cÖwZwµqv| GB cwi‡ekbvwU wjfvicyj we‡qwbqvj 
Ad K‡›U‡¤úvivwi Av‡U© 2006 ‡Z cwi‡ewkZ n‡qwQ‡jv| 
Ò‡QvÆ wKš‘ myMwVZ GK Mqbvi ev‡·i ‡fZ‡i Avmb MÖnY 
K‡iv| ùwUK¯^”Q GB ‰eVKLvbvq mvZRb `¶ Awf‡bZv 
‡kÖô‡Z¡i cÖwZkÖæwZ‡Z UBUy¤^yi GK R¡jR¡‡j cvÎ ‡Zvgv‡`i- 
cy‡ivwnZ‡`i mvg‡b Zz‡j a‡i| Ges Zvici GKwU, Ges 
AviI GKwU! cvb K‡i bvI! jy¨K ‡÷vbn¨v‡gi MvqK Ges 
Zvjhš¿x‡`i ‡f‡m Avmv wbf©xK ev‡`¨i  UyK‡iv ‡hb ey‡b 
P‡j GK ¯^”Q Zv‡ii eybb hvi gv‡S axifv‡e Rwo‡q hvq 
wSR¨vs kvwiixK Kmi‡Zi Uªy‡ci `yRb Pxbv µxovwe‡`i 
wef½ we‡bv`b| GLv‡b Mvb cwiYZ nq e¯Íy‡Z/RgvU evu‡a, 
e¯‘iv Mvb Mvq, gva¨vKl©Y D‡ë hvq, Ges ZzwgI cv‡ë 
hv‡e|Ó
‡mŠR‡b¨: ‡ivR Bswjk, wjfvicyj we‡qwbqvj Ad 
K‡›Uv‡¤úvivwi AvU©, BDwbwU w_‡qUvi I jÛb AvU©m cÖ‡R± 
wjwg‡UW|

‡ivR wdb-‡Kjwm
(1945-2014)
L¨vwZgvb Ges cÖfvekvjx e„wUk wkíx ‡ivR wdb-‡Kjwm 
1970 Gi `k‡K cvid‡g©Ý Ges ‡dwgwb÷ Av‡U©i ‡K›`ªxq 
e¨w³Z¡ wn‡m‡e cÖ_g AvZ¥cÖKvk K‡ib| wdb-‡Kjwmi 
KvR¸‡jv kw³, cwi‡ekbv, ivR‰bwZK gZvgZ, AvZ¥‡eva 
Ges Ava¨vwZ¥KZv ‡Kw›`ªK|
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GLORY (1984)
20 minutes 

Finn-Kelcey acts as both animator and controller 

of 100 surrogate performers arranged on a large 

table. Conceived as a personal response to the 

Falklands War (1982), the artist takes on the role 

of puppeteer, commanding various cardboard 

cut-out generals, dictators, political leaders and 

weapons with a rake, mimicking the actions of 

the battlefield planner or casino croupier.

Courtesy of Art Council Collection and The 

Estate of Rose Finn-Kelcey.

SERGEI PARAJANOV
(1924 – 1990)
Sergei Parajanov was a Soviet film director 

of Armenian descent who made a substantial 

contribution to Soviet cinematography through 

Ukrainian, Armenian and Georgian cinema. He 

pioneered his own cinematic style by stepping 

out of the boundaries of socialist realism, which 

was the only sanctioned art style with in the 

USSR. This alongside his controversial lifestyle 

meant he was persecuted and many of his films 

projects were regularly banned from 1965 to 

1973 by Soviet authorities. His banned film The 

Colour of Pomegranates (1969) found a route to 

the Festival of Arts, where it was premiered and 

subsequently smuggled 

to Paris.

THE COLOUR OF 
POMEGRANATES 
(1969)
78 minutes

The Colour of 

Pomegranates is based 

in part on the life of the 

18th-century Armenian 

‡Møvvwi (1984)
20 wgwbU 
GK wekvj ‡Uwe‡j 100 cÖwZwbwa cvidg©v‡ii PvjK 
Ges wbqš¿K Df‡qiB `vwqZ¡ cvjb K‡ib wdb-‡Kmwj| 
dKj¨vÛm hy× (1982)-i Rev‡e wbwg©Z GB cwi‡ekbvq 
wkíx GKRb cv‡cwUqv‡ii f~wgKvq AeZxY© nb, KvW©‡evW© 
‡K‡U evbv‡bv ‡mbvcwZ, GKbvqK, ivR‰bwZK ‡bZv‡`i 
ûKzg Kivi gZ K‡i Ges `všÍvj †iu`v w`‡q A¯¿m¯¿ 
evwb‡q, K¨vwm‡bvi µzwcqvi wKsev hy×‡ÿÎ cwiKí‡Ki 
Kvh©Kjvc‡K e¨v½v‡_© AbyKiY Kivi gva¨‡g|
‡mŠR‡b¨: AvU© KvDwÝj Kv‡jKkb Ad w` G‡÷U Ad 
‡ivR wdb-‡Kjwm|

‡m‡M©B cvivRv‡bvf
(1924-1990)
‡m‡M©B cvivRv‡bvf wQ‡jb Av‡gwiKvb es‡kv™¢~Z GKRb 
‡mvwf‡qZ Pjw”PÎ cwiPvjK whwb BD‡µwbqvb, Av‡g©wbqvb 
Ges RwR©qvb wm‡bgvi gva¨‡g ‡mvwf‡qZ Pjw”P‡Îi 
DrK‡l© Ae`vb iv‡Lb| wZwb ZrKvjxb BDGmGmAv‡ii 
Aby‡gvw`Z GKgvÎ gZv`k© mgvRZvwš¿K ev¯Íeev‡`i 
mxgvbv Qvwo‡q wb‡Ri GK ¯^Zš¿ Pjw”P‡Îi ‰kjx m„wó 
K‡iwQ‡jb| Zuvi weZwK©Z Rxebhvcb Ges KvR¸‡jvi 
Kvi‡Y wZwb n‡qwQ‡jb wbM„nxZ Ges 1965 ‡_‡K 1973 
ch©šÍ ‡mvwf‡qZ KZ©…c¶ Zuvi KvR¸‡jv‡K cÖvqB wbwl× 
‡Nvlbv K‡i| Zv m‡Ë¡I Zuvi wbwl× Qwe ÔKvjvi Ad 
c‡gMÖ¨v‡bUmÕ (1969) ‡Kv‡bvfv‡e ‡dw÷f¨vj Ad AvU©m 
ch©šÍ ‡cŠu‡Q hvq, ‡hLv‡b ‡mUvi wcÖwgqvi nevi ci Zv 
‡PvivBc‡_ c¨vwi‡m wb‡q hvIqv nq|

`¨ Kvjvi Ad 
c‡gMÖ¨v‡bUm 
(1969)
78 wgwbU
`¨ Kvjvi Ad c‡gMÖ¨v‡bUm 
AvswkKfv‡e 18 kZ‡Ki 
gvwK©b Kwe mvqvU †bvfv 
(`¨ wKs Ad ms) Gi The Colour of Pomegranates, Sergei Parajanov.  
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poet, Sayat Nova (‘The King of Song’). Sergei 

Parajanov writes, directs, edits, choreographs, 

designs and creates every aspect of the film. It 

remains a masterpiece of cinema on account of 

being devoid of dialogue or camera movement 

and for its alluring imagery. The film was not 

seen in the international arena until 1977, due 

to the censorship it attracted from Soviet 

government, and arrived in Paris after being 

screened in Iran.

Courtesy of Parajanov-Vartanov Institute.

SHEZAD DAWOOD 
(1974)
Shezad Dawood works across film, painting 

and sculpture to juxtapose discrete systems of 

image, language, site and multiple narratives, 

using the editing process as a method to 

explore meanings and forms between film 

and painting. His practice often involves 

collaboration, working with groups and 

individuals across different territories to 

physically and conceptually map far-reaching 

lines of enquiry. These networks map across 

different geographic locations and communities 

and are particularly concerned with acts of 

translation and restaging. Dawood’s work has 

been exhibited internationally, including the 

Si Shang Art Museum, Beijing (2017); Mori Art 

Museum, Tokyo (2016); the Museum of Modern 

Art, New York (2015); Parasol Unit, London 

(2014); Taipei Biennial, Taiwan (2014); Marrakech 

Biennial, Morocco (2014); MACBA, Barcelona 

(2014); Witte de With, Centre for Contemporary 

Art, Rotterdam (2013); Modern Art Oxford 

(2012); Tate Britain, London (2009); and the 53rd 

Venice Biennale, Italy (2009). 

