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“One of the distinctive virtues of
modernism is that it leaves its questions
echoing in the air long after the
questioners themselves, and their answers,
have left the scene.”
MARSHALL BERMAN

A Utopian Stage is a project by Archaeology of
the Final Decade, examining the reverberations
of 20th century modernist universalisms, taking
the Festival of Arts, Shiraz-Persepolis (1967-
1977) as a case study and point of departure. In
its manifestation at Dhaka Art Summit 2018, A
Utopian Stage has evolved into a multifaceted
project, journeying through modernism’s
euphoric drives: ideals of progress, openness,
emancipation, inclusivity, and the overarching

notion of a unity of disunities.
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Hymnen, Karlheinz Stockhausen (composer), electronic and concrete music with optional live

performers, Aloys Kontarsky, (piano), Christoph Caskel (percussion), Peter Eétvés (electrochord),

Harald Bojé (electronium), Karlheinz Stockhausen (filters and potentiometers, Persepolis, 1972, Courtesy
of Festival of Arts, Shiraz-Persepolis; Stockhausen-Stiftung fir Musik; Archaeology of the Final Decade.

Since its closure by religious decree in 1977

and the banning of its archives in Iran, the
Festival of Arts, Shiraz-Persepolis remains a high
watermark of modernist ambition and a potent
and unresolved symbol of these aspirations

and contradictions. Embodying an optimistic
drive to reimagine the world as a universal
arena for mutual exchange, the festival exalted
in the dawn of the post-colonial age, aspiring to
new solidarities and connections which would

emerge as part of the new world.

The history and the destiny of the festival
reflect the dual reality of modernism itself,
which in spite of high progressive ideals, failed
to confront fundamentally the seriousness of
the scars of this contentious historical moment.
The deep fractures of the centuries-old
colonisation process, and its profound social,

cultural, political, geographic, linguistic, spiritual
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and psychological traumas would never simply

dissolve overnight to make way for a new world.

Fifty years on, and after extensive unearthing

of banned archival materials by Archaeology of
the Final Decade, A Utopian Stage explores the
genealogies and implications of the Festival's
modernist ambitions, using it as a lens through
which to reconsider the legacies of modernism'’s

radical progressive arc.

Archaeology of the Final Decade is a curatorial
platform founded by Vali Mahlouji in 2010.
AOTFD seeks to challenge and confront fixed
histories through a radical re-contextualisation
of cultural and artistic materials that have
remained obscure, endangered, banned or in

some instances destroyed.

The platform’s work brings international
attention to cultural artefacts, which have been
neglected due to historical circumstances, and
encourages the reintegration of these materials
into cultural memory. AOTFD's materials have
so far been acquired by Tate Modern, Musée
d'Art Moderne de la Ville de Paris, Smithsonian
Institute and Los Angeles County Museum of
Art (LACMA).

BEYOND THE BOUNDS ON THE
OTHER SIDE - A TIMELINE

A fragmented history of the long 20th

century is conjured through the ambitions

and contradictions of countless utopian
universalist episodes and ideals: transcendental
internationalisms, radical liberations,

emancipating solidarities.

By the middle of the last century, the demise
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arts and performance festival held in Iran every
summer between 1967-77, in and around the city
of Shiraz and the ancient ruins of Persepolis.
Taking place during a time of radical shifts in
global narratives and power dynamics - in the
wake of rapid decolonisation, and at the height
of the Cold War - the festival echoed the high
ambitions of modernism and responded to
aspirations for an emancipated, democratic, and
liberal space beyond the hierarchical strictures

of dominant European discourses. The Festival
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Legong Keraton Dance, Balinese Gamelan and Traditional Dances (Persepolis, 1969),

courtesy of Festival of Arts, Shiraz-Persepolis; Malie Letrange; Archaeology of the

Final Decade.

of the old European empires had opened up a
new horizon of opportunities and encounters
for people and cultures across the world. This
timeline serves as an evocation of the constantly
evolving dreams and possibilities that emerged

and dissolved during the period.

The Festival of Arts, Shiraz-Persepolis was an
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became a post-colonial intellectual project, and
an artistically pioneering world stage proposing
a radical cultural model. It brought to the centre
what had been peripheral: the ‘third world’, the
dissenting, the unorthodox, and the counter-

cultural.

Though the festival is now beginning to be
recognised as one of the most revolutionary
multi-disciplinary

artistic crucibles of any
commissioning platform J

witnessed around the
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world, the legacy of the
festival's dialogue of cultural
perspectives remains one
of the major unresolved
artistic enigmas of late
modernism. Archaeology

of the Final Decade has

unearthed archival materials,

audio recordings and film
footage, which document
the revolutionary spirit of
the Festival, displayed here
for the first time in Asia at
Dhaka Art Summit 2018.

A Utopian Stage reveals

a kaleidoscopic range of

performances in music,

drama and dance, which were presented and
commissioned by the Festival, and brings
attention to the Asian and African contributions,
alongside the significant presence of the

international avant-garde. Through these
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Origin of Blood, Shuji Terayama (creator and
director), Tenjo Sajiki Theatre Laboratory,
Delgosha Garden, 1973. Courtesy of Festival of
Arts, Shiraz-Persepolis; Archaeology of the Final
Decade.

materials, A Utopian Stage aims to articulate
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and appraise the implications of this decade-
long episode in the twentieth century’s
artistic narrative, and address the notion of
a universalist arena of modernist aspiration

and experimentation The festival introduced
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artists and expressions from the Global South
into international cultural discourse on an
unprecedented scale, on an equal footing,
radically dismantling the dominant hierarchies.
After Iran, the most highly represented region
was South Asia, re-invigorating strong but
dormant cultural ties with countries like India,
Bangladesh and Afghanistan which had been
severed through colonial rule. In the immediate
aftermath of decolonisation, Shiraz-Persepolis
would shift the cultural centre of gravity
towards the present and the re-emerging
‘other’ - consciously attempting to bypass the
hierarchies and conventions of the European

cultural terrain.

The local artistic scene shared a stage with the
likes of Ravi Shankar, Yehudi Menuhin, Ram
Narayan, Vilayat Khan, Rwandan percussionists,
Japanese Noh, Balinese gamelan, and Indian
kathakali performers, as well as creations, in
many cases commissioned by the Festival,

by Tadeusz Kantor, Jerzy Grotowski, Peter
Brook, Shuji Terayama, Joseph Chaikin, Merce
Cunningham, Robert Wilson, Maurice Béjart,
John Cage, Gordon Mumma, lannis Xenakis,
Karlheinz Stockhausen, Robert Serumaga, and
Nuria Espert. Seminal experimental works
were forged, at a time when most of the artists

remained marginal in their own countries.

The potential fruits of this cultural tabula rasa
were not only for local arts and culture, but
would invite distant voices from Asia and Africa,
to test their own received ideas on the nature
of drama, music and performance against the
backdrop of a new historical order, responding
to the abrupt end of European domination.

The festival self-consciously set out to map
co-existing heterogeneous truths within a

modern discourse which would provide meaning
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to possibilities of disjointed, dispersed, and
interchangeable points of view. The process of
discovery, deconstruction, and reorientation
found a natural ally in the internationally fluid
and subversive avant-garde, whose modernities
sought a break from the constraints, and
stabilities of their own traditions. The Festival's
curatorial direction focused on achieving a
fertile dialectic between values of permanence
and change, eternal and new, and what Marshall
Berman would refer to as “a paradoxical unity,
a unity of disunity.” Here, the juxtaposition of
the anti- and post-colonial are complementary,

relationally reinforcing, or extending, a whole.

The rhetoric of the festival, as articulated in
its annual catalogues, returns regularly to the
theme of universalism and the dream of unity
calling for, in Edward Said’s words, a post-
colonial intellectual project looking to “expand
the area of overlapping community between
the metropolitan and formerly colonised
societies.” This was a dream of unity that

rejected any unifying reductivist principle,

! Marshall Berman, All That Is Solid Melts into Air: The
Experience of Modernity, London: New York (Verso) 2010, p. 21
" Marshall Berman, All That Is Solid Melts into Air: The
Experience of Modernity, London: New York (Verso) 2010, p. 15
W Edward Said, “Intellectuals in the Post-Colonial World,” in
Salgamundi No.70/71 (New York: Skidmore College, 1986) 46.
"V Arnold Aronson, American Avant-Garde Theatre: A History
(New York: Routledge, 2000), p 104

V Erika Fischer-Lichte, Theatre, Sacrifice, Ritual, Exploring Forms
of Political Theatre (London: Routledge, 2005) 228

V! Julia Kristeva, cited in Hal Foster, The Return of the Real

Cambridge, MA; London (October Books/MIT Press) 1996, p. 153.

YW Hal Foster, The Return of the Real, Cambridge, MA.; London
(October Books/MIT Press) 1996, p. 157.

VI [ alon Fakir, song translated by Sudipto Chatterjee for
Parabaas.com, published 25.12.2007. (https://www.parabaas
com/translation/database/translations/poems/lalon sudiptor

html [last accessed 13.13.2017].
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which would subsume world cultures under

the rhetoric of a ‘globalised’ culture. Here,

the Asian traditions and sensibilities of China,
India, Indonesia, Japan, and the various African
impulses, provided abstractive capacities, which
resonated with neo-avant-gardiste drives as they
had done for Nietzsche, Artaud and others. The
performative, represented by the ‘primitive’, was
once again encouraged to supplant the textual,
or European tradition. The investigation of ritual
promised insights into the unconscious world

of the collective in line with earlier trajectories
of David Emile Durkheim and Adam Smith on
the basis that it brought theatre closer to its

essence.

Artaudian ideals of catharsis, communality, and
return to origins in a “desire to connect with
the emotional core of the drama,” for example,
informed the seminal collaborative site-specific
commission Orghast from 1971, written by

Ted Hughes and Mahin Tajadod, directed by
Peter Brook, Arby Ovanessian, Andrei Serban,
and Geoffrey Reeves. Its performers hailed
from Cameroon, England, France, Japan, Mali,
Portugal, Spain, and the United States. The
primary intention of the script was to omit text
as carrier of symbolic meaning. Attainment of
meaning would transcend the need for rational
discourse and bring the audience to alternate
modes of consciousness forming a new

community “beyond any fixed, stable identity.”

The festival adopted a Faustian motto to
embrace and promote developmentally
necessary cultural controversy, despite, and
even in opposition to, popular tastes and
consumptions. The disturbance of “orderings of
subject and society alike”, what Julia Kristeva
calls putting “subject-hood in trouble,” exposing

it in crisis “to register its points not only of
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breakdown but of breakthrough,” became the
festival's own curatorial avant-garde articulation

in relation to the production of art.

The hanging questions evoked in Berman'’s
introductory quotation here are not just the
formal concerns posed by the complex web

of international artists who passed through

the festival's radical space of dialogue, but the
questions that have remained unanswered - or
indeed unasked - since the Festival of Arts was

forced to an end in 1977.

TO BE FREE IS TO LOSE SIGHT OF
THE SHORE - FILM PROGRAMME

Archaeology of the Final Decade curates an
eclectic selection of films which echo and
reflect the themes at the heart of A Utopian
Stage, both aesthetically and politically, from

the revolutionary to the existential.

The programme conflates artist and

feature films, video documentations of live
performances and historical documentaries to
realise an ambivalent, universal stage where

ideas and impulses can flourish.

BELOW THE LEVELS WHERE
DIFFERENCES APPEAR -
PERFORMANCE PROGRAMME

Archaeology of the Final Decade presents
below the levels where differences appear,

a performance installation, which is the

first iteration of an ongoing transnationally
roving amphitheatre, as part of A Utopian
Stage. Artists, performers and filmmakers are
inclusively incorporated within a collective

arena of experimentation echoing the

progressive pitch of the Festival of Arts, Shiraz-
Persepolis 1967-77) and the highs and lows of
universalist utopian ideals. Amidst resurgent
forces of cultural and political reactionism
around the world, below the levels... proclaims a

radical site of collective exchange.