Rxebx Aej¤^‡b wbwg©Z| †m‡M©B cvivRv‡bvf GKvav‡i GB 
Pjw”P‡Îi wPÎbvU¨ wj‡L‡Qb, cwiPvjbv K‡i‡Qb, m¤úv`bv 
K‡i‡Qb, †KvwiIMÖvwd K‡i‡Qb Ges wWRvBb K‡i‡Qb| 
msjvcnxb Ges K¨v‡givi bovPovwenxb Qwe nIqv m‡Ë¡I 
†h Amvgvb¨ `„k¨Kí GB QwewU ˆZwi K‡i‡Q Zvi Rb¨ 
GwU AvRI weL¨vZ| †mvwf‡qZ miKv‡ii Kov bRi`vwii 
Kvi‡Y 1977 mvj ch©šÍ QwewU AvšÍR©vwZK A½‡b cÖ`wk©Z 
nqwb, cieZ©x‡Z Biv‡b cÖ`wk©Z nevi ci GwU c¨vwi‡m 
Av‡m|
‡mŠR‡b¨: cvivRv‡bvf-fvU©vbf

‡kRv` `vD`
(1974-) 
‡kRv` `vD` Pjw”PÎ, wPÎKjv Ges ¯’vcZ¨ wb‡q KvR 
K‡i wewfbœ `…k¨Kí, fvlv, cUf‚wg, Ges wewfbœ `„wó‡KvY 
†_‡K Zvui Kv‡Ri welqvw`‡K dzwU‡q Zz‡j‡Qb| GwWwUs 
e¨envi K‡i wZwb wPÎKjv Ges Pjw”P‡Îi ga¨Kvi 
wgj¸‡jv‡K wZwb Zz‡j a‡i‡Qb| cÖvqkB wZwb Ab¨vb¨ 
wewfbœ †¶‡Îi wkíx I wkí‡Mvôxi mv‡_ KvR K‡i Av¶wiK 
Ges cÖZxKxfv‡e mKj mxgv‡iLv AwZµg K‡i Zuvi KxwZ©i 
Qvc †i‡L P‡j‡Qb| GB KvR¸‡jvi d‡j m„ó wek¦Rbxb 
†hvMv‡hvM Zuvi KvR¸‡jv‡K wewfbœ fvlvq I gva¨‡g 
Abyw`Z I cyb:wb©w©gZ nevi my‡hvM ˆZwi K‡i w`‡q‡Q| 
‡ekwKQz AvšÍR©vwZK cÖ`k©bx‡Z `vD‡`i KvR cÖ`wk©Z 
n‡q‡Q, Gi g‡a¨ D‡jøL‡hvM¨: wm kvs AvU© wgDwRqvg, 
†eBwRs (2017); †gvwi AvU© wgDwRqvg, †UvwKI (2016); 
`¨ wgDwRqvg Ad gWvb© AvU©, wbD BqK© (2015); 
c¨viv‡mvj BDwbU, jÛb (2014); ZvB‡cB we‡qwbj, 
ZvBIqvb (2014); gviv‡Kk we‡qwbj, g‡iv‡°v (2014); 
GgGwmweG, ev‡m©‡jvbv (2014); DB‡Æ †W DB_, †m›Uvi 
di K‡›U‡¤úvivwi AvU©, iUviWvg (2013); gWvb© AvU© 
A·‡dvW© (2012); †UU e„‡Ub, jÛb (2009); Ges 53 
Zg †fwbm we‡qbv‡j, BZvwj (2009)| 



190

IT WAS A TIME THAT WAS A TIME 
(2015)
17 minutes, score by Weyes Blood

Operating on the borders between speculative 

realism and performance, the film is the result of 

a free-form, collaborative experiment, whereby 

participants took turns documenting each 

other living in a speculative community formed 

in response to a theoretical environmental 

cataclysm, with devices that might have survived 

a devastating flood. As the artist explained, 

in this possible post-apocalyptic community, 

surviving on the periphery of New York, “rules 

of society, gender and relationships are given 

new expression.” 

Courtesy of Shezad Dawood and Pioneer 

Works. 

SHUJI TERAYAMA
(1935 – 1983) 
Shuji Terayama was a Japanese poet, dramatist, 

writer, film director, and photographer. Through 

a prolific and provocative artistic career, 

Terayama was one of the foremost figures of 

the Japanese avant-garde. With his Tenjo Sajiki 

Troupe he presented and directed his plays 

Origin of Blood and Ship of Folly at the Festival 

of Arts in 1973 and 1976 respectively.

ORI - (THE CAGE) (1964)
11 minutes 

Completed in 1962, Terayam’s short film Ori 

experiments with dense symbolism. Moving 

between the emaciated human body and the 

recurring motif of clocks, the film visualises an 

inescapable imprisonment in time.

Courtesy of Shuji Terayama and Terayama 

World.

BU IqvR G UvBg `¨vU IqvR G UvBg 
(2015)
17 wgwbU, †¯‹vi K‡i‡Qb I‡qBm eøvW
`„k¨gvb ev¯Íeevw`Zv Ges cvid‡g©‡Ýi mxgv‡iLvq wbwg©Z 
QwewU GKwU Db¥y³, mw¤§wjZ G·‡cwi‡g‡›Ui dmj, hv‡Z 
AskMÖnYKvixiv GK gnvcøve‡bi ci †eu‡P hvIqv wKQz 
hš¿cvwZ w`‡q †di evuPvi †Póv Kiv ¯^cœevR GK mgv‡R 
emevmKvix wb‡R‡`i cvjvµ‡g wPÎaviY K‡i| wkíxi 
e¨vL¨vq wbDBq‡K©i cUf‚wg‡Z GiKg gnvcÖjq cieZ©x 
Rxe‡b ÒmgvR, wj½ Ges m¤úK© bZzb K‡i Awfe¨³ 
n‡qwQ‡jvÓ|
†mŠR‡b¨ : ‡kRv` `vD` Ges cvBIwbqvi IqvK©m 

ïwR †Zivqvgv
(1935-1983)
ïwR †Zivqvgv wQ‡jb GKRb Rvcvbx Kwe, bvU¨Kvi, 
†jLK, Pjw”PÎ wbg©vZv Ges Av‡jvKwPÎx| GK mg…× 
Ges Drmvne¨vÄK wkíRxe‡b wZwb Rvcvbx be¨ wkí 
avivi cw_K…‡Z cwiYZ n‡qwQ‡jb| Zuvi †Z‡Äv mvwRwK 
Uªy‡ci mv‡_ wgwjZ n‡q wZwb 1973 Ges 1976 mv‡ji 
†dw÷fvj Ad AvU©‡m h_vµ‡g Zuvi AwiwRb Ad eøvW 
Ges wkc Ad dwj bvUK `ywU cwi‡ekb K‡ib|

Iwi- (`¨ †KR) (1964)
11 wgwbU
1962 †Z m¤úbœK…Z †Zivqv‡gi kU© wdj¥ Iwi Mfxi 
cÖZxKxev` wb‡q wbix¶Y K‡i| Le©Kvq gvbe‡`n Ges 
Nwoi KuvUvi MwZc_‡K cÖZxK wn‡m‡e a‡i GB Pjw”PÎ 
mg‡qi Kv‡Q gvby‡li Amnvq e›`x‡Z¡i K_v e‡j|
‡mŠR‡b¨: ïwR †Zivqvgv Ges †Zivqvgv Iqvì©
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MEIKYÛ-TAN - (THE LABYRINTH 
TALE) (1975)
17 minutes 

In this short film, presented through a filter 

of green, blue and white, Terayama’s two 

protagonists carry around a portal which takes 

them into different worlds. Heavily stylised in 

its presentation, The Labyrinth Tale sometimes 

completely consumes the screen in fits of 

overexposure.

Courtesy of Shuji Terayama and Terayama 

World.

SIMON MORETTI
(1977)
Simon Moretti is an artist and curator based 

in London, his work explores issues of time, 

automatism, context, authorship and display. 

His work has included performance, installation, 

found objects, neon and textile works as well as 

collaborations with other artists and institutions 

through curatorial projects. Recently he has 

been working with found images through the 

production of collages, videos, screen prints and 

photographic works.

ACT 1: REMEMBERING AND 
FORGETTING, AFTER THE FINAL 
DECADE (2018)
3 minutes 

This specially commissioned video work is made 

from images directly lifted from the archive 

of the Archaeology of the Final Decade, the 

artist’s personal archive, and images related to 

the cultural, archeological or geological history 

of Iran. In this animation the photographic 

images are dispersed, in a new context, within 

a flickering structure created by images of 

crosswords puzzles. 