At Dhaka Art Summit 2018, below the levels...
will draw upon the music, theatre, dance and
politics that informed the utopian aspirations

and contradictions of the original Festival.



“Eternal streams flow out of the One. GTF IT S 4T
You and | are nothing in it, nameless. S S AN @S SRR A
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- Lalon Fakir ¥

Shahr-e Qesseh (City of Tales), Bijan Mofid (playwright & director); from left: Soheil Souzani, Mehdi
Ali Beigi, Jamileh.Nedai, Mahmood Ostad Mohamad, Rashid Kanaani, commissioned by the
Festival, University Hall, 1968, courtesy of Festival of Arts, Shiraz-Persepolis; Bijan Mofid Foundation;
Archaeology of the Final Decade.
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MEDIATION TOOL

SOMETHING TO THINK ABOUT

Think about the question below as you experience A Utopian
Stage’s archival exhibition, films and performances.

UTOPIAN IDEAS AND
TRANSCENDENTAL CONNECTIVITIES...
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s
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BEYOND THE BOUND ON THE
OTHER SIDE - A TIMELINE

BIOGRAPHICAL APPENDIX

AIME CESAIRE (1913 - 2008) was a poet, author and politician
from Martinique and a founder of the Négritude movement.
His literary works include Une Tempéte and Discours sur le
colonialisme, an investigation into the strife between the
colonisers and the colonised. He taught and mentored Frantz

Fanon at the Lycée Schoelcher.

ALAN GINSBERG (1926 - 1997) was an American writer and
poet. He was one of the leading figures of both the Beat
Generation during the 1950s and the counterculture that
followed shortly after. He strongly opposed militarism, economic
materialism, sexual repression, and bureaucracy and was known

for his interest and openness to Eastern religions.

Ali Shariati (1933 - 1977) was an Iranian sociologist, writer and
activist, influenced by Heidegger's counter-enlightenment
ideas, Frantz Fanon's Third World Marxism and Jean-Paul
Sartre's existentialism. Shariati’s vision became a driving force
of the Iranian revolution and his call for authenticity and a
return to the self have received criticism for being fraught with

authoritarianism and cultural particularism.

Antonin Artaud (1896 - 1948) was a French avant-garde
dramatist, poet, essayist, actor, and theatre director. In 1931,

he saw Balinese dance performed at the Paris Colonial
Expositions, which influenced the founding of his Theatre of
Cruelty. Breaking with European conventions, Artaud’s theatre
intended to break through societal repressions and get close to
the ecstatic essence of theatre: delving into the subconscious,
assaulting the audience’s senses, and purging destructive

feelings to enable an experience of joy.

The Beatles (1960 - 1970) were an English influential rock band
formed in Liverpool by members John Lennon, Paul McCartney,
George Harrison and Ringo Starr. They later experimented with
musical styles, including Indian music, introducing the Indian
sitar into their band and inviting Ravi Shankar to perform at the
Albert Hall in London.

Daisetsu Teitaro Suzuki (1870 - 1966) also known as Daisetz - was
a Japanese author of books and essays on Buddhism, Zen and Shin
that were instrumental in creating an interest in both Zen and Shin

in the West. He was also a prolific translator of Sanskrit texts.

Ernesto “Che” Guevara (1928 - 1967) was an Argentine Marxist,
revolutionary, physician, author, guerrilla leader, diplomat and

military theorist and a major figure of the Cuban Revolution. His

identity became a ubiquitous countercultural symbol of rebellion.
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Fidel Castro (1926 - 2016) was a Cuban communist
revolutionary and politician who governed the Republic of Cuba
as Prime Minister from 1959 to 1976 and then as President from
1976 to 2008. He was an icon of revolutionaries around the

world.

Frantz Fanon (1925 - 1961) was a French psychiatrist, political
radical, Pan-Africanist, and Marxist humanist whose works
Black Skin, White Masks (1952) and The Wretched of the Earth
(1961) influenced Third World revolutionaries, inspiring national
liberation movements around the world. He investigated

the psychopathology of colonisation, and the human, social

and cultural consequences of decolonisation, believing that
violence plays a necessary emancipating role in the struggles of

decolonisation.

Gamal Abdel Nasser Hussein (1918 - 1970) led the 1952
overthrow of the monarchy in Egypt and was the second
President of Egypt (1956-1970). Nasser called for pan-Arab unity,
and was a co-founder of the Non-Aligned Movement. Nasser
spearheaded the political union of Egypt and Syria, forming the
United Arab Republic (1958-61)

Harry S. Truman (1884 - 1972) was an American statesman and
33rd President of the United States (1945 - 1953). He is known
for the establishment of the Truman Doctrine and NATO against
Soviet and Chinese communism, and for intervening in the

Korean War.

Henry Corbin (1903 - 1978) was a French-born philosopher who
was profoundly influenced by Suhrawardi, the mystic Iranian 12th
century philosopher. His Histoire de la philosophie islamique
(1964) transferred knowledge of Islamic philosophies after
Andalucian Ibn Rushd (1126 - 1198) to European thinkers. Corbin
expressed Platonism through Persian Zoroastrian angelology,

his work influencing a generation of Iranian philosophers who

turned to native roots in the mid-20th century.

James Baldwin (1924 - 1987) was an American writer and social
critic. His essays explored the palpable yet unspoken intricacies
of racial, sexual, and class distinctions in Western societies: most

notably in mid-20th-century America.

Jawaharlal Nehru (1889 - 1964) was the first Prime Minister

of India and a central figure in Indian politics before and after
independence. He emerged as the paramount leader of the
Indian independence movement under the tutelage of Mahatma
Gandhi. He is considered to be the archi tect of the modern
Indian nation-state: a sovereign, socialist, secular, and democratic

republic.

Jean Paul Sartre (1905 - 1980) was a French philosopher,
playwright, novelist, political activist, biographer and literary

critic. He was one of the key figures in the philosophy of
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existentialism, phenomenology and Marxism. He sympathised
with emancipatory struggles against European domination, in
particular the Algerian war of independence against France. His
works influenced sociology, critical theory, post-colonial theory

and literary studies.

Joseph McCarthy (1908 - 1957) was an American politician
who led a campaign against alleged Communists and Soviet
sympathisers in the United States across federal government
departments, universities, the film industry, and elsewhere,
which led to a witch-hunt.

Josip Broz Tito (1892 - 1980) was a Yugoslav communist
revolutionary, statesmen, and co-founder the Non-Aligned
Movement, an international alliance of ‘Third World" countries.
His presidency has been criticised as authoritarian, repressing

political opponents.

Kwame Nkrumah (1909 - 1972) was a Ghanaian politician and
revolutionary. He was the first prime minister and president of
Ghana, having led it to independence from Britain in 1957. He
was an advocate of Pan-Africanism, a founding member of the
Organisation of African Unity, a co-founder of the Non-Aligned

Movement and a recipient of the Lenin Peace Prize in 1962.

Léon Damas (1912 - 1978) was a poet and politician born in
French Guiana. Together with Léopold Sédar Senghor and
Aimé Césaire, he was one of the founders of the Négritude
movement, a literary and ideological movement of French-
speaking black intellectuals that rejects the political, social and

moral domination of the West.

Léopold Sédar Senghor (1906 - 2001) was a Senegalese poet,
politician and cultural theorist who for two decades served

as the first president of Senegal (1960-80). He was one of the
founders of the Négritude movement and established the

Senegalese Democratic Bloc.

Lalon Fakir (c.1772 - 1890) was a prominent Bengali philosopher,
Baul saint, mystic, songwriter and social reformer. Considered
as an icon of Bengali culture, Lalon inspired and influenced
many poets, social and religious thinkers including Rabindranath
Tagore, Kazi Nazrul Islam, and Allen Ginsberg. He rejected

all distinctions of caste and creed and was celebrated as an

epitome of religious tolerance.

Mahatma Gandhi (1869 - 1948) was a lawyer, politician,
activist and writer and leader of the Indian independence
movement against British rule. Employing the ideas of Ahimsa
(in English ‘not to injure’ and ‘compassion’), i.e. nonviolent civil
disobedience, Gandhi led India to independence and inspired

movements for civil rights and freedoms across the world.
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Malcolm X (1925 - 1965) was an African-American Muslim
minister and human rights activist. He was a courageous
advocate for the rights of blacks, and is called one of the

greatest and most influential African Americans in history.

Martin Heidegger (1889 - 1976) was one of the most original and
controversial voices in European philosophy in the 20th century.
His influence was widespread and contributed to the works of
Jean-Paul Sartre, Hannah Arendt, Jacques Derrida, and Michel
Foucault. Being and Time (1927) was one of his important theses.
His critique of European philosophy made him singularly the
most influential European philosopher in Asia after the collapse

of European domination

Martin Luther King (1929 - 1968) was an American Baptist
minister and activist who became, along with Malcolm X,
the most visible spokesperson and leader in the Civil Rights
Movement. He advanced civil rights by using the tactics of
nonviolent civil disobediences based on his Christian beliefs

and inspired by the nonviolent activism of Mahatma Gandhi.

Miki Kiyoshi (1897 - 1945) was a Japanese philosopher and
ethnic nationalist, influenced by Martin Heidegger, Karl Loewith,

Blaise Pascal, Soren Kierkegaard and Friedrich Nietzsche.

Mohini Mohun Chatterji (1858 - 1936) was a Bengali attorney,
scholar, and member of the Bengal Theosophical Society.
Married to Rabindranath Tagore's niece. His writings mediated
between Hindu religious traditions and Christianity. He was
influential on Irish poets George Russell and William Butler
Yeats.

Mohit Chattopadhyaya (1912 - 2004) was an Indian playwright,
screenwriter and poet who was influenced by Theatre of the
Absurd, known in Bengali ‘kimitibadi". His best known play was
Raajrakto - Guinea Pig (1974).

Muhammad Igbal ((1877 - 1938) known as Allama Igbal and the
Spiritual Father of Pakistan, was a poet, philosopher, politician,
and inspirational figure for the Pakistan Movement. The
Movement aimed to protect the identity and political interests
of Muslims in South Asia, alongside the Indian Independence
Movement. His works The Secrets of the Self (1915), The Secrets
of Selflessness (1917), Message from the East (1923), Persian
Psalms (1927) were written in Persian and he was influential

amongst Iranian poets, philosophers and politicans.

Nishitani Keiji (1900 - 1990) was a Japanese philosopher and
principal chair of Philosophy and Religion at Kyoto University
from 1943 - 1946, after having studied under Martin Heidegger in
Freiburg from 1937-0.

Rabindranath Tagore (1861 - 1941) was a Bengali polymath who

reshaped Bengali literature and music, as well as Indian art with
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Contextual Modernism in the late 19th and early 20th centuries.
Author of Gitanjali and renowned for his sensitive, fresh and
beautiful verse, he became the first non-European to win the

Nobel Prize in Literature in 1913,

Ramana Maharshi (1879 - 1950) also known as Bhagavan Sri
Ramana Maharshi was one of the most influential Indian sages
whose words were transmitted across cultures, leaving a
profound mark on practices of avant-garde artists, such as those

of Jerzy Growtowski.

Richard Wilhelm (1873 - 1930) was a German Sinologist

and theologian who spent 25 years in China and translated

into German Tao Te Ching (Book of the Way) by Chinese
philosopher and mystic Laotze (4th or 5th century BC) and /
Ching (Book of Change) in 1925. Both books influenced thinkers,

philosophers and artists in Europe and America.

Sri Aurobindo (1872 - 1950) was an Indian philosopher, sage,
poet, nationalist and a leader of the Indian independence
movement. His seminal book The Life Divine was influential
around the world and was referred to by the likes of Karlheinz

Stockhausen.

Stokely Carmicheal (1941 - 1998) - of Trinidadian-American
decent - was an active member of the Civil Rights Movement,
the global Pan-African movement and the Black Power
movement. He was the leader of the Student Nonviolent
Coordinating Committee, the Honourary Prime Minister of
the Black Panther Party, and later the leader of the All-African

People’s Revolutionary Party.

Sukarno (1901 - 1970) - born Kusno Sosrodihardjo - was the
leader of Indonesia's struggle for Independence against the
Netherlands and spent over a decade under Dutch detention
until released by the invading Japanese forces and became
the first President of Indonesia (1945 - 1967). He hosted the
Bandung Conference (1955), was instrumental in the formation
of ‘Third World’ consciousness and a founding member of the

Non-Aligned Movement

Tezuka Tomio (1903 - 1983) was a Japanese professor of
German literature, author of Ex oriente lux: Heideggers Werk
unter ostasiatischen Einfluss (1989) (In English: Hidden Sources:
East Asian Influences on His Work) which highlighted the
indebtedness of the philosophies of Heidegger's to East Asian
traditions and thoughts.
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THRUST OPEN THE HEAVENS
AND START ANEW - FESTIVAL
OF ARTS, SHIRAZ-PERSEPOLIS -
EXCAVATED ARCHIVES

ABBAS NALBANDIAN

(1947 -1987)

Abbas Nalbandian was an Iranian playwright
who wrote several absurdist plays during the
1960s and 1970s. Inspired by European absurdist
theatre, he attempted to introduce some of
the new ideas and methods that he observed
in European dramas into the Iranian theatre
culture. He premiered two productions at the
Festival of Arts, Pazhouheshi... (Research...)

in 1968 and Nagahan... (Suddenly..) in 1972 -
which contributed to transforming the Iranian

contemporary stage.

ABBEY LINCOLN

(1930 - 2010)

Abbey Lincoln was an American jazz vocalist
and human rights advocate during the 1960s.
The lyrics in her earlier work often reflected
the ideologies of the civil rights movement but
became more philosophical as she grew older.
She remained professionally active up until her
70s. She performed at the Festival of Arts in
1969 alongside Max Roach Quinet.

ALLA RAKHA

(1919 - 2000)

Alla Rakha was an Indian tabla player who
specialised in Hindustani Classical music. The
venerable master achieved world renown as
Ravi Shankar's chief accompanist during his
apex in the 1960s, delighting audiences in the
West and as a soloist, where he was a master
of improvisation, a prolific composer and an

electric showman.
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ANDRE GREGORY

(1934 -)

Andre Gregory is an American theatre director,
writer and actor. Gregory was born in Paris,
France, in 1934 to Russian Jewish parents and
directed a number of avant-garde productions
developed through ensemble collaboration, the
most famous of which was Alice in Wonderland
(1970), based on Lewis Carroll, which was
performed at the Festival of Arts with his own
theatrical company, The Manhattan Project
(founded in 1968).

ANDREI SERBAN

(1943 -)

Andrei Serban is a Romanian-born American
theatre director. A major figure of 20th century
theatre, he is renowned for his innovative and
iconoclastic interpretations and staging. Serban
directed experimental versions of plays such as
Medea and As You Like [t at the Festival of Arts
in 1975 and 1977 respectively.

ARBY OVANESSIAN

(1942 -)

Arby Ovanessian, a pioneer of new direction of
Iranian theatre and cinema, is one of the most
vigorous and dominant artists of the modern
era. Being one of the leading voices, he played
a significant role in the transformation of Iranian
cultural landscape. He was an active participant
at the Festival of Arts. In 1968, Ovanessian
staged Abbas Nalbandian's play Pazhouheshi..
at the Festival of Arts, in 1970, he directed Vis

o Ramin an 11th century adaptation by Mahin
Tajadod for the opening and in 1974, Albert
Camus'’s Caligula.

AZIZ MIAN
(1942 - 2000)
Aziz Mian was one of Pakistan’s leading

traditional qawwali (a form of Sufi devotional
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music originated in India) and also famous for
singing ghazals (a legendary poetic form, famous
all around the Indian subcontinent in the 18th
and 19th centuries) in his own unique style of
gawwali. Born in Delhi, British India, he migrated
to Pakistan in 1947.

BIJAN MOFID

(1935 - 1984)

Bijan Mofid was a significant Iranian playwright
and stage director who utilised Iranian folklore
to produce allegorical satires in the form of a
musical play, for which he also wrote the music.
His award winning socio-political satirical City of
Tales premiered at the festival in 1968 became
the most well known piece of modern theatre in

Iran in the 20th century.

BISMILLAH KHAN

(1916 - 2006)

Bismillah Khan was an Indian musician credited
with popularising the shehnai, a subcontinental
wind instrument of the oboe class. While the
shehnai had long held importance as a folk
instrument played primarily during traditional
ceremonies, Khan elevated its status, bringing
it to the concert stage, which he did at the
Festival of Arts, in 1968.

BRUNO MADERNA

(1920 -1973)

Bruno Maderna was an ltalian conductor and
composer. His international career started in
1950 in Paris and Munich, and then spread
across Europe. He composed music in all
genres: instrumental, chamber, concertos and
electronic, as well as large amounts of incidental
music (for theatre and radio) and transcriptions
and editions of early music. In 1971, Maderna’s
Ausstrahlung, a festival commission, was

presented at the Festival of Arts.
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DARIUSH MEHRJUI

(1939 -)

Dariush Mehrjui is an Iranian director,
screenwriter, producer, film editor and was a
member of the Iranian New Wave movement
in the early 1970s. His second film, Gaav
(Cow), is considered to be a seminal film of
this movement. Inspired by literature, most of
his films are adapted from Iranian and foreign
novels and plays. His ground-breaking works
Gaav (1969) and Dayere-ye Mina (The Cycle)
(1975) were premiered at the Festival of Arts.

DAVID TUDOR

(1926 - 1996)

David Tudor was an American pianist and
composer of experimental music, known as one
of the leading performers of avant-garde piano
music. Over his career, he often composed and
performed along-side John Cage. In 1969, Tudor
set up India’s first electronic music studio at the

National Institute of Design in Ahmedabad.

DEBABRATA CHAUDHURI

(1935 -)

Debarata Chaudhuri is a legendary figure in the
domain of Indian Classical Music. He received
the Padma Bhushan, one of the highest Civilian
Government Awards, for his contributions in
the field of music, from the President of India.
He is one of India's most respected, leading and

outstanding musicians of today.

FARAMARZ PAYVAR

(1933 - 2009)

Faramarz Payvar was an Iranian composer and a
virtuoso of santur. Once perceived as marginal,
the santur is now considered an important solo
instrument in Persian classical music, as a result

of his work.
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FARROKH GHAFFARI

(1921 - 2006)

Farrokh Ghaffari was an Iranian film director,
actor, critic and author. Along with Ebrahim
Golestan and Fereydoun Rahnema, he was one
of the founders of Iran’'s New Wave cinema.

By establishing the first National Iranian Film
Society in 1949 and organising the first Film

Week during which English films were exhibited,

Ghaffari laid the foundation for alternative and

non-commercial films in Iran. He was one of the

founding directors of the Festival of Arts, Shiraz-

Persepolis.

GEOFFREY REEVES

(1939 - 2016)

Geoffrey Reeve was a British theatre

director. He was one of four directors who
collaboratively created Orghast in 1971. The
creation was the first production of the Centre
for International World Theatre set up in 1970 in
Paris, and headed by Peter Brooke.

GORDON MUMMA

(1935 -)

Gordon Mumma is an American composer

of electronic music. His early work was often

in the context of piano ensembles, where he
partnered with John Cage, David Tudor, and
other performers. Together with Robert Ashley,
he co-founded Ann Arbor's Cooperative Studio
for Electronic Music. He was one of the founders
of ONCE Festival, a resident composer with
the Merce Cunningham Dance Company, and a

member of the Sonic Arts Union.

HARIPRASAD CHAURASIA
(1938 -)

Hariprasad Chaurasia is an Indian classical
flautist, who plays the bansuri, an Indian

bamboo flute, in the Hindustani classical
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tradition. Apart from classical music, he has
made a mark as a music director for Indian
films. Furthermore, he has collaborated with
world musicians in experimental cross-cultural
performances, among them John MclLaughlin
and Jan Garbarek and performed throughout
the world.

IANNIS XENAKIS

(1922 - 2001)

lannis Xenakis was a Romanian-born, Greek-
French composer, music theorist, architect,
and engineer, who helped revolutionise 20th
century classical music. The Festival of Arts
commissioned a new composition called
Persephasa in 1969 and the world premiere of
a musical spectacle named Persepolis, which

closed the festival in 1971.

INGMAR BERGMAN

(1918 - 2007)

Ingmar Bergman was a Swedish director, writer,
and producer who worked in film, television,
theatre and radio. Most of his work was
concerned with death, illness, faith, betrayal,

bleakness and insanity.

JERZY GROTOWSKI

(1933 - 1999)

Jerzy Grotowski was an innovative Polish
theatre director and theorist with a serious
interest in classical Indian drama, whose
approach to acting, training and theatrical
production has significantly influenced modern
theatre. Operating in his early career behind
the Iron Curtain, during the 1960s Grotowski’s
company began to tour internationally and
attracted increasing interest. In 1970, he
directed the Constant Prince, based on Juliusz
Slowacki's reworking of Pedro Calderon de la

Barca's drama, at the Festival of Arts.
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JOHN CAGE

(1912 - 1992)

John Cage was an American avant-garde
composer and music theorist. A pioneer of
indeterminacy in music, electroacoustic music,
and non-standard use of musical instruments,
Cage was also a student of Daisetz Suzuki and
deeply interested in Zen Buddhism. Many of his
compositions were performed at the Festival

of Arts.

JOSEPH CHAIKIN

(1935 - 2003)

Joseph Chaikin was an American theatre
director, actor, playwright and founder of The
Open Theater where he experimented with
unconventional and organic drama techniques.
He brought this unconventional dramatic style
to Shiraz in 1971, embracing dance and musical
performance practices while encouraging actors

to be more expressive in the body.

KARLHEINZ STOCKHAUSEN

(1928 - 2007)

Karlheinz Stockhausen was a German composer
of electronic music in the late 20th century.
Stockhausen introduced controlled chance
(aleatory techniques or aleatoric musical
techniques) into serial composition, and the
idea of ‘musical spatialisation’. In 1972, the
Festival of Arts hosted a retrospective of the

composer’s work.

KHOJASTEH KIA

(1935 -)

Khojasteh Kia is an Iranian playwright, theatre
director, and cultural theorist and graduate
of the Old Vic Theatre, London. Kia is one of
the three founding members of the Festival
of Arts, Shiraz-Persepolis. Renowned for her

contemporary interpretations of Iranian passion
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play, her production of ta'aazieh was performed
at the first Festival of Arts in 1967.

LAKSHMI SHANKAR

(1926 - 2013)

Lakshmi Shankar was a Hindustani classical
vocalist of the Patiala Gharana, known for her
perfomances of khyal, thumri, and bhajans. In
1974, Shankar performed in Europe as part of
Ravi Shankar's Music Festival from India, and
later toured North America with Shankar and
George Harrison, who produced the Shankar

Family & Friends album (1974).