Courtesy of Simon Moretti and Archaeology of 

the Final Decade.

wgBKz-Zvb - (`¨ j¨vwewiš’ †Uj)
(1975)
17 wgwbU
bxj, meyR Ges mv`v wdëv‡i wPwÎZ GB kU©wdj¥wU‡Z 
†Zivqvgvi M‡íi `yB bvqK Ggb GKUv †cvU©vj 
wb‡q Pjv‡div K‡i hv Zv‡`i wfbœ RM‡Z wb‡q hvq| 
cÖPÛiKg ¯^KxqZvi Qvc enbKvix GB `¨ j¨vwewiš’ †Uj 
Dc¯’vcbvwU‡Z gv‡S gv‡S †MvUv c`©v Av‡jv‡Z †X‡K hvq|
‡mŠR‡b¨: ïwR †Zivqvgv Ges †Zivqvgv Iqvì©

mvBgb †gv‡iwU
(1977-) 
mvBgb †gv‡iwU GKRb jÛbwfwËK wkíx Ges wKD‡iUi 
whwb KvR K‡i‡Qb mgq, A‡Uv‡gwURg, Kb-‡U·U, 
‡jL‡Ki KvR, cÖ`k©bx wb‡q| Zuvi Kv‡Ri g‡a¨ i‡q‡Q 
cvidg©¨vÝ, Bb÷‡jkb, dvDÛ Ae‡R± (Kzwo‡q cvIqv 
wRwbm), wbqb Av‡jv Ges ‡U·UvBj wb‡q Kiv KvRmg~n| 
mv‡_ i‡q‡Q wewfbœ wkíx Ges cÖwZôv‡bi mv‡_ hyM¥fv‡e 
wKD‡iUwiqvj cÖKímg~n| m¤cÖwZ wZwb msM„nxZ Qwe 
w`‡q †KvjvR, wfwWI w¯Œb wcÖ›U Ges d‡Uv-MÖvwdK wkíKg© 
wbg©vY K‡i P‡j‡Qb| 

G¨v± 1: wi‡g¤^vwis G¨vÛ di‡MwUs, 
AvdUvi `¨ dvBbvj †W‡KBW (2018)
2 wgwbU
we‡klfv‡e Kwgkb Kiv GB wfwWIwPÎwU wbwg©Z n‡q‡Q 
mivmwi wkíxi e¨w³MZ msMÖn AvwK©IjwR Ad `¨ dvBbvj 
†W‡KB‡Wi wPÎ¸‡jv w`‡q Ges G¸‡jv‡Z D‡V G‡m‡Q 
Biv‡bi mvs¯‹…wZK, f‚ZvwË¡K Ges cÖZœZvwË¡K BwZnvm| 
GB G¨vwb‡gk‡b d‡UvMÖvwdK wPÎ¸‡jv‡K Qwo‡q wQwU‡q 
Ggbfv‡e †`Lv‡bv n‡q‡Q hv‡Z I¸‡jv GK µmIqvW© 
cvR‡ji gZ †`Lvq|
‡mŠR‡b¨: mvBgb †gv‡iwU Ges AvwK©IjwR Ad `¨ dvB
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STAN VANDERBEEK
(1927 – 1984)
Stan VanDerBeek was an American 

experimental filmmaker and graduate of 

Black Mountain College. VanDerBeek’s ironic 

compositions were in the spirit of the surreal 

and dadaist collages of Max Ernst, but with a 

wild, rough informality of the expressionism 

of the Beat Generation. In the 1960s, he built 

the Movie Drome theatre at Stony Point, New 

York, where he designed shows using multiple 

projectors. For his work Symmetricks (1972) he 

used Indian sitar music. He presented three 

pieces at the Festival of Arts and three other 

pieces at the Iran-American Society in Tehran 

in 1971. 

SYMMETRICKS (1972)
7 minutes

Stan VanDerBeek presented three pieces at 

the Festival of Arts, Shiraz–Persepolis, and 

three other pieces at the Iran-American Society 

in Tehran in 1971. Symmetricks was made a 

year later, using then cutting-edge computer 

technology alongside a soundtrack of sitar 

music. VanDerBeek was one of the earliest 

experimenters with the new visual possibilities 

of computer technology.

Courtesy of Stan VanDerBeek Estate.

WILLIAM GREAVES
(1926 – 2014)
William Greaves was a Harlem-born American 

documentary filmmaker, writer, producer and 

a pioneer of African-American filmmaking. He 

began as a Broadway actor and a member of 

The Actor’s Studio. He later served as executive 

producer and co-host of the Black Journal 

÷¨vb f¨vbWviweK
(1927-1984)
÷¨vb f¨vbWviweK GKRb gvwK©b G·‡cwi‡g›Uvj 
wPÎwbg©vZv wQ‡jb whwb eø¨vK gvD‡›UBb K‡jR †_‡K mœvZK 
m¤úbœ K‡iwQ‡jb| f¨vÛviwe‡Ki we`ÖycvZ¥K m„wóKg©¸‡jv 
gv·© Avb©‡÷i `v`vB÷ †KvjvR¸‡jvi Av`‡j n‡jI 
G¸‡jv weU †Rbv‡ik‡bi AviI eb¨, iæ¶ AwbqgZvwš¿K 
G·‡cÖkwbR‡gi wPý enb K‡i| 1960 Gi `k‡K wZwb 
†÷vwb c‡q›U, wbD Bq‡K©i ‡Wªvg w_‡qUvi Pjw”PÎwU 
wbg©vY K‡ib, †hLv‡b wZwb GKvwaK cÖ‡R±‡ii mvnv‡h¨ 
wPÎ cÖ`k©b K‡ib|Zvui KvR wm‡gwUª· (1972) †Z wZwb 
fviZxq †mZv‡ii evRbv e¨envi K‡ib| wZwb †dw÷fvj 
Ad AvU©‡m wZbwU, Ges †Zniv‡bi Bivb-Av‡gwiKvb 
†mvmvBwU‡Z 1971 mv‡j wZbwU KvR cÖ`k©b K‡ib|

wm‡gwUÖ· (1972)
7 wgwbU
÷¨vb f¨vbWviweK †dw÷fvj Ad AvU©m, wmivR-
cv‡m©‡cvwj‡m wZbwU, Ges †Zniv‡bi Bivb-Av‡gwiKvb 
†mvmvBwU‡Z wZbwU KvR cwi‡ekb K‡ib| wm‡gwUª· Zvi 
GKeQi ci wbwg©Z nq, ZrKvjxb me©vaywbK Kw¤úDUvi 
cÖhyw³ Ges fviZxq †mZv‡ii evRbv e¨envi K‡i| 
‡mŠR‡b¨: ÷¨vb f¨vbWviweK G‡÷U

DBwjqvg wMÖfm
(1926-2014)
DBwjqvg wMÖfm GKRb nvi‡jg es‡kv™¢‚Z Av‡gwiKvb 
cÖvgvY¨wPÎ wbg©vZv, †jLK, cÖ‡hvRK Ges AvwdªKvb-
Av‡gwiKvb Pjw”PÎ wbg©v‡Yi GK cw_K…r wQ‡jb| Zuvi 
c_Pjv ïiæ n‡qwQ‡jv G¨v±iÕm ÷zwWIÕi GKRb m`m¨ 
Ges GKRb eªWI‡q Awf‡bZv wn‡m‡e| cieZ©x‡Z wZwb 
eø¨vK Rvb©vj †Uwjwfkb Abyôv‡bi mn-Dc¯’vcK Ges 
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television programme for which he was awarded 

an Emmy in 1970. His recent film, Ralph Bunche:  

An American Odyssey (2001), documents the 

life and historic achievements of Dr. Ralph 

Johnson Bunche (1903-1971) the legendary 

African American Nobel prize-winning, 

scholar turned statesman who contributed to 

international diplomacy, decolonisation of the 

world, peacekeeping, and human rights in pre-

civil rights America. His film From these Roots 

(1974) provides an in-depth study of the Harlem 

Renaissance.

 

THE FIRST WORLD FESTIVAL OF 
NEGRO ARTS (1968) 
40 minutes 

The official documentary film of the festival held 

in Dakar, Senegal in 1966. Over 2,000 writers, 

artists and performers from Africa and the 

African Diaspora participated in this historic 

event, which featured, Duke Ellington, Langston 

Hughes, Alvin Ailey, Aime Cesaire, Leopold 

Senghor and artists, performers and dignitaries 

from thirty countries. A black history treasure 

produced written and directed by William 

Greaves. 

Courtesy of William Greaves Productions. 

WILLIAM KLEIN 
(1928)
William Klein is an American-born French 

photographer and filmmaker noted for his ironic 

approach to both media and his extensive 

use of unusual photographic techniques in 

the context of photojournalism and fashion 

photography. He was ranked 25th on the 

Professional Photographer’s list of 100 most 

influential photographers. 

wbe©vnx cÖ‡hvRK wn‡m‡e `vwqZ¡ cvjb K‡ib, hvi Kvi‡Y 
1970 mv‡j Gwg GIqvW© jvf K‡ib| Zvui mv¤cÖwZK 
Pjw”PÎ ivî evÂ: Gb Av‡gwiKvb IwWwm (2001) †Z 
wPwÎZ n‡q‡Q wKse`šÍx †bv‡ej cyi¯‹vi weRqx AvwdªKvb-
Av‡gwiKvb eyw×Rxwe, RbcªwZwbwa AvšÍR©vwZK K‚UbxwZK 
W±i ivî ev‡Âi Rxebx, whwb cÖvK-bvMwiK AwaKvi 
Av‡›`vj‡bi Av‡gwiKvq gvbevwaKvi Ges wek¦kvwšÍ wb‡q 
KvR K‡iwQ‡jb| Zvui Pjw”PÎ d«g w`R iæUm (1974) G 
dz‡U D‡V‡Q nvi‡jg cybR©vMi‡Yi Mfxi ch©‡e¶Y|

`¨ dv÷© Iqvì© †dw÷fvj Ad wb‡MÖv 
AvU©m (1968)
40 wgwbU
1966 †Z WvKvi, †m‡bMv‡j AbywôZ DrmewUi Awdwkqvj 
WKz‡g›Uvwi wdj¥| HwZnvwmK GB AbyôvbwU‡Z AvwdªKv 
Ges Av‡kcv‡ki 2,000 GiI AwaK †jLK, wkíx I 
cvidg©vi AskMÖnY K‡ib| D‡jøL‡hvM¨ wQ‡jb wWDK 
GwjsUb, j¨vs÷b wnDR, G¨vjwfb GBwj, GBwg wm‡Rwi, 
wjI‡cvì †m½‡nvi, Ges wÎkwU †`‡ki m¤§vwbZ wkíx 
I cvidg©viMY| K…òv½ BwZnv‡mi GK m¤ú` DBwjqvg 
wMÖfm wjwLZ I cwiPvwjZ GB Pjw”PÎwU| 
‡mŠR‡b¨: DBwjqvg wMÖfm †cÖvWvKkÝ

DBwjqvg K¬vBb
(1928-)
DBwjqvg K¬vBb GKRb Av‡gwiKvb es‡kv™¢‚Z 
divmx Av‡jvKwPÎx Ges Pjw”PÎ cwiPvjK whwb Zuvi 
d‡Uvmvsevw`KZv Ges d¨vkb d‡UvMÖvwd‡Z Zuvi AcÖPwjZ 
we`ÖycvZ¥K ˆkjxi Rb¨ mycwiwPZ| wZwb 100 Rb mvov 
RvMv‡bv Av‡jKwPÎxi ZvwjKvq 25 Zg Ae¯’vb AR©b 
K‡ib|
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FESTIVAL PANAFRICAIN D’ALGER 
(1969)
112 minutes (90 minutes), 35mm transferred to 

digi Beta, French with English subtitles.

The Pan-African Festival of Algiers takes the 

form of an essay, documenting the diverse 

cultural range of the first ever iteration of 

the festival. Klein’s film takes in the posters, 

photographs, and drawings of the time, as 

well as archive footage of African anti-colonial 

struggles, in addition to interviews, rehearsals, 

concerts and speeches.

Courtesy of William Klein.

Festival Panafrican d’Alger (1969). Courtesy of William Klien, Courtesy of William Klein.  

‡dw÷fvj c¨vbAvwdªKv wWÕAvjvwR 
(1969)
112 wgwbU (90 wgwbU), 35 wgwg wWwR‡eUv‡Z Abyw`Z, 
Bs‡iwR mveUvB‡Ujmn divmx fvlvq|
c¨vbAvwd«Kvb †dw÷fvj Ad AvjwRqvm© wQ‡jv DrmewUi 
me©cÖ_g cybive„wËi cÖvgvY¨iPbv hv‡Z D‡V G‡mwQ‡jv GB 
Drm‡ei mvs¯‹…wZK ˆewPÎ¨mg~n| K¬vB‡bi Pjw”PÎwU‡Z ¯’vb 
†c‡q‡Q †mmgqKvi wewfbœ †cv÷vi, Av‡jvKwPÎ Ges nv‡Z 
AvuKv Qwe, †hgbUv ¯’vb †c‡q‡Q Dcwb‡ekev‡`i weiæ‡× 
Avwd«Kvb‡`i msMÖvg, Ges †mBmv‡_ mswkøó‡`i mv¶vrKvi, 
winvmv©j, KbmvU© Ges e³…Zv|
‡mŠR‡b¨: DBwjqvg K¬vBb
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FRIDAY 2 FEBRUARY AND 
WEDNESDAY 7 FEBRUARY 7

10.30AM The First World Festival 
Of Negro Arts (40 min, 1966) William 
Greaves

11.10AM Preparatory Notes (53 min, 2014) 
Goshka Macuga

12.05PM Vakratunda Swaha (25 min, 2010) Ashish 
Avikunthak
BREAK

12.40PM Symmetricks (7 min, 1972)
Stan VanDerBeek

12.50PM Tight Right White (14 min, 1993) Reza 
Abdoh

1PM It was a time that was a time (17 min, 
2015) 
Shezad Dawood

1.20PM Onnagata (excerpt, 9 min, 1997) Lindsay 
Kemp

1.30PM The Hip-Hop Waltz of 
Eurydice (video work, 18 min, 1990) Reza 
Abdoh

1.45PM Ori – (The Cage) (11 min, 1964) Shuji 
Terayama

1.55PM Glory (20 min, 1984) 
Rose Finn-Kelcey
BREAK

2.30PM The Alien Inside Me (30 min, 2015) 
Goshka Macuga

3PM Ornamental Happiness  (excerpt, 
22 min, 2006) 
Rose English

3.20PM Meikyû-tan – (The Labyrinth Tale) 
(17 min, 1975) 
Shuji Terayama

3.40PM Symmetricks (7 min, 1972) 
Stan VanDerBeek

3.45PM Act 1: Remembering and Forgetting, 
After the 
Final Decade (3 min, 2018) 
Simon Moretti

3.50PM The Hip-Hop Waltz of 
Eurydice (excerpt, 20 min, 1990) Reza 
Abdoh

4.10PM Flowers  (excerpt, 20 min, 1982) Lindsay 
Kemp

4.30PM Kalighat Fetish (22 min, 1999)Ashish 
Avikunthak

4.50PM Rupak (7 min, 2016) 
Lala Rukh

5PM The First World Festival 
Of Negro Arts (40 min, 1966) William 
Greaves

5.40PM Ori – (The Cage) (11 min, 1964) Shuji 
Terayama

5.50PM The Colour of 
Pomegranates (78 min, 1969) 
Sergei Paradjanov

7.05PM Symmetricks (7 min, 1972) 
Stan VanDerBeek

7.15PM Finding Fanon, Parts 1-3 
(38 min, 2015) 
Larry Achiampong & 
David Blandy

SATURDAY 3 FEBRUARY AND 
THURSDAY 8 FEBRUARY 
10.30AM The First World Festival Of Negro Arts 

(40 min, 1966) William Greaves
11.10AM Symmetricks (7 min, 1972)

Stan VanDerBeek
11.20AM Preparatory Notes (53 min, 2014) Goshka 

Macuga
12.10PM Vakratunda Swaha (25 min, 2010) Ashish 

Avikunthak
12.35PM Tight Right White (14 min, 1993) Reza 

Abdoh
12.50PM It was a time that was a time 

(17 min, 2015) Shezad Dawood
1.05PM Onnagata (excerpt, 9 min, 1997) Lindsay 

Kemp
1.15PM The Hip-Hop Waltz of Eurydice (video 

work, 18 min, 1990) Reza Abdoh
1.35PM Ori – (The Cage) (11 min, 1964) Shuji 

Terayama
1.45PM Glory (20 min, 1984) 

Rose Finn-Kelcey
2.05PM The Alien Inside Me (30 min, 2015)