MAHIN JAHANBEGLOO-TAJADOD
(1927 -)

Mahin Jahanbegloo-Tajadod was an Iranian
playwright, dramaturg and linguist, who made
influential contributions to Iranian drama. Her
work is mainly based on classic literature and
her plays are contemporary poetic reflections
on the meaning of ancient history. Together with
Ted Hughes, she co-authored the text for the
seminal site-specific performance commissioned
by the Festival of Arts, which took place in the
ruins of Persepolis and Nagsh-e Rostam over
two nights, Orghast | and /1.

MARGUERITE DURAS

(1914 - 1996)

Marguerite Duras was a French novelist,
playwright, screenwriter, essayist, and
experimental filmmaker. Politically driven, she
initially supported a revitalisation of France

as a colonial power, then joined the French
Resistance movement, where she became a
member of the French Communist Party. Many
of her works, such as her best-selling piece

LAmant (1984) dealt with human sexuality.

BT TPINRS TR &y 27T, o Teifire
oF A ARZ Soba T (FHTSA 9T AGHA-9F
2T ST AR =T |

TR *eF

(55v-2059)

TR *Fq A T g6 Rvzify Fibe
TAMred coIdIfeRs, /T oF (e, JNar @3 s
AT T AT | 58 AT *1F3, A *IFa]
fsfes crhoene v sfear-a s e T
TS AT FCIT IR HRISICS *IeFT 3 T
-7 AT Teq RS Fa-a A FE,
AT =< FIT S @G SRR (S598) A
AR |

IR SRR -S ST

(d®24-)

IR SR - ST Rt e Zifey
AR @3 oifaw, RifT g2l 67 weiTe eRE
S @R | O T A4S FIE Aifkred
fefere fve wa o= MEFeR Ab o™ ol
TofF MRS SIRTE Sfoet | (B fRe-«g A
AR BB T @FEGIT T NG FEE S0
T zeEleE | @b AfEiie = AeienE-ag
RO @ TE¥-« FVV-« G 91 GI9A, SFTq5 3
QR

RIRIS AV

(5558-555V)

TG TRt fotee «Few Tart 8AtiE, Ait,
Po@EHIGT T4, JTFFF I GHCARTIBI beftoq
et | Areafeseng arenfire 2w fof sawfies
frafee *Ife T FH-9F Feresiaecs T
I, A T Tt FHeFrs 1w awew 7wy
T | SR SCEE IS @N OIF ({5 -TARN TAINE
(55b8) TR TSR TAT AMEFATS 0T |



MAURICE BEJART

(1927 - 2007)

Maurice Béjart was a French-born dancer,
choreographer, opera director and founder

of Béjart Ballet Lausanne and Mudra Dance
School. In 1973, he premiered the ballet piece
Golestan, based on a poem by the influential
Persian poet Sa'di, at the Festival of Arts, Shiraz
- Persepolis. He later founded Mudra Afrique
with Sedar Senghor in Dakkar, Senegal.

MAX ROACH

(1924 - 2007)

Max Roach was an American jazz drummer and
composer. A pioneer of bebop, Roach went

on to work in many other styles of music, and
is generally considered alongside the most
important drummers in history. He worked with
many famous jazz musicians, including Miles
Davis, Abbey Lincoln, and Dizzy Gillespie. He
produced numerous musical statements relating
to the Civil Rights Movement.

MERCE CUNNINGHAM
(1919 - 2009)

Merce Cunningham was an American dancer
and choreographer at the forefront of American
modern dance. He was a regular collaborator
with artists of other disciplines, including visual
artists such as Robert Rauschenberg and Bruce
Nauman. In 1972, Cunningham performed at the
Festival of Arts, collaborating with John Cage,
Gordon Mummea, David Tudor and Andy Warhol
as well as a site-specific Merce Cunningham

Event for its closing event in 1972.
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MOHAMMAD REZA SHAJARIAN
(1940 -)

Mohammad Reza Shajarian is an Iranian classical
singer, composer, and master of Persian
traditional music. Beyond being one of Iran’s
greatest living maestro of Persian classical
music, Shajarian is also known for his skills in

Persian calligraphy and humanitarian activities.

MOHAMMAD REZA LOTFI

(1947 - 2014)

Mohammad Reza Lotfi was a Persian classical
musician renowned for his mastery of the tar
and setar, two Iranian long-necked waisted
instruments. He co-founded the Sheyda
Ensemble and Aref Ensemble, dedicated to
the promotion and advancement of Persian
classical music. In 1992, Meshkatian and the Aref
Ensemble won first prize in the Spirit of the
Earth Festival in England.

MUNGARA YAMINI KRISHNAMURTI
(1940 -)

Mungara Yamini Krishnamurti is an eminent
Indian dancer of Bharatnatyam and Kuchipudi
styles of dancing (both major genres of Indian
classical dance). Her dancing career brought her
many awards, including the Padma Shree (1968),
Padma Bhushan (2001) and Padma Vibhushan
(2016), which are among the highest civilian
awards of the Republic of India.

MUNIR BASHIR

(1930 -1997)

Munir Bashir was an Iragi-born musician, a
supreme master of the magamat scale system,
the Arabic system of melodic modes. Bashir’s
musical improvisations reflected Persian, Indian

and European tonal art forms.
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MUNIR SARHADI

(1922 - 1980)

Munir Sarhadi is a sarinda (stringed Indian and
Nepali folk musical instrument similar to lutes or
fiddles) player. He bequeathed his knowledge
for the instrument to his son, ljaz Sarhadi, a

foremost sarinda player.

NELLIYODE VASUDEVAN
NAMBOODIRI

(1940 -)

Nelliyode Vasudevan Namboodiri is a Kathakali
artist, noted primarily for his vibrant portrayal
of the evil chuvanna thaadi (“red beard”) roles
of the classical Kathakali dance-drama from
Kerala in South India. Nelliyode is also talented
in presenting Patakam, a classical temple art
requiring skills in oratory, and has played the

role of the Fool in a production of King Lear.

NURIA ESPERT

(1935 -)

Nuria Espert is one of Spain’'s most prolific and
renowned actresses and directors, active in
opera, theatre and television. She came to the
Festival of Arts in 1970 with her Teatro Nuria
Espert to perform Les Bonnes by Jean Genet
in 1970 and again in 1976 to perform Divinas
Palabras by Ramén del Valle-Inclan, both
directed by the Argentinian-born Paris-based

Victor Garcia.

PARVIZ KIMIAVI

(1939 -)

Parviz Kimiavi is an Iranian film director and,
screenwriter, editor and a member of the
Iranian New Wave. He studied photography
and film in France at the Louis Lumiere
School of Cinematography and the Institute
Cinematographic Studies.
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PETER BROOK

(1925 -)

Peter Brook is an English-born theatre and

film director who co-founded the International
Centre for Theatre Research (CIRT) with
Micheline Rozan in 1970. The centre explored
the cultural, geographic, spatial and linguistic
boundaries of theatre. CIRT’s first major
research performance Orghast | and /], a
collaborative, multinational site-specific work in
progress was presented at the Festival of Arts
in 1971. Brook’s practice explored world theatre
forms from India to Mali. His Mahabharata
(1985) attempted to transform the Hindu myth

into a universally accessible drama.

PETER SCHUMANN

(1934 -)

Peter Schumann is the Silesian-born American
founder and director of the politically radical
Bread and Puppet Theatre that has been

active since the 1960s. He was a sculptor and
dancer in Germany before emigrating in 1961.

In 1970, Schumann presented the experimental
American theatre style staging his two plays Fire

and King'’s Story at the Festival of Arts in 1970.

PIER PAOLO PASOLINI
(1922 - 1975)

Pier Paolo Pasolini was an ltalian film director,
poet, writer and intellectual. Remaining a
controversial personality in his home country
due to his use of picaresque neorealism and his
emphasis on taboo sexual matters in his works,
he is an established major figure in European
literature and cinematic arts and won several

important prizes.
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RAM NARAYAN

(1927 -)

Ram Narayan is an Indian musician who
popularised the bowed instrument sarangi as a
solo concert instrument in Hindustani classical
music and became the first internationally
successful sarangi player. He recorded several
solo albums and toured through America and

Europe in the 1960s.

RAVI SHANKAR

(1920 - 2012)

Ravi Shankar was a Bengali Indian musician and
a composer of Hindustani classical music. He
was one of the best-known proponents of the
sitar in the second half of the 20th century and
influenced many other musicians throughout the
world, famously including The Beatles’ George
Harrison. In 1970, Shankar performed at the
Festival of Arts.

REZA GHOTBI

(1940 -)

Reza Ghotbi is an Iranian cosmopolitan
visionary, co-founder and executive director of
the Festival of Arts, Shiraz - Persepolis. He was
head of National Iranian Radio and Television
during the 1960s and 1970s, which was the
official sponsor of the Festival of Arts from its

inauguration to its abrupt end.

ROBERT SERUMAGA

(1939 -1980)

Robert Serumaga was a Ugandan playwright. He
studied economics at Trinity College, Dublin,
where he encountered Irish theatre and the
Theatre of the Absurd. In 1966, he returned

to Uganda, where he founded the Ugandan
National Theatre Company in 1967. In 1975,
Serumaga and the National Theatre performed

his play Renga Moi at the Festival of Arts.
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ROSHAN ARA BEGUM

(1917 - 1982)

Rosha Ara Begum was an Hindustani classical
and Pakistani classical vocalist. In 1948 she
migrated to Pakistan, where she is revered as

Mallika-e-Mauseeqi (“Queen of Music”).

SAKHAWAT HUSSAIN

(1877 - 1955)

Sakhawat Hussain was a virtuoso Indian sarod
player. He was a contemporary of Hafiz Ali
Khan and one of the major exponents of the
instrument in the 20th century. From 1935-

8, he toured Europe with Leila Sokhey, and
performed at the Berlin Olympics International

Dance Olympiad.

SARDONO KUSUMO

(1945 -)

Sardono Kusumo is an Indonesian
choreographer, dancer, film director and actor.
He studied classical Javanese dance and
specialised in local dances in combination
with modern dance techniques. In the 1970s,
he founded Dance Theatre Sardono. At the
Festival of Arts, he presented Javanese Tari
Topeng masked dances in 1971 and in 1976,
his choreography Kechak with a percussive a

acapella chorus of men and boys from Bali.

SATYAJIT RAY

(1921 -1992)

Satyajit Ray was an Indian filmmaker and
author, widely regarded as one of the greatest
filmmakers of the 20th century. He was born

in the city of Calcutta into a Bengali Brahmo
family of Kayastha origin. In 1971, the Festival of
Arts featured a retrospective of Ray's works,

alongside Ingmar Bergman.
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SHANTA RAO

(1930 - 2007)

Shanta Rao was an Indian dancer and an
exponent of Bharatanatyam and also studied
Kathakali and Kuchipudi (all major genres of
Indian classical dance). She was a recipient of
Padma Shri given by the Government of India
in 1971,

TADEUSZ KANTOR

(1915 - 1990)

Tadeusz Kantor was a Polish painter, set
designer and theatre director, renowned for
his revolutionary theatrical practice. Kantor
directed his plays Lovelies and Dowdies (1974)
and Dead Class (1977) at the Festival of Arts
in the years when his work was gaining wider

recognition around the world.

TED HUGHES

(1930 -1998)

Ted Hughes was an English poet and children’s
book writer. Critics frequently rank him as one
of the best poets of his generation, and one

of the 20th century's greatest writers. Hughes
contributed to the CIRT's first major research
project Orghast | and Il by developing a non-
verbal “language” that became the title of the

ongoing work.

UMA SHARMA

(1942 -)

Uma Sharma is a kathak dancer, choreographer
and teacher. She runs the Bharatiya Sangeet
Sadan, Delhi, a classical dance and music
academy, situated in New Delhi, founded by her
father in 1946. She is known for reviving the old
classical dance form of Natwarin Nritya, or the

raslila of Brindavan, which later evolved into the

kathak.
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VASU PISHARODY

(1943 -)

Kalamandalam Pishardoy is a leading Indian
Kathakali artiste known for his restrained
portrayal of character roles in the classical
dance-drama of Kerala in South India. He is a
winner of the prestigious Central Sangeet Natak

Akademi award.

VILAYAT KHAN

(1928 - 2004)

Vilayat Khan was one of India's best-known

sitar maestros, who, along with players like Ravi
Shankar, Ali Akbar Khan and his younger brother
Imrat Khan, helped to introduce Indian classical
music to the world. Khan was born in Gouripur,
now part of Bangladesh. He performed an
Indian classical music masterclass in Shiraz in

1967, at the inaugural Festival of Arts.

VINAYAK VORA

(1929 - 2006)

Vinayak Vora was one of the few exponents

of rare instruments such as Dilruba and Tar-
shehnai. Born into a family of musicians and
scholars, Vora inherited his musical ear from his
father, Acharya Nanalal Vora, a Sanskrit scholar

and reputed musicologist.

YASUJIRO OZU

(1903 -1963)

Yasujiro Ozu is a Japanese film director and
screenwriter who began his career during

the era of silent films. He began with making
comedies before moving on to more serious
themes. His years of activity as a film director
and screenwriter stretched over three decades,
starting in the late 1920s. Prominent themes

throughout his work were marriage and family.
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Yehudi Menuhin was born in New York City
to a family of Belorussian Jews. He became

a violinist and conductor who spent most of
his performing career in Britain. He is widely
considered one of the greatest violinist of the
20th century and collaborated widely with

musicians from South Asia.

Poster, 4th Festival of Arts, Shiraz-Persepolis 27 August - 6

September 1970, Designed by Ghobad Shiva; Courtesy of
Archaeology of the Final Decade.
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Shanta Rao performing Bharatanatyam & Mohiniatam, Classical
Indian Dances, Hafezieh, 1972. Courtesy of Festival of Arts, Shiraz-
Persepolis; Malie Letrange; Archaeology of the Final Decade.



TO BE FREE IS TO LOOSE
SIGHT OF THE SHORE - FILM
PROGRAMME

ASHISH AVIKUNTHAK

(1972)

Ashish Avikunthak has been making films

for more than 22 years. His films have been
shown worldwide in film festivals, galleries and
museums, including: Tate Modern, London;
Centre George Pompidou, Paris; Taipei Biennial
2012; Shanghai Biennial 2014; and the Berlinale
2017. He has had retrospective exhibitions at
Bard College (2015); Rice University (2014);
Yale University (2008); and National Centre
for Performing Arts, Mumbai (2008). He has a
PhD in Cultural Anthropology from Stanford
University and is now an Associate Professor in

Film/Media at University of Rhode Island.

VAKRATUNDA SWAHA (2010)

25 minutes

In 1997, Avikunthak filmed a friend immersing an
idol of Ganesha at Chowpati beach, Bombay,
on the last day of the Ganapati festival. A

year later, he committed suicide. After twelve
years, Avikunthak completed the film. Using his
footage as his leitmotif, the film is a requiem for
a dead friend.

Courtesy of Ashish Avikunthak.

AAPOTHKALIN TRIKALIKA - THE
KALI OF EMERGENCY (2016)

10 minute excerpt

During social and political turmoil what is the
manifestation of divine intervention? How do

the Gods and Goddess act in the volatility

« TEIPmE obw- 3 R EF 3w 5
=[S AIZG SF Wy (A1
TR canmarmT

T SfoFga

(5»9%-)

T AEFTF 33 TRCES @ AN 40 HAvg
forsfrer <3 veeTes | Rl ey verfioq Beoma,
AETRICS G9R TFE- (B8 o, Tow; GTBIT et
Ay, <ifEeT; SI3TeE R 2058; TR
AT 2058; AT 2059-T0 o 2R emfxfe
TR | GRIGIS S FICTA (AT IC Fe
(205¢), 312 TEFIRT (2038), 3w TSR
(200V), @I TR GTHR ST TR G ITL
(R00Y) « emf¥fe g@eR | fofF SBrmeTe Reafmrer
(AT ARFoF Torg PTHfE g T, uT
TSI TSI o e wEenirs ey /ffenr
R = S RRee Fe =i |

JFPE (TR (R030)

3¢ fAfs

Sona A o1l Teomaa v Sfeggd ([@ITaas
11T s areeirem et Reteree S @3 a3
fefEefba «me I | 93 = 7 S| (12 3%
ARSI FCE | S =T ~F ASFEP befbaivc

ST T | (12 fefbehbaitee @ 4 vt
JIAMCTT IS &7 TG |

PTey: T AfeFgH

AN [GFEAIPI- W AT oTF
QTN (05)

20 ffiCsT berfisaree

AIEE @32 AT AT AT TWrFA
T SifefFe? SRWPItR @ TR [y



of the contemporary world? If they walk

on earth as men and women, how do they
endure the chaos of modernity? Centring on
the terrible and the majestic incarnations of
Goddess Kali and her celestial avatars, this film
is a metaphysical contemplation in times of
perpetual emergencies.

Courtesy of Ashish Avikunthak.

KALIGHAT FETISH (1999)

22 minutes

Kalighat Fetish negotiates the duality associated
with the ceremonial veneration of the Mother
Goddess Kali - the presiding deity of Calcutta.
The film explores the subliminal layers of
consciousness underlying the ritual of Kali
worship, ruminating on the trans-sexuality of the
ceremonial performance in which male devotees
cross-dress as Kali, in an act of obsessive

devotion.

Courtesy of Ashish Avikunthak.

GILLO PONTECORVO

(1919 - 2006)

Gillo Pontecorvo was an Italian filmmaker a
dedicated Marxist and a sometime member of
the Italian Communist Party. His best known
film La battaglia di Algeri (The Battle of Algiers
won the Golden Lion at the Venice Film Festival
in 1966. The film left a great influence with its
clearly anti-imperialist theme and in his own
words it was, “a hymn... homage to the people
who struggle for their independence’”. His other
anti-colonial film was Queimada! (Burn, 1969)
set in the Antilles, and Ogro (1979) dealing with

Francoist Spain.
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THE BATTLE OF ALGIERS (1966)

121 minutes

One of the most influential political films

in history, The Battle of Algiers by Gillo
Pontecorvo vividly re-creates the key year in the
Algerian struggle for independence from France
in the 1950s. The film became a touchstone for
numerous independence movements worldwide,
and was radical in its depiction of terrorism and
guerrilla tactics.

Courtesy of Gillo Pontecorvo and Casbah

Entertainment.

GOSHKA MACUGA

(1967)

Goshka Macuga is an interdisciplinary artist
working across a variety of media, including
sculpture, installation, photography, architecture
and design. She performs a robust mode of
institutional critique, destabilising processes

of meaning-making and generations of value

by appropriating into the context of her work
archival and artistic materials from popular
culture, history and museum collections.

Her recent solo exhibitions include: Time as
Fabric, New Museum, New York (2016); To the
Son of Man Who Ate the Scroll, Fondazione
Prada, Milan (2016); and Exhibit A, Museum

of Contemporary Art, Chicago (2012). She

has participated in many group exhibitions,
including: Ogiit & Macuga Episode 1, Witte de
With, Rotterdam (2017); the 8th Berlin Biennale
(2014); and Documenta 13, Kassel (2013). She was

nominated for the Turner Prize in 2008.
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THE ALIEN INSIDE ME (2015)

30 minutes

In her research for her exhibition at Fondazione
Prada, Macuga wrote a performance featuring
an alien visiting earth after humanity’s extinction.
Intrigued by Immanuel Kant's longstanding
interest in the existence of aliens, Macuga uses
this as a starting point to create a comic scene
derived from an alien’s research. The Alien Inside
Me raises philosophical questions regarding our
existence and the possibility of verifying our
knowledge and experience of the world.
Courtesy of Goshka Macuga and Fiorucci Art
Trust.

PREPARATORY NOTES (2014)

51 minutes

Preparatory Notes was a collaboration with
curator Dieter Roelstraete, after Macuga
encountered the script for Hamburg
Conversations on Art: Hamburg Comedy
during research into art historian Aby Warburg.
Macuga became interested in reinterpreting
the piece, translating it to a contemporary
context. Occupying a space between film and
sculpture, the piece interrogates the idea of the
contemporary and the politics surrounding it.

Courtesy Goshka Macuga.

LALA RUKH

(1948 - 2017)

Lala Rukh was a prominent Pakistani Women'’s
rights activist and minimalist artist. Rukh’s
artistic pieces ranged from political collages and
posters to meditative, austere drawings. Her
artistic journey often represented her political
beliefs and she used it as a medium to spread
her beliefs about feminism. She was a founding
member of the Women's Action Forum (WAF)
and used this group as well as others to unite

and empower women in Pakistan.
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RUPAK (2016)

7 minutes, Digital animation, sound

Rupak is an installation of drawing, sound

and animation, which takes the form of a
monumental denouement of every strand of
thought that passed through her drawings,
photographs, videos and sound pieces.
Courtesy of Lala Rukh and Grey Noise Gallery,
special thanks to Qasim Ahmad and Saleh

Samee.

LARRY ACHIAMPONG AND DAVID
BLANDY

Larry Achiampong (1984) is a British-Ghanaian
artist and film director who works on both solo
and collaborative projects, in which he employs
aural and visual archives, sometimes even live
performances, to explore ideas surrounding
class, cross cultural and post-digital identity.
Achiampong closely collaborated with David
Blandy. Their works are typically film based and
they examine the politics of race, racism and

post-colonialism.

David Blandy (1976) is a British artist who
produces videos that challenge people’s
perception of what he views as a problematic
relationship with popular culture and the
tension between fantasy and reality in every-day
life. Blandy frequently collaborated with Larry
Achiampong. Larry and David's collaborative
works are typically film based and they examine

the politics of race, racism and post-colonialism.

FINDING FANON, PARTS 1-3 (2015)
15 minutes, 9 minutes, and 14 minutes respectively
In Finding Fanon, two artists negotiate Fanon’s
ideas, examining the politics of race, racism and
the post-colonial, and how these societal issues

affect their relationship. Their conflict is played
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out through a script that melds found texts and
personal testimony, transposing their drama to
a junkyard houseboat at an unspecified time in
the future.

Courtesy of the artists. Supported by Arts
Council England and Wysing Arts Centre, and
part-commissioned by Brighton Digital Festival

LINDSAY KEMP

(1938)

British-born theatre practitioner, Lindsay
Kemp was a pioneer of queer theatre, whose
work absorbed genres from mime to Japanese
kabuki. His seminal works, Pierrot in Turquoise,
Flowers (based on Jean Genet's Our Lady of
the Flowers), Salome and Midsummer Night's
Dream influenced a generation of artists.

He collaborated with David Bowie on Ziggy
Stardust 1972), Derek Jarman in Sebastiane
(1976) and Jubilee (1977).

ONNAGATA (1997)

9-minute excerpt, Video documentation of live
performance

Onnagata pays homage to the profound
influence of Japanese Noh theatre upon
Lindsay Kemp's life and work. Kemp is credited
as one of the premier mime artists of his
generation, responsible for introducing a
whole generation of artists, famously including
David Bowie, to the potential of expressive
performance without words.

Courtesy of Lindsay Kemp.
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FLOWERS (1982)

20 minutes excerpt, Video documentation of live
performance

In Flowers (premiered 1974), Kemp interprets
Genet's novel Our Lady of the Flowers. With
Kemp playing the central role of Divine, a
transvestite living in a world of whores and
angels, prisons and sexual fantasies, Genet's
verbal violence and poetry is transformed into
music and gesture.