Goshka Macuga
2.35PM Ornamental Happiness (excerpt, 22 min, 

2006) Rose English

TO BE FREE IS TO LOSE 
SIGHT OF THE SHORE 

FILM PROGRAMME



196

2.55PM Meikyû-tan – (The Labyrinth Tale) 
(17 min, 1975) 
Shuji Terayama

3.15PM Symmetricks (7 min, 1972) 
Stan VanDerBeek

3.20PM Act 1: Remembering and Forgetting, 
After the 
Final Decade (3 min, 2018) 
Simon Moretti

3.25PM Aapothkalin Trikalika – 
The Kali of Emergency (excerpt, 10 min, 
2016) 
Ashish Avikunthak

03.35PM Flowers  (excerpt, 20 min, 1982) Lindsay 
Kemp

3.55PM Kalighat Fetish (22 min, 1999)Ashish 
Avikunthak

4.15PM Rupak (7 min, 2016)  
Lala Rukh

4.20PM Ori – (The Cage) (11 min, 1964) Shuji 
Terayama
BREAK

4.40PM Symmetricks (7 min, 1972) 
Stan VanDerBeek

4.50PM Finding Fanon, Parts 1-3 
(38 min, 2015) 
Larry Achiampong & 
David Blandy

5.25PM The Battle of Algiers (121 min, 1966) Gillo 
Pontecorvo

SUNDAY 4 FEBRUARY AND 
FRIDAY 9 FEBRUARY 
10.30AM The First World Festival 

Of Negro Arts (40 min, 1966) William 
Greaves

11.10AM Symmetricks (7 min, 1972)
Stan VanDerBeek

11.20AM Preparatory Notes (53 min, 2014) Gosh-
ka Macuga

12.10AM Flowers  (excerpt, 20 min, 1982) Lindsay 
Kemp
BREAK

12.40PM Vakratunda Swaha (25 min, 2010) Ashish 
Avikunthak

1.05PM Tight Right White (14 min, 1993) Reza 
Abdoh

1.20PM It was a time that was a time 
(17 min, 2015) Shezad Dawood

10.30AM The First World Festival 
Of Negro Arts (40 min, 1966) William 
Greaves

1.55PM Ori – (The Cage) (11 min, 1964) Shuji 
Terayama

2.10PM Symmetricks (7 min, 1972) 
Stan VanDerBeek
BREAK

2.20PM The Alien Inside Me (30 min, 2015) Gosh-
ka Macuga

2.50PM Ornamental Happiness  (excerpt, 22 min, 
2006) 
Rose English

3.10PM Meikyû-tan – (The Labyrinth Tale) 
(17 min, 1975) 
Shuji Terayama

3.30PM Glory (20 min, 1984) 
Rose Finn-Kelcey

3.50PM Act 1: Remembering and Forgetting, 
After the 
Final Decade (3 min, 2018) 
Simon Moretti

3.55PM The Hip-Hop Waltz of 
Eurydice (video work, 18 min, 1990) Reza 
Abdoh

4.10PM Aapothkalin Trikalika – 
The Kali of Emergency (excerpt, 10 min, 
2016) 
Ashish Avikunthak

4.20PM Onnagata (excerpt, 9 min, 1997) Lindsay 
Kemp

4.30PM Kalighat Fetish (22 min, 1999)Ashish 
Avikunthak

4.50PM Rupak (7 min, 2016) 
Lala Rukh

4.55PM The First World Festival 
Of Negro Arts (40 min, 1966) William 
Greaves

5.40PM Symmetricks (7 min, 1972) 
Stan VanDerBeek

5.45PM Soy Cuba (I am Cuba) (108 min, 1964) 
Mikhail Kalatozov
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MONDAY 5 FEBRUARY AND 
SATURDAY 10 FEBRUARY

10.30AM The First World Festival 
Of Negro Arts (40 min, 1966) William 
Greaves

11.10AM Symmetricks (7 min, 1972)
Stan VanDerBeek

11.20AM Vakratunda Swaha (25 min, 2010) Ashish 
Avikunthak

11.45AM Tight Right White (14 min, 1993) Reza 
Abdoh
BREAK

12:10 Flowers (excerpt, 20 min, 1982) Lindsay 
Kemp

12:30 Preparatory Notes (53 min, 2014) Gosh-
ka Macuga

01:25 The Hip-Hop Waltz of 
Eurydice (video work, 18 min, 1990) Reza 
Abdoh

01:45 Symmetricks (7 min, 1972)
Stan VanDerBeek
BREAK

02:00 It was a time that was a time (17 min, 
2015) Shezad Dawood

02:20 The Hip-Hop Waltz of 
Eurydice (excerpt, 20 min, 1990) Reza 
Abdoh

02:35 Ori – (The Cage) (11 min, 1964) Shuji 
Terayama

02:45 Glory (20 min, 1984) 
Rose Finn-Kelcey

03:05 Ornamental Happiness  (excerpt, 
22 min, 2006) 
Rose English

03:30 Meikyû-tan – (The Labyrinth Tale) 
(17 min, 1975) 
Shuji Terayama

03:45 Act 1: Remembering and Forgetting, 
After the 
Final Decade (3 min, 2018) 
Simon Moretti

03:50 Aapothkalin Trikalika – 
The Kali of Emergency (excerpt, 10 min, 
2016) 
Ashish Avikunthak

04:00 Onnagata (excerpt, 9 min, 1997) Lindsay 
Kemp

4.15PM Ori – (The Cage) (11 min, 1964) Shuji 
Terayama

4.25PM Symmetricks (7 min, 1972) 
Stan VanDerBeek

4.30PM Finding Fanon, Parts 1-3 
(38 min, 2015) Larry 
Achiampong & David Blandy

5.10PM Xala (123 min, 1975) 
Ousmane Sembène

TUESDAY 6 FEBRUARY

10.30AM The First World Festival 
Of Negro Arts (40 min, 1966) William 
Greaves

11.10AM Symmetricks (7 min, 1972)
Stan VanDerBeek

11.20AM Preparatory Notes (53 min, 2014) 
Goshka Macuga

12.10PM The Hip-Hop Waltz of 
Eurydice (video work, 18 min, 1990) 
Reza Abdoh
BREAK

12.40PM Onnagata (excerpt, 9 min, 1997) Lindsay 
Kemp

12.50PM Vakratunda Swaha (25 min, 2010) 
Ashish Avikunthak

1.15PM Tight Right White (14 min, 1993) Reza 
Abdoh

1.30PM It was a time that was a time (17 min, 
2015) Shezad Dawood

1.45PM The Hip-Hop Waltz of 
Eurydice (video work, 18 min, 1990) 
Reza Abdoh

2.05PM Ori – (The Cage) (11 min, 1964) Shuji 
Terayama

2.15PM Symmetricks (7 min, 1972) 
Stan VanDerBeek

2.20PM Ornamental Happiness  (excerpt, 
22 min, 2006) 
Rose English
BREAK

3.00PM Glory (20 min, 1984) 
Rose Finn-Kelcey

3.20PM The Alien Inside Me (30 min, 2015) 
Goshka Macuga

03:50 Meikyû-tan – (The Labyrinth Tale) 
(17 min, 1975) 
Shuji Terayama
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4.05PM Act 1: Remembering and Forgetting, 
After the 
Final Decade (3 min, 2018) 
Simon Moretti

4.10PM Flowers  (excerpt, 20 min, 1982) Lindsay 
Kemp

4.30PM Kalighat Fetish (22 min, 1999)Ashish 
Avikunthak

4.50PM Rupak (7 min, 2016)
Lala Rukh

5.00PM The First World Festival 
Of Negro Arts (40 min, 1966) William 
Greaves

5.40PM Ori – (The Cage) (11 min, 1964) Shuji 
Terayama

Origin of Blood, Shuji Terayama (creator and director), Tenjo Sajiki Theatre Laboratory, Delgosha 

Garden, 1973. Courtesy of Festival of Arts, Shiraz-Persepolis; Archaeology of the Final Decade.
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BELOW THE LEVELS WHERE 
DIFFERENCES APPEAR –
PERFORMANCE PROGRAMME

GOSHKA MACUGA
 (1967) 
WITH VALI MAHLOUJI 
(1969)
Goshka Macuga is a Polish-born, London-based 

interdisciplinary artist working across a variety 

of media, including sculpture, installation, 

photography, architecture and design. She 

performs a robust mode of institutional critique, 

destabilising processes of meaning-making 

and generations of value by appropriating into 

the context of her work archival and artistic 

materials from popular culture, history and 

museum collections. She earned her BA (Hons) 

Fine Art from Central St. Martins in 1995, and 

her MA Fine Art from Goldsmiths College in 

1996. Her recent solo exhibitions include: Time 

as Fabric, New Museum, New York (2016); To 

the Son of Man Who Ate the Scroll, Fondazione 

Prada, Milan (2016); and Exhibit A, Museum 

of Contemporary Art, Chicago (2012).  She 

has participated in many group exhibitions, 

including: Öğüt & Macuga Episode 1, Witte de 

With, Rotterdam (2017); the 8th Berlin Biennale 

(2014); and Documenta 13, Kassel (2013). She was 

nominated for the Turner Prize in 2008

LIKE WATER ON HOT ROCKS 
(2018)
Performance

An inaugural performative collaboration 

between Vali Mahlouji and Goshka Macuga, in 

which a procession of known characters from 

the Festival of Arts, Shiraz – Persepolis protest 

and occupy. Performed as part of A Utopian 

Stage curated by Vali Mahlouji / Archaeology of 

the Final Decade.