Courtesy of Lindsay Kemp

MIKHAIL KALATOZOV

(1903 - 1973)

Born in Tiflis, Kalatozov dreamed of being a
director. He began in 1923 and in 1930 published
his debut film, Jim Shaunte which was a
resounding success. In 1937, Kalatozov finished
his traineeship at the Art Studies Academy in
Saint Petersburg before becoming entwined in

Soviet discourse.

SOY CUBA (I AM CUBA) (1964)
Soy Cuba (I am Cuba) presents a palimpsestic

account of four victims of Imperialist dominance.

However, aesthetics take hold through the
9.8mm lens as Cuba becomes distorted by flat
images and unsuspecting angles. Originally a
forgotten charm, Soy Cuba is revered as a key
film in the history of the USSR - with Cuba as an
object of ideology.

Courtesy of Mikhail Kalatozov.
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OUSMANE SEMBENE

(1923 - 2007)

One of the first African auteurs, Senegalese
director Ousmane Sembene is often known as
the “father of African film". His work is divisive
and steeped in activism as he portrays Africa
as post-colonial struggling with and against

its history. His powerful and liberating work
touches many facets of African existence and

thus has international and local appeal.

XALA (1975)

123 minutes

Sembeéne's seminal piece, Xala discusses the
difficulties of ‘modernisation’ in post-colonial
Senegal. Xala (impotence) explores the
contesting roles of masculinity and femininity,
traditionalism and modernism, spirituality
and relativism in a world scarred by their
oppressors. Political figures are reduced to
invalids and wives to divorcees in this Africa
of uncertainty. The questions raised by Xala
are difficult. What of the future of Africa after
it is free? Can the rebels rule unlike their
colonisers? Or is greed inherent?

Courtesy of Ousmane Sembéne.

REZA ABDOH

(1963 -1995)

Reza Abdoh was an Iranian-born American
director, and playwright, founder of the theatre
ensemble Dar a Luz, known for large-scale, site-

specific experimental theatrical productions. His

work often confronted issues such as race, class,

and the AIDS crisis. He belonged to the next
generation of Iranian theatre-makers influenced
by the Festival of Arts. He died from AIDS in
New York in 1995.
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THE HIP-HOP WALTZ OF
EURYDICE (1990)

18 minutes, video directed by Reza Abdoh,
filmed and edited by Adam Soch.

The Hip-Hop Waltz of Eurydice (1990)

is a video documentation of a live performance
presented at Los Angeles Theater Center. In
this piece, Abdoh adapts the myth of Orpheus
and Eurydice. At the time labelled “a gut
reaction to systemic repression and erosion of
freedom”, it was the director’s first production
to be presented outside of the US. Words are
only one element in a text made equally of
image and movement.

Courtesy of Reza Abdoh and Adam Soch.
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TIGHT RIGHT WHITE (1993)

14 minutes, directed by Reza Abdoh, filmed and
edited by Adam Soch.

Two narratives that run through Tight Right
White; Abdoh’s adaptation of the novel and
blax-ploitation movie Mandingo, and as series
of interactions between Blaster, a teenage black
junkie and drug dealer, and Moishe Pipik, an
MC made-up as an anti-Semitic stereotype.
Abdoh called the production “a cross between
a Minstrel Show and a Borscht Belt night club
act.”

Courtesy of Reza Abdoh and Adam Soch
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ROBERT WILSON

(1941)

Robert Wilson is an American experimental
theatre director and playwright. In 1972, at the
age of 30, Wilson was commissioned at the
Festival of Arts to create KA MOUNTAIN and
GUARDenia TERRACE, a 168-hour play without
interruption, marking the beginnings of his epic
pieces. In 1974, he presented his piece A Mad
Man, A Mad Giant, A Mad Dog... at the Festival.
He has collaborated extensively with artists
including: Philip Glass, William S. Burroughs,
Allen Ginsberg, Lou Reed, Tom Waits, Laurie

Anderson and Marina Abramovié.

KA MOUNTAIN AND GARDENIA
TERRACE (1972)

30 minutes excerpt

KA MOUNTAIN... was a site-specific commission
created for the Festival of Arts, Shiraz-
Persepolis. Overture to KA MOUNTAIN...

took place in a 19th century house and garden
and the main performance lasted for a week,
from midnight on 2 September to midnight 8
September 1972. It progressed extremely slowly
ascending the mountain, until it reached the
summit. The performance involved over five
hundred characters including animals, some of
which were cardboard cut-outs.

Courtesy of Byrd Hoffman Water Mill

Foundation.

ROSE ENGLISH

(1950)

Rose English is a British artist who works in
performance, installation, theatre, dance and
film. She has a reputation for creating humorous,
highly analytical performances and was an
active member of Britain’s vibrant feminist scene

of the 1970s. For over four decades she has
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collaborated with a diversity of artists including
musicians, dancers, circus performers, magicians
and horses to create her ground-breaking
performances including Quadrille, The Double

Wedding and Ornamental Happiness.

ORNAMENTAL HAPPINESS (2006)

Excerpt 25 minutes, performance documentation,

single channel video

Ornamental Happiness is a manifestation of
Rose English’s ongoing project Lost in Music,
tracing the reciprocities of glass, singing,

fire, flying and acrobatics. This vignette

was presented at the Liverpool Biennial of
Contemporary Art in 2006: ‘Take your seat
inside a small but perfectly formed jewel box. In
this crystalline salon setting, seven consummate
performers lift a shimmering vessel brimming
with all the promise of the sublime to YOU - the
celebrants. And then another, and another!
Drink it in! Luke Stoneham's fearless shards

of sound issue full blown from singers and
percussion alone, invoking a transparent filigree
of perfect form to complement two Chinese
contortionists from the Zhejiang Acrobatic
Troupe rapt in their own unwavering embrace.
Here songs solidify, and objects sing, gravity is
reversed, and you too will be transformed.’
Courtesy of Rose English, Liverpool Biennial of
Contemporary Art, Unity Theatre and London
Arts Projects Ltd.

ROSE FINN-KELCEY

(1945 - 2014)

Acclaimed and influential British artist Rose
Finn-Kelcey first came to prominence in the
early 1970s as a central figure in performance
and feminist art. Finn-Kelcey’s work focuses on
explorations of power, performance, political
commentary, and perceptions of the self, belief

and spirituality.
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GLORY (1984)

20 minutes

Finn-Kelcey acts as both animator and controller
of 100 surrogate performers arranged on a large
table. Conceived as a personal response to the
Falklands War (1982), the artist takes on the role
of puppeteer, commanding various cardboard
cut-out generals, dictators, political leaders and
weapons with a rake, mimicking the actions of
the battlefield planner or casino croupier.
Courtesy of Art Council Collection and The
Estate of Rose Finn-Kelcey.

SERGEI PARAJANOV

(1924 - 1990)

Sergei Parajanov was a Soviet film director

of Armenian descent who made a substantial
contribution to Soviet cinematography through
Ukrainian, Armenian and Georgian cinema. He
pioneered his own cinematic style by stepping
out of the boundaries of socialist realism, which
was the only sanctioned art style with in the
USSR. This alongside his controversial lifestyle
meant he was persecuted and many of his films
projects were regularly banned from 1965 to
1973 by Soviet authorities. His banned film The
Colour of Pomegranates (1969) found a route to
the Festival of Arts, where it was premiered and
subsequently smuggled

to Paris.

THE COLOUR OF
POMEGRANATES
(1969)

78 minutes

The Colour of
Pomegranates is based
in part on the life of the

18th-century Armenian

The Colour of Pomegranates, Sergei Parajanov.
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poet, Sayat Nova (‘The King of Song'). Sergei
Parajanov writes, directs, edits, choreographs,
designs and creates every aspect of the film. It
remains a masterpiece of cinema on account of
being devoid of dialogue or camera movement
and for its alluring imagery. The film was not
seen in the international arena until 1977, due
to the censorship it attracted from Soviet
government, and arrived in Paris after being
screened in lran.

Courtesy of Parajanov-Vartanov Institute.

SHEZAD DAWOOD

(1974)

Shezad Dawood works across film, painting

and sculpture to juxtapose discrete systems of
image, language, site and multiple narratives,
using the editing process as a method to
explore meanings and forms between film

and painting. His practice often involves
collaboration, working with groups and
individuals across different territories to
physically and conceptually map far-reaching
lines of enquiry. These networks map across
different geographic locations and communities
and are particularly concerned with acts of
translation and restaging. Dawood'’s work has
been exhibited internationally, including the

Si Shang Art Museum, Beijing (2017); Mori Art
Museum, Tokyo (2016); the Museum of Modern
Art, New York (2015); Parasol Unit, London
(2014); Taipei Biennial, Taiwan (2014); Marrakech
Biennial, Morocco (2014); MACBA, Barcelona
(2014); Witte de With, Centre for Contemporary
Art, Rotterdam (2013); Modern Art Oxford
(2012); Tate Britain, London (2009); and the 53rd

Venice Biennale, Italy (2009).
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IT WAS A TIME THAT WAS A TIME
(2015)

17 minutes, score by Weyes Blood

Operating on the borders between speculative
realism and performance, the film is the result of
a free-form, collaborative experiment, whereby
participants took turns documenting each

other living in a speculative community formed
in response to a theoretical environmental
cataclysm, with devices that might have survived
a devastating flood. As the artist explained,

in this possible post-apocalyptic community,
surviving on the periphery of New York, “rules
of society, gender and relationships are given
new expression.”

Courtesy of Shezad Dawood and Pioneer
Works.

SHUJI TERAYAMA

(1935 - 1983)

Shuji Terayama was a Japanese poet, dramatist,
writer, film director, and photographer. Through
a prolific and provocative artistic career,
Terayama was one of the foremost figures of
the Japanese avant-garde. With his Tenjo Sajiki
Troupe he presented and directed his plays
Origin of Blood and Ship of Folly at the Festival
of Arts in 1973 and 1976 respectively.

ORI - (THE CAGE) (1964)

11 minutes

Completed in 1962, Terayam'’s short film Ori
experiments with dense symbolism. Moving
between the emaciated human body and the
recurring motif of clocks, the film visualises an
inescapable imprisonment in time.

Courtesy of Shuji Terayama and Terayama

World.
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MEIKYU-TAN - (THE LABYRINTH
TALE) (1975)

17 minutes

In this short film, presented through a filter

of green, blue and white, Terayama's two
protagonists carry around a portal which takes
them into different worlds. Heavily stylised in
its presentation, The Labyrinth Tale sometimes
completely consumes the screen in fits of
overexposure.

Courtesy of Shuji Terayama and Terayama
World.

SIMON MORETTI

(1977)

Simon Moretti is an artist and curator based

in London, his work explores issues of time,
automatism, context, authorship and display.
His work has included performance, installation,
found objects, neon and textile works as well as
collaborations with other artists and institutions
through curatorial projects. Recently he has
been working with found images through the
production of collages, videos, screen prints and

photographic works.

ACT 1: REMEMBERING AND
FORGETTING, AFTER THE FINAL
DECADE (2018)

3 minutes

This specially commissioned video work is made
from images directly lifted from the archive

of the Archaeology of the Final Decade, the
artist's personal archive, and images related to
the cultural, archeological or geological history
of Iran. In this animation the photographic
images are dispersed, in a new context, within
a flickering structure created by images of
crosswords puzzles.

Courtesy of Simon Moretti and Archaeology of
the Final Decade.
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STAN VANDERBEEK

(1927 - 1984)

Stan VanDerBeek was an American
experimental filmmaker and graduate of
Black Mountain College. VanDerBeek's ironic
compositions were in the spirit of the surreal
and dadaist collages of Max Ernst, but with a
wild, rough informality of the expressionism
of the Beat Generation. In the 1960s, he built
the Movie Drome theatre at Stony Point, New
York, where he designed shows using multiple
projectors. For his work Symmetricks (1972) he
used Indian sitar music. He presented three
pieces at the Festival of Arts and three other
pieces at the Iran-American Society in Tehran

in 1971.

SYMMETRICKS (1972)

7 minutes

Stan VanDerBeek presented three pieces at
the Festival of Arts, Shiraz-Persepolis, and
three other pieces at the Iran-American Society
in Tehran in 1971. Symmetricks was made a
year later, using then cutting-edge computer
technology alongside a soundtrack of sitar
music. VanDerBeek was one of the earliest
experimenters with the new visual possibilities
of computer technology.

Courtesy of Stan VanDerBeek Estate.

WILLIAM GREAVES

(1926 - 2014)

William Greaves was a Harlem-born American
documentary filmmaker, writer, producer and

a pioneer of African-American filmmaking. He
began as a Broadway actor and a member of
The Actor'’s Studio. He later served as executive

producer and co-host of the Black Journal
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television programme for which he was awarded
an Emmy in 1970. His recent film, Ralph Bunche:
An American Odyssey (2001), documents the
life and historic achievements of Dr. Ralph
Johnson Bunche (1903-1971) the legendary
African American Nobel prize-winning,

scholar turned statesman who contributed to
international diplomacy, decolonisation of the
world, peacekeeping, and human rights in pre-
civil rights America. His film From these Roots
(1974) provides an in-depth study of the Harlem

Renaissance.

THE FIRST WORLD FESTIVAL OF
NEGRO ARTS (1968)

40 minutes

The official documentary film of the festival held
in Dakar, Senegal in 1966. Over 2,000 writers,
artists and performers from Africa and the
African Diaspora participated in this historic
event, which featured, Duke Ellington, Langston
Hughes, Alvin Ailey, Aime Cesaire, Leopold
Senghor and artists, performers and dignitaries
from thirty countries. A black history treasure
produced written and directed by William
Greaves.

Courtesy of William Greaves Productions.

WILLIAM KLEIN

(1928)

William Klein is an American-born French
photographer and filmmaker noted for his ironic
approach to both media and his extensive

use of unusual photographic techniques in

the context of photojournalism and fashion
photography. He was ranked 25th on the
Professional Photographer’s list of 100 most

influential photographers.
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FESTIVAL PANAFRICAIN D'’ALGER
(1969)

112 minutes (90 minutes), 35mm transferred to
digi Beta, French with English subtitles.

The Pan-African Festival of Algiers takes the
form of an essay, documenting the diverse
cultural range of the first ever iteration of

the festival. Klein's film takes in the posters,
photographs, and drawings of the time, as
well as archive footage of African anti-colonial
struggles, in addition to interviews, rehearsals,
concerts and speeches.

Courtesy of William Klein.
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TO BE FREE IS TO LOSE
SIGHT OF THE SHORE

FILM PROGRAMME

FRIDAY 2 FEBRUARY AND
WEDNESDAY 7 FEBRUARY 7

10.30AM The First World Festival
Of Negro Arts (40 min, 1966) William
Greaves

11.10AM  Preparatory Notes (53 min, 2014)
Goshka Macuga

12.05PM  Vakratunda Swaha (25 min, 2010) Ashish
Avikunthak

12.40PM  Symmetricks (7 min, 1972)
Stan VanDerBeek

12.50PM Tight Right White (14 min, 1993) Reza
Abdoh

1PM It was a time that was a time (17 min,
2015)
Shezad Dawood

3.50PM  The Hip-Hop Waltz of
Eurydice (excerpt, 20 min, 1990) Reza
Abdoh

410PM  Flowers (excerpt, 20 min, 1982) Lindsay
Kemp

4.30PM  Kalighat Fetish (22 min, 1999)Ashish
Avikunthak

4.50PM  Rupak (7 min, 2016)
Lala Rukh

5PM The First World Festival
Of Negro Arts (40 min, 1966) William
Greaves

5.40PM  Ori - (The Cage) (11min, 1964) Shuji
Terayama

5.50PM  The Colour of
Pomegranates (78 min, 1969)
Sergei Paradjanov

7.05PM  Symmetricks (7 min, 1972)
Stan VanDerBeek

715PM Finding Fanon, Parts 1-3

(38 min, 2015)
Larry Achiampong &
David Blandy

1.20PM  Onnagata (excerpt, 9 min, 1997) Lindsay
Kemp

SATURDAY 3 FEBRUARY AND
THURSDAY 8 FEBRUARY

1.30PM  The Hip-Hop Waltz of
Eurydice (video work, 18 min, 1990) Reza
Abdoh

10.30AM

The First World Festival Of Negro Arts
(40 min, 1966) William Greaves

1.45PM  Ori - (The Cage) (11min, 1964) Shuji
Terayama

1.55PM  Glory (20 min, 1984)
Rose Finn-Kelcey

2.30PM  The Alien Inside Me (30 min, 2015)
Goshka Macuga

3PM Ornamental Happiness (excerpt,
22min, 2006)
Rose English

3.20PM  Meikyii-tan - (The Labyrinth Tale)
(17 min, 1975)
Shuji Terayama

3.40PM  Symmetricks (7 min, 1972)
Stan VanDerBeek

3.45PM  Act 1: Remembering and Forgetting,
After the
Final Decade (3 min, 2018)
Simon Moretti

1110AM  Symmetricks (7 min, 1972)
Stan VanDerBeek

11.20AM Preparatory Notes (53 min, 2014) Goshka
Macuga

12.10PM  Vakratunda Swaha (25 min, 2010) Ashish
Avikunthak

12.35PM Tight Right White (14 min, 1993) Reza
Abdoh

12.50PM It was a time that was a time
(17 min, 2015) Shezad Dawood

1.05PM  Onnagata (excerpt, 9 min, 1997) Lindsay
Kemp

115PM  The Hip-Hop Waltz of Eurydice (video
work, 18 min, 1990) Reza Abdoh

1.35PM  Ori - (The Cage) (11min, 1964) Shuji
Terayama

1.45PM  Glory (20 min, 1984)
Rose Finn-Kelcey

2.05PM  The Alien Inside Me (30 min, 2015)
Goshka Macuga

2.35PM  Ornamental Happiness (excerpt, 22 min,

2006) Rose English




2.55PM  Meikydi-tan - (The Labyrinth Tale) 10.30AM The First World Festival
(17 min, 1975) Of Negro Arts (40 min, 1966) William
Shuji Terayama Greaves
J5PM S trick in, 1972
315 S{:’n"\‘/:nrl;cersB(Zenk]m 972) 1.55PM  Ori - (The Cage) (11min, 1964) Shuji
PM  Act1::R beri dF tti Terayama
20| 1 :
3 Aic:l:er H:'nem €ering and Forgetting 210PM  Symmetricks (7 min, 1972)
Final Decade (3 min, 2018) Stan VanDerBeek
Simon Moretti
3.25PM  Aapothkalin Trikalika - 2.20PM  The Alien Inside Me (30 min, 2015) Gosh-
The Kali of Emergency (excerpt, 10 min, ka Macuga
2016) 2.50PM Ornamental Happiness (excerpt, 22min,
Ashish Avikunthak 2006)
03.35PM Flowers (excerpt, 20 min, 1982) Lindsay Rose English
Kemp 3.10PM  Meikyi-tan - (The Labyrinth Tale)
3.55PM  Kalighat Fetish (22 min, 1999)Ashish (17 min, 1975)
Avikunthak Shuji Terayama
435PM  Rupak (7 min, 2016) 3.30PM  Glory (20 min, 1984)
Lala Rukh Rose Finn-Kelcey
4.20PM  Ori - (The Cage) (11min, 1964) Shuji 3.50PM  Act 1: Remembering and Forgetting,
Terayama After the
Final Decade (3 min, 2018)
PM S tricks (7mi ) Simon Moretti
4.40 mmetricks (7 min, 1972 "
S{an VanDerBeekl 3.55PM  The Hip-Hop Waltz of
— Eurydice (video work, 18 min, 1990) Reza
4.50PM ::Ils‘ldll.‘ig Fanc;n, Parts 1-3 Abdoh
, 201
L:l)ar:’]&chiaiw ong & 490PM  Aapothkalin Trikalika -
Davi);l Blandyp s The Kali of Emergency (excerpt, 10 min,
2016)
5.25PM 'Fl)'hetBattle of Algiers (121min, 1966) Gillo Ashish Avikunthak
ontecorve 4.20PM  Onnagata (excerpt, 9 min, 1997) Lindsay
SUNDAY 4 FEBRUARY AND Kemp
FRIDAY 9 FEBRUARY 4.30PM  Kalighat Fetish (22 min, 1999)Ashish
10.30AM The First World Festival Awkunthak.
Of Negro Arts (40 min, 1966) William 4.50PM  Rupak (7min, 2016)
Greaves Lala Rukh
M10AM  Symmetricks (7 min, 1972) 4.55PM  The First World Festival
Stan VanDerBeek Of Negro Arts (40 min, 1966) William
11.20AM Preparatory Notes (53 min, 2014) Gosh- Greaves
ka Macuga 5.40PM  Symmetricks (7 min, 1972)
1210AM  Flowers (excerpt, 20 min, 1982) Lindsay Stan VanDerBeek
Kemp 5.45PM  Soy Cuba (I am Cuba) (108 min, 1964)
Mikhail Kalatozov
12.40PM Vakratunda Swaha (25 min, 2010) Ashish
Avikunthak
1.05PM  Tight Right White (14 min, 1993) Reza
Abdoh
1.20PM It was a time that was a time

(17 min, 2015) Shezad Dawood




MONDAY 5 FEBRUARY AND
SATURDAY 10 FEBRUARY

10.30AM The First World Festival
Of Negro Arts (40 min, 1966) William
Greaves

11.10AM  Symmetricks (7 min, 1972)
Stan VanDerBeek

11.20AM  Vakratunda Swaha (25 min, 2010) Ashish

415PM Ori - (The Cage) (11min, 1964) Shuji
Terayama
4.25PM Symmetricks (7 min, 1972)
Stan VanDerBeek
4.30PM  Finding Fanon, Parts 1-3
(38 min, 2015) Larry
Achiampong & David Blandy
5.10PM Xala (123 min, 1975)