†MvkKv gvKzMv 
(1967)
I 
fvwj gvn‡jŠwR 
(1969)
†MvkKv gvKzMv GKRb †cvwjk-es‡kv™¢~Z, jÛb-
wbevmx B›UviwWwmwcøbvwi wkíx whwb fv¯‹h©, BÝU‡jkb, 
Av‡jvKwPÎ, ¯’vcZ¨Kjv Ges wWRvBb mn wewfbœ iKg 
gva¨g wb‡q KvR K‡ib| wZwb Zvi Kv‡Ri cªm‡½ MY-ms¯‹…
wZ, BwZnvm, Ges Rv`yN‡ii msMªn †_‡K AvK©vBfvj Ges 
ˆkwíK DcKiY wb‡q cªvwZôvwbKxKi‡Yi GKwU kw³gvb 
mgv‡jvPbv cwi‡ekb K‡ib, hv A_©-m„wói cªwµqv‡K Ges 
ci¤úivMZ g~j¨‡eva‡K Aw¯’wZkxj K‡i †Zv‡j| 1995 
mv‡j †m›Uªvj †mB›U gvwU©Ý †_‡K dvBb AvU© wel‡q weG 
(Abvm©) Ges 1996 mv‡j †Mvìw¯§_&m K‡jR †_‡K GKB 
wel‡q GgG m¤úbœ K‡ib| Zvi mv¤cÖwZK GKK cª`k©bxi 
g‡a¨ i‡q‡Qt UvBg A¨vR d¨vweªK, wbD wgDwRqvg, wbD 
BqK© (2016); Uz w` mvb Ae g¨vb û GBU w` ¯Œj, 
d›`vwhI‡b cªvWv, wgjvb (2016); GMwRweU G, wgDwRqvg 
Ae K‡›U‡¤úvivwi AvU©, wkKv‡Mv (2012)| wZwb A‡bK 
`jMZ cª`k©bx‡Z AskMªnY K‡i‡Qb, hvi g‡a¨ I¸U A¨vÛ 
gvKzMv Gwc‡mvW 1, wiU †W DB_, iUiW¨vg (2017); w` 
GBU&_ evwj©b we‡qbv‡j (2014); WKz‡g›Uv 13, Kv‡mj 
(2013) AšÍf©y³| 2008 mv‡j wZwb Uvb©vi cyi¯‹v‡ii Rb¨ 
g‡bvbxZ nb|

Mig cv_‡ii Dci cvwb ‡hgb
(2018)
cvid‡g©Ý
‡dw÷fvj Ad AvU©m, wmivR- cv‡m©‡cvwjm Gi ‡cÖv‡U÷ 
A¨vÛ AKzcvB-Gi cwiwPZ Pwi‡Îi wgwQj wb‡q fvwj 
gvn&‡jŠwR Ges ‡MvkKv gvKzMv Gi ‡hŠ_ mn‡hv‡M GwU 
GKwU D‡Øvabx cvid‡g©Ý| 
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HASSAN KHAN 
(1975)
Hassan Khan is an artist, musician and writer. 

He lives and works, Cairo, Egypt. Recent 

exhibitions include Venice Biennale (2017); 

Beirut Art Center, Beirut (2016), Museum 

für Moderne Kunst, Frankfurt, (2015); Kodak 

Passageway, D-CAF, Cairo (2014); Secession, 

Vienna (2013); SALT, Istanbul (2012); Documenta 

13, Kassel (2012); Paris Triennial (2012) and the 

New Museum Triennial, New York (2012). Khan 

is the winner of the Silver Lion of the 57th 

Venice Biennale. As a musician he regularly 

performs his own original music live. Recent 

appearances include INTONAL Festival Malmo 

(2017); Guggenheim New York (2016); Portikus, 

Frankfurt (2015); Forget Amnesia Festival, 

Stromboli (2014); The Toulouse International 

Art Festival, Toulouse (2014), Klangzeit Festival, 

Munster (2014); Maerz Musik Festival, Berlin 

(2013); Ghetto, Istanbul; (2013) and Auditorium 

du Louvre, Paris (2012). Khan’s publications 

include Twelve Clues (2016), The Agreement 

(2011) and Nine Lessons Learned from Sherif El 

Azma (2009). 

PURITY (2013)
Voice and Gamelan

What is it that is so comforting about the 

narrator’s voice? And is conflict always 

predicated on some sort of agreement? What 

does the hammer strike when it does? And why 

do I hate this word yet choose to speak of it? 

Performed as part of A Utopian Stage curated 

by Vali Mahlouji / Archaeology of the Final 

Decade.

LALON BAUL SINGERS 
The Baul are a group of mystic minstrels 

from Bengal, which includes the country of 

Bangladesh and the Indian State of West Bengal. 

nvmvb Lvb 
(1975)
nvmvb Lvb GKRb wkíx, myiKvi Ges †jLK| wgk‡ii 
ivRavbx Kvq‡iv‡Z Zvi wbevm I Kg©¯’j| mv¤cÖwZK 
cª`k©bx¸wji gv‡S i‡q‡Q, †fwbm we‡qbvj (2017); 
ˆeiæZ AvU© †m›Uvi, ˆeiæZ (2016); wgDwRqvg wdDi 
gWv‡b© KzÝU, d«v¼dzU© (2015); †KvW¨vK c¨v‡mRI‡q, 
wW-K¨vd, Kvq‡iv (2014); †m‡mkb, wf‡qbv (2013); 
GmGGjwU (më), B¯Ívbeyj, (2012); WKz‡g›Uv (13), 
Kv‡mj (2012); c¨vwim UªvBGwbqvj (2012) Ges 
wbD wgDwRqvg wUª‡qbvj, wbD BqK© (2012)| †fwbm 
weGbv‡j-i 57Zg Avm‡i Lvb wmjfvi jvqb c`K 
we‡RZv| GKRb myiKvi wn‡m‡e wZwb wbqwgZ wb‡Ri 
iwPZ †gŠwjK msMxZ, jvBf cwi‡ekbv K‡ib| mv¤cÖwZK 
Dc¯’vcbvi g‡a¨ Bb‡Uvbvj †dw÷fvj, gvj‡gv (2017); 
¸‡MbnvBg, wbD BqK© (2016); cwU©Kzm, d«v¼dyU© 
(2015); d‡M©U A¨vg‡bwkqv †dw÷fvj, ÷ª‡¤^vwj (2014); 
w` Uz¨jyR B›Uvb¨©vkbvj AvU© †dw÷fvj, Uz¨jyR (2014); 
K¬¨vshvBU †dw÷fvj, gyÝUvi (2014); gv‡qh© gywhK 
†dw÷fvj, evwj©b (2013); †M¨‡Uv, B¯Ívbeyj (2013); 
Ges AwW‡Uvwiqvg `y¨ jy¨fi, c¨vwim (2012) AšÍf©y³| 
Lv‡bi cªKvwkZ iPbvmg~‡ni g‡a¨ K‡qKwU nj Uz‡qjf K¬zR 
(2016), w` A¨vwMª‡g›U (2011) Ges bvBb †jmb&m jvb©W 
d«g †kwid Gj Avhgv (2009)|

ï×Zv (2013)
¯^i I Mv‡gjvb

wK ¯^w¯Í jywK‡q Av‡Q K_K Gi K‡É? Pyw³i g‡a¨ msNl© 
wK memgqB AeavwiZ? wK nq hLb NUbv N‡U? ‡Kb Avwg 
‡mB K_vB ‡e‡Q ‡bB hv Avwg N…Yv Kwi? 

jvjb evDj MvqK
evDjiv gigx Kwe, Zviv e‡½i gvbyl, evsjv‡`k Avi 
fvi‡Zi cwðge½ wg‡j e½ AÂj| evDjiv cª_v we‡ivax 
GK ag©xq m¤cÖ`vq Avi evDwjqvbv nj msMx‡Zi GKwU 
Nivbv| jvjb dwKi evDwjqvbv ci¤úivi me‡P‡q 
¸iæZ¡c~Y© gigx-Kwe e‡j we‡ewPZ| evDj msMxZ ¯^M©xq 
†cª‡gi ¸YKxZ©‡b cwic~Y©, mKj a‡g©i E‡aŸ© D‡V ag©xq 
we‡f‡`i AMfxiZvi mgv‡jvPbv K‡i|
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Bauls constitute both a syncretic religious sect 

and a musical tradition. Lalon Fakir is regarded 

as the most important poet-practitioner of the 

Baul tradition. Baul music celebrates celestial 

love, transcends religions and critics the 

superficiality of religious divisions.