Ousmane Sembéne

Avikunthak
1.45AM  Tight Right White (14 min, 1993) Reza TUESDAY 6 FEBRUARY
Abdoh
10.30AM  The First World Festival
12:10 Flowers (excerpt, 20 min, 1982) Lindsay Of Negro Arts (40 min, 1966) William
Kemp Greaves
12:30 Preparatory Notes (53 min, 2014) Gosh- N10AM  Symmetricks (7 min, 1972)
ka Macuga Stan VanDerBeek
o1:25 The Hip-Hop Waltz of 11.20AM  Preparatory Notes (53 min, 2014)
Eurydice (video work, 18 min, 1990) Reza Goshka Macuga
Abdoh 1210PM  The Hip-Hop Waltz of
01:45 Symmetricks (7 min, 1972) Eurydice (video work, 18 min, 1990)
Stan VanDerBeek Reza Abdoh
02:00 It was a time that was a time (17 min, 12.40PM  Onnagata (excerpt, 9 min, 1997) Lindsay
2015) Shezad Dawood Kemp
02:20 The Hip-Hop Waltz of 12.50PM  Vakratunda Swaha (25 min, 2010)
Eurydice (excerpt, 20 min, 1990) Reza Ashish Avikunthak
Abdoh 115PM Tight Right White (14 min, 1993) Reza
02:35 Ori - (The Cage) (11 min, 1964) Shuji Abdoh
Terayama 1.30PM It was a time that was a time (17 min,
02:45 Glory (20 min, 1984) 2015) Shezad Dawood
Rose Finn-Kelcey 1.45PM The Hip-Hop Waltz of
03:05 Ornamental Happiness (excerpt, Eurydice (video work, 18 min, 1990)
22 min, 2006) Reza Abdoh
Rose English 2.05PM Ori - (The Cage) (11 min, 1964) Shuiji
03:30 Meiky(-tan - (The Labyrinth Tale) Terayama
(17 min, 1975) 215PM Symmetricks (7 min, 1972)
Shuji Terayama Stan VanDerBeek
03:45  Act1: Remembering and Forgetting, 2.20PM  Ornamental Happiness (excerpt,
After the 22 min, 2006)
Final Decade (3 min, 2018) Rose English
Simon Moretti
03:50 Aapothkalin Trikalika - 3.00PM  Glory (20 min, 1984)
The Kali of Emergency (excerpt, 10 min, Rose Finn-Kelcey
201(‘)) . 3.20PM The Alien Inside Me (30 min, 2015)
Ashish Avikunthak Goshka Macuga
04:00 Onnagata (excerpt, 9 min, 1997) Lindsay 03:50 Meikyd-tan - (The Labyrinth Tale)

Kemp

(17 min, 1975)
Shuji Terayama




4.05PM

Act 1: Remembering and Forgetting,
After the

Final Decade (3 min, 2018)

Simon Moretti

4.10PM Flowers (excerpt, 20 min, 1982) Lindsay
Kemp

4.30PM Kalighat Fetish (22 min, 1999)Ashish
Avikunthak

4.50PM Rupak (7 min, 2016)
Lala Rukh

5.00PM  The First World Festival
Of Negro Arts (40 min, 1966) William
Greaves

5.40PM Ori - (The Cage) (11 min, 1964) Shuji
Terayama

Origin of Blood, Shuji Terayama (creator and director), Tenjo Sajiki Theatre Laboratory, Delgosha
Garden, 1973. Courtesy of Festival of Arts, Shiraz-Persepolis; Archaeology of the Final Decade.




BELOW THE LEVELS WHERE
DIFFERENCES APPEAR -
PERFORMANCE PROGRAMME

GOSHKA MACUGA

(1967)

WITH VALI MAHLOUJI

(1969)

Goshka Macuga is a Polish-born, London-based
interdisciplinary artist working across a variety
of media, including sculpture, installation,
photography, architecture and design. She
performs a robust mode of institutional critique,
destabilising processes of meaning-making

and generations of value by appropriating into
the context of her work archival and artistic
materials from popular culture, history and
museum collections. She earned her BA (Hons)
Fine Art from Central St. Martins in 1995, and
her MA Fine Art from Goldsmiths College in
1996. Her recent solo exhibitions include: Time
as Fabric, New Museum, New York (2016); To
the Son of Man Who Ate the Scroll, Fondazione
Prada, Milan (2016); and Exhibit A, Museum

of Contemporary Art, Chicago (2012). She

has participated in many group exhibitions,
including: Oguat & Macuga Episode 1, Witte de
With, Rotterdam (2017); the 8th Berlin Biennale
(2014); and Documenta 13, Kassel (2013). She was

nominated for the Turner Prize in 2008

LIKE WATER ON HOT ROCKS
(2018)

Performance

An inaugural performative collaboration
between Vali Mahlouji and Goshka Macuga, in
which a procession of known characters from
the Festival of Arts, Shiraz - Persepolis protest
and occupy. Performed as part of A Utopian
Stage curated by Vali Mahlouji / Archaeology of
the Final Decade.
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HASSAN KHAN

(1975)

Hassan Khan is an artist, musician and writer.
He lives and works, Cairo, Egypt. Recent
exhibitions include Venice Biennale (2017);
Beirut Art Center, Beirut (2016), Museum

fur Moderne Kunst, Frankfurt, (2015); Kodak
Passageway, D-CAF, Cairo (2014); Secession,
Vienna (2013); SALT, Istanbul (2012); Documenta
13, Kassel (2012); Paris Triennial (2012) and the
New Museum Triennial, New York (2012). Khan
is the winner of the Silver Lion of the 57th
Venice Biennale. As a musician he regularly
performs his own original music live. Recent
appearances include INTONAL Festival Malmo
(2017); Guggenheim New York (2016); Portikus,
Frankfurt (2015); Forget Amnesia Festival,
Stromboli (2014); The Toulouse International
Art Festival, Toulouse (2014), Klangzeit Festival,
Munster (2014); Maerz Musik Festival, Berlin
(2013); Ghetto, Istanbul; (2013) and Auditorium
du Louvre, Paris (2012). Khan's publications
include Twelve Clues (2016), The Agreement
(201) and Nine Lessons Learned from Sherif El
Azma (2009).

PURITY (2013)

Voice and Gamelan

What is it that is so comforting about the
narrator’s voice? And is conflict always
predicated on some sort of agreement? What
does the hammer strike when it does? And why
do | hate this word yet choose to speak of it?
Performed as part of A Utopian Stage curated
by Vali Mahlouji / Archaeology of the Final
Decade.

LALON BAUL SINGERS

The Baul are a group of mystic minstrels

from Bengal, which includes the country of

Bangladesh and the Indian State of West Bengal.
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Bauls constitute both a syncretic religious sect
and a musical tradition. Lalon Fakir is regarded
as the most important poet-practitioner of the
Baul tradition. Baul music celebrates celestial
love, transcends religions and critics the

superficiality of religious divisions.

REETU SATTAR
(1981)

Reetu Sattar is a Bangladeshi-born theatre

and performance artist. Her practice redefines
space through smell, sound, light, or taste

to express concepts such as presence and
absence, memory and loss, collective and
resilience, individuality and originality, land
and culture, time and space. Her work acts as
a collective memory, or collage, of life’s vicious
circle of forgetfulness, examining traditions or
rituals that were once an important part of her
culture, forgotten by time and the progression
of society. Sattar has attended workshops
internationally with renowned artists and
theatre directors, including: Susan Phillpsz,
Nikhil Chopra, Naila Azad and Lisabeth Holdt
Jorgersen. Her recent exhibition history
includes: Soil and Stones, Souls and Songs,
Para-Site, Hong Kong
(2017); 9th Chobimela
International
Photography Festival
(2017); Isn’t It Time You
Let Me Go?, Bengal
Performance Art Week,
Dhaka (2016); 17th Asian
Art Biennale, Dhaka
(2016); among others.
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Reetu Sattar: HARANO SUR (Lost Tune) (2016). Courtesy of the
artist. Photography: Farhad Rahmen.




HARANO SUR (LOST TUNE)
Performance with 30 musicians and 30
harmoniums

How do we encapsulate time via our shared
past? This performance engages us with

the sound we grew up with in South Asia,
simultaneously recognising the receding path
into so-called ‘modernity.” This project is co-
commissioned by the Samdani Art Foundation
and Liverpool Biennial, in association with
Archaeology of the Final Decade and the
New North and South performed as part of
A Utopian Stage curated by Vali Mahlouji /
Archaeology of the Final Decade.

SILAS RIENER

(1983)

Silas Riener is a graduate of Princeton
University, and was a member of the Merce
Cunningham Dance Company from 2007-
2012. His own work has been curated at the
Serpentine Summer Pavilion, the Experimental
Media and Performing Arts Center at RPI, the
BFI Gallery in Miami, the Vail International
Dance Festival, and in New York City at the
Chocolate Factory, CATCH, The Invisible

Dog, LMCC's River to River Festival, and
Danspace Project. He was a 2014 City Center
Choreographic Fellow and a Mellon Artist-
in-Residence at the Newhouse Center for

the Humanities at Wellesley College. He has
collaborated with Rashaun Mitchell since 20009.

FIELD DANCES (1963), BY MERCE
CUNNINGHAM, LED BY SILAS
RIENER

Workshop and public performance

All visitors are welcome to participate

Silas Riener engages with local audiences and
leads them through Merce Cunningham's Field

Dances workshop culminating in a site-specific
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performance. Inspired by children’s carefree,
unstructured play, Field Dances was first
performed in 1963 to music by John Cage with
costumes designed by Robert Rauschenberg.
Performed as part of A Utopian Stage curated by
Vali Mahlouji / Archaeology of the Final Decade.

YASMIN JAHAN NUPUR

(1979)

WITH SANTAL PERFORMERS
Yasmin Jahan Nupur is a Bangaldeshi-born
visual and performance artist whose work is
influenced by the ecological and community/
public driven aspects of life. Depicting human
relationships from various points of view,

her work explores class distinctions and the
social discrepancies people face—particularly
women and migrants of South Asia—to increase
understanding between people of different
backgrounds. Her recent work has engaged
deeply with architecture, and the idea of
physical and social constructs affecting her
psyche. She is a member of Britto Arts Trust

in Bangladesh, and in 2015 was invited to
attend a performance residency at the Delfina
Foundation in London. Her work has featured
in exhibitions internationally, including: Beyond
Borders, Whitworth Art Gallery, Manchester
(2017); the Serendipity Arts Festival, Goa
(2016); the Dhaka Art Summit (2016 and 2014);
the Bangladesh Pavilion, 54th Venice Biennale
(2013); and the Asian Art Biennale, Dhaka (2013,
2008), where she received the Honourable
Mention Award for her inclusion in both

editions.

The Santals belong to one of the many
indigenous populations of South Asia. They
number approximately 5 million people and are
scattered throughout the North India, Nepal
and Bangladesh.
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ENEJ (DANCE) (2018)

Performance

Collaborating with the Indigenous Santal
people, this performative dance and video
series breaks down language barriers through a
process of body movements and participatory
dances, telling stories about life, spirituality,
and culture, to create a bridge between city
and local dialects, cultures and lost languages.
Performed as part of A Utopian Stage curated
by Vali Mahlouji / Archaeology of the Final

Decade.

Yasmin Jahan Nupur: Enej (Dance) (2016). performance still. Courtesy of the artist.
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PERFORMANCE
PROGRAMME

10.30AM Enej (Dance) (2016)
At the Entrance to the Bangladesh Shilpakala 1M.45AM  Purity (2013)
Academy 12.30PM Like Water on Hot Rocks
315PM  Purity (2013)
4PM Enej (Dance) (2016)
10AM Harano Sur (Lost Tune)
12.30PM Like Water on Hot Rocks
2.30PM  Harano Sur (Lost Tune) 11.45AM  Like Water on Hot Rocks
4.45PM  Field Dances (1963)
215PM  Purity (2013)
6.30PM  Purity (2013)
3PM Musical Interlude
4PM Enej (Dance) (2016)
10AM Harano Sur (Lost Tune)
12.30PM  Field Dances (1963) 10AM Like Water on Hot Rocks
2PM Harano Sur (Lost Tune) 115PM Purity (2013)
4.30PM  Like Water on Hot Rocks 2PM Musical Interlude
6.30PM  Purity (2013) 4.30PM  Purity (2013)
10AM Harano Sur (Lost Tune) 10AM Like Water on Hot Rocks
3PM Harano Sur (Lost Tune) 1PM Purity (2013)
6.30PM  Purity (2013) 1.45PM  Musical Interlude
4PM Purity (2013)
10.30AM Enej (Dance) (2016)
12.00PM Like Water on Hot Rocks
215PM  Purity (2013) 10AM Like Water on Hot Rocks
4PM Musical Interlude 12.45PM  Purity (2013)
1.30PM  Musical Interlude