REETU SATTAR 
(1981 )
Reetu Sattar is a Bangladeshi-born theatre 

and performance artist. Her practice redefines 

space through smell, sound, light, or taste 

to express concepts such as presence and 

absence, memory and loss, collective and 

resilience, individuality and originality, land 

and culture, time and space. Her work acts as 

a collective memory, or collage, of life’s vicious 

circle of forgetfulness, examining traditions or 

rituals that were once an important part of her 

culture, forgotten by time and the progression 

of society. Sattar has attended workshops 

internationally with renowned artists and 

theatre directors, including: Susan Phillpsz, 

Nikhil Chopra, Naila Azad and Lisabeth Holdt 

Jorgersen.  Her recent exhibition history 

includes:  Soil and Stones, Souls and Songs, 

Para-Site, Hong Kong 

(2017); 9th Chobimela 

International 

Photography Festival 

(2017); Isn’t It Time You 

Let Me Go?, Bengal 

Performance Art Week, 

Dhaka (2016); 17th Asian 

Art Biennale, Dhaka 

(2016); among others.

Reetu Sattar: HARANO SUR (Lost Tune) (2016). Courtesy of the 

artist. Photography: Farhad Rahmen. 

FZy mvËvi 
(1981)
FZy mvËvi GKRb evsjv‡`kx-es‡kv™¢~Z gÂ I cwi‡ekbv 

wkíx| Zvi wkímvabvq Dcw¯’wZ I Abycw¯’wZ, ¯§„wZ I 

we¯§„wZ, mgwó I w¯’wZ¯’vcKZv, e¨w³¯^vZš¿¨ I †gŠwjKZv, 

†`k I ms¯‹…wZ, mgq I ¯’v‡bi gZ aviYv¸wj cªKv‡ki 

Rb¨, MÜ, kã, Av‡jv A_ev ¯^v‡`i Abyf~wZ‡K e¨envi 

K‡i †¯úm-‡K bZyb K‡i msÁvwqZ Kiv nq| Rxe‡bi 

we¯§„wZi `yóP‡µi GKwU mgwóMZ ¯§„wZ A_ev, †KvjvR-

Gi gZ AvPiYKvix Zvi wkíKg©, †mme cª_v wKsev 

AvPvivbyôvb‡K hvPvB K‡i †hme GK mgq Zvi ms¯‹…wZi 

¸iæZ¡c~Y© Ask wQj wKš‘ Kv‡ji cªev‡n I mvgvwRK cªMwZi 

avivevwnKZvq we¯§„Z n‡q‡Q| myh¨vb wdwjcm, wbwLj 

†Pvcov, bvqjv AvRv` Ges wjhv‡e_ †nvë Bq‡M©b‡mb-

Gi gZ cªL¨vZ wkíx I gÂ wb‡`©kK‡`i mv‡_ wewfbœ 

AvšÍR©vwZK Kg©kvjvq mvËvi AskMªnY K‡i‡Qb| Zvi 

mv¤cÖwZK cª`k©bxi g‡a¨ i‡q‡Qt m‡qj A¨vÛ †÷vbm, 

†mvDjm A¨vÛ msm, c¨viv-mvBU, nsKs (2017); bvBb_ 

Qwe‡gjv B›Uvb¨©vkbvj d‡UvMªvwd †dw÷fvj (2017); 

BR›U BU UvBg BD †jU wg †Mv?, †e½j cvid‡g©Ý AvU© 

DBK, XvKv (2016); †m‡fw›Ub_ Gwkqvb AvU© weGbv‡j, 

XvKv (2016) mn AviI Ab¨vb¨|
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HARANO SUR (LOST TUNE)
Performance with 30 musicians and 30 

harmoniums

How do we encapsulate time via our shared 

past? This performance engages us with 

the sound we grew up with in South Asia, 

simultaneously recognising the receding path 

into so-called ‘modernity.’ This project is co-

commissioned by the Samdani Art Foundation 

and Liverpool Biennial, in association with 

Archaeology of the Final Decade and the 

New North and South performed as part of 

A Utopian Stage curated by Vali Mahlouji / 

Archaeology of the Final Decade.

SILAS RIENER 
(1983) 
Silas Riener is a graduate of Princeton 

University, and was a member of the Merce 

Cunningham Dance Company from 2007-

2012. His own work has been curated at the 

Serpentine Summer Pavilion, the Experimental 

Media and Performing Arts Center at RPI, the 

BFI Gallery in Miami, the Vail International 

Dance Festival, and in New York City at the 

Chocolate Factory, CATCH, The Invisible 

Dog, LMCC’s River to River Festival, and 

Danspace Project. He was a 2014 City Center 

Choreographic Fellow and a Mellon Artist-

in-Residence at the Newhouse Center for 

the Humanities at Wellesley College. He has 

collaborated with Rashaun Mitchell since 2009. 

FIELD DANCES (1963), BY MERCE 
CUNNINGHAM, LED BY SILAS 
RIENER
Workshop and public performance

All visitors are welcome to participate

Silas Riener engages with local audiences and 

leads them through Merce Cunningham’s Field 

Dances workshop culminating in a site-specific 

nviv‡bv myi
30 Rb m½xZwkíx I 30 wU nvi‡gvwbqvg Gi GKwU Abyôvb

mgq‡K wKfv‡e †eu‡a ivLv hvq Avgv‡`i wgwjZ AZxZ 

w`‡q? GB cvidg©¨vÝwU Avgv‡`i wb‡q hv‡e ‡mB me 

my‡i hv ï‡b Avgiv eo n‡qwQ `w¶Y-Gwkqvq, GwK 

mv‡_ ÒAvaywbKZvÓ Gi Kv‡QI wb‡q hvq| mvg`vwb AvU© 

dvD‡Ûkb I wjfvicyj we‡qbv‡ji ‡hŠ_ cÖ‡hvRbvq, 

AvwK©IjwR Ad `¨ dvBbvj wW‡KW Ges wbD b_© A¨vÛ 

mvD_ GB cvid‡g©ÝwU wb‡q G‡m‡Q| 

wmjvm ivBbvi 
(1983)
wmjvm ivBbvi wcªÝUb wek¦we`¨vj‡qi mœvZK Ges 

2007-2012 †gqv‡` gv‡m© Kvwbsn¨vg WvÝ †Kv¤úvwbi 

m`m¨ wQ‡jb| Zvi KvR mv‡c©›UvBb mvgvi †dw÷fvj, 

w` G·‡cwi‡g›Uvj wgwWqv A¨vÛ cvidwg©s AvU©m †m›Uvi 

A¨vU AviwcAvB, w` weGdAvB M¨vjvwi Bb gvqvwg, w` 

fvBj B›Uvb¨©vkbvj WvÝ †dw÷fvj Ges wbD BqK© wmwUi 

PK‡jU d¨v±wi, K¨vP, w` BbwfwRej WM, GjGgwmwmm 

wifvi Uy wifvi †dw÷fvj I Wvb‡¯úBm cª‡R±-G wKD‡iU 

Kiv n‡q‡Q| wZwb 2014 mv‡j wmwU †m›Uvi †KvwiIMªvwdK 

†d‡jv wbe©vwPZ nb Ges I‡q‡jmwj K‡jR-Gi wbDnvDR 

†m›Uvi di w` wnDg¨vwbwUR-G, †g‡jvb-AvwU©÷-Bb-

‡iwm‡WÝ wn‡m‡e †hvM`vb K‡ib| 2009 mv‡j wZwb 

ivkvDb wg‡Pj-Gi mv‡_ †hŠ_fv‡e KvR K‡ib|

wdì W¨vÝ (1963) gvP© Kvwbsnvg, 
‡bÎx‡Z¡ mvBjvm ivBbvi
IqvK©kc I cvewjK cvid‡g©Ý

mvBjvm ivBbvi ¯’vbxq `k©Ke„‡›`i mv‡_ GKwÎZ n‡q 

GKwU ‡Lvjv RvqMvi bv‡Pi Dci gvP© Kvwbsnv‡gi ˆZwi 

Kg©kvjv cwiPvjbv K‡ib| ev”Pv‡`i fvebvnxb ‡Ljvayjv 

‡_‡K DØy× n‡q, wdì W¨vÝ mevi cÖ_g 1963 mv‡j Rb 

‡K‡Ri m½xZ Gi mv‡_ cwi‡ewkZ n‡qwQj| GB bv‡Pi 

Kw÷Dg wWRvBb K‡ib ievU© ivD‡kbevM©|
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performance. Inspired by children’s carefree, 

unstructured play, Field Dances was first 

performed in 1963 to music by John Cage with 

costumes designed by Robert Rauschenberg. 

Performed as part of A Utopian Stage curated by 

Vali Mahlouji / Archaeology of the Final Decade.

YASMIN JAHAN NUPUR 
(1979)
WITH SANTAL PERFORMERS
Yasmin Jahan Nupur is a Bangaldeshi-born 

visual and performance artist whose work is 

influenced by the ecological and community/

public driven aspects of life. Depicting human 

relationships from various points of view, 

her work explores class distinctions and the 

social discrepancies people face—particularly 

women and migrants of South Asia—to increase 

understanding between people of different 

backgrounds. Her recent work has engaged 

deeply with architecture, and the idea of 

physical and social constructs affecting her 

psyche. She is a member of Britto Arts Trust 

in Bangladesh, and in 2015 was invited to 

attend a performance residency at the Delfina 

Foundation in London. Her work has featured 

in exhibitions internationally, including: Beyond 

Borders, Whitworth Art Gallery, Manchester 

(2017); the Serendipity Arts Festival, Goa 

(2016); the Dhaka Art Summit (2016 and 2014); 

the Bangladesh Pavilion, 54th Venice Biennale 

(2013); and the Asian Art Biennale, Dhaka (2013, 

2008), where she received the Honourable 

Mention Award for her inclusion in both 

editions.

The Santals belong to one of the many 

indigenous populations of South Asia. They 

number approximately 5 million people and are 

scattered throughout the North India, Nepal 

and Bangladesh. 

Bqvmwgb Rvnvb b~cyi (1979-)
Bqvmwgb Rvnvb b~cyi GKRb evsjv‡`kx-es‡kv™¢~Z 
wfRy¨qvj I cvid‡g©Ý wkíx hvi wkíKg© Rxe‡bi 
B‡KvjwRKvj I m¤cÖ`vq/RbMY PvwjZ w`K¸wj Øviv 
cªfvweZ| wfbœ wfbœ cUf~wg †_‡K D‡V Avmv gvby‡li 
gv‡S cvi¯úwiK †evSvcov e„w×i j‡¶¨, wewfbœ Ae¯’vb 
†_‡K gvbweK m¤úK©‡K wPÎvwqZ Kivi gva¨‡g, Zvi 
wkíKg© A‡š^lY K‡i, gvbyl -we‡klZ `w¶Y Gkxq bvix 
I cwihvqx- mPivPi †hme †kªYx-ˆelg¨ Ges mvgvwRK 
Am½wZi gy‡LvgywL nq, †mme wel‡qi| Zvi mv¤cÖwZK 
KvR ¯’vcZ¨Kjv Ges Zvi wb‡Ri gb¯Í‡Ë¡i Dci cªfve 
we¯ÍviKvix ˆ`wnK I mvgvwRK fvebv mg~‡ni aviYvi mv‡_ 
wbweo ms‡hvM ¯’vcb K‡i‡Q| wZwb evsjv‡`‡ki e„Ë AvU©m 
Uªv÷-Gi GKRb m`m¨ Ges 2015 mv‡j jÛ‡bi †Wjwdbv 
dvD‡Ûk‡b-G GKwU cvid‡g©Ý †iwm‡WwÝ-‡Z †hvM 
w`‡Z Avgwš¿Z nb| Zvi KvR AvšÍR©vwZK eû cª`k©bx‡Z 
¯’vb K‡i wb‡q‡Q, hvi g‡a¨ weqÛ eW©vm©, ûBUIqv_© AvU© 
M¨vjvwi, g¨vb‡P÷vi (2017); w` †m‡ibwWwcwU AvU© 
†dw÷fvj, †Mvqv (2016); w` XvKv AvU© mvwgU (2016 
Ges 2014); w` evsjv‡`k c¨vwfwjqb, 54Zg †fwbm 
we‡qbvj (2013); Ges w` Gwkqvb AvU© we‡qbvj, XvKv 
(2013, 2008) AšÍf©y³| Gwkqvb AvU© webv‡j-i Dfq 
Avm‡iB Zvi AšÍf©yw³ Abv‡iej †gbkb A¨vIqvW© Øviv 
mv`‡i M„nxZ nq|

muvIZvj cvidg©vim
`w¶Y Gwkqvi AmsL¨ Avw`evmx †Mvôxi g‡a¨ muvIZvj 
GKwU| msL¨vq Zviv cªvq 50 j‡¶i gZ Ges DËi fviZ, 
†bcvj I evsjv‡`k Ry‡o Zv‡`i emevm|

G‡bR (b„Z¨) (2016)
cvid‡g©Ý 

kvixwiK wPÎKjv I bv‡Pi gva¨‡g fvlvi evav ‡cwi‡q 
Rxeb, Ava¨vwZ¥KZv I ms¯‹…wZ Gi K_v e‡jb muvIZvj 
Môxi gvbyliv| GB cvid‡g©‡Ý Zvuiv ms‡hvM ¯’vcb K‡ib 
kni I MÖvgvÂj, ms¯‹…wZ I nvwi‡q hvIqv fvlvi g‡a¨| 
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ENEJ (DANCE) (2018) 
Performance

Collaborating with the Indigenous Santal 

people, this performative dance and video 

series breaks down language barriers through a 

process of body movements and participatory 

dances, telling stories about life, spirituality, 

and culture, to create a bridge between city 

and local dialects, cultures and lost languages. 

Performed as part of A Utopian Stage curated 

by Vali Mahlouji / Archaeology of the Final 

Decade.

Yasmin Jahan Nupur:  Enej (Dance) (2016). performance still.  Courtesy of the artist.  
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PERFORMANCE 
PROGRAMME 
At the Entrance to the Bangladesh Shilpakala 
Academy

FRIDAY 2 FEBRUARY

10AM Harano Sur (Lost Tune)

12.30PM Like Water on Hot Rocks

2.30PM Harano Sur (Lost Tune)

4.45PM Field Dances (1963)

6.30PM Purity (2013) 

SATURDAY 3 FEBRUARY

10AM Harano Sur (Lost Tune)

12.30PM Field Dances (1963)

2PM Harano Sur (Lost Tune)

4.30PM Like Water on Hot Rocks

6.30PM Purity (2013) 

SUNDAY 4 FEBRUARY

10AM Harano Sur (Lost Tune)

3PM Harano Sur (Lost Tune)

6.30PM Purity (2013) 

MONDAY 5 FEBRUARY

10.30AM Enej (Dance) (2016)

12.00PM Like Water on Hot Rocks

2.15PM Purity (2013) 

4PM Musical Interlude

TUESDAY 6 FEBRUARY

10.30AM Enej (Dance) (2016)

11.45AM Purity (2013) 

12.30PM Like Water on Hot Rocks

3.15PM Purity (2013) 

4PM Enej (Dance) (2016)

WEDNESDAY 7 FEBRUARY

11.45AM Like Water on Hot Rocks

2.15PM Purity (2013) 

3PM Musical Interlude

4PM Enej (Dance) (2016)

THURSDAY 8 FEBRUARY

10AM Like Water on Hot Rocks

1.15PM Purity (2013) 

2PM Musical Interlude

4.30PM Purity (2013)

FRIDAY 9 FEBRUARY

10AM Like Water on Hot Rocks

1PM Purity (2013) 

1.45PM Musical Interlude

4PM Purity (2013)

SATURDAY 10 FEBRUARY

10AM Like Water on Hot Rocks

12.45PM Purity (2013) 

1.30PM Musical Interlude

3.45PM Purity (2013)
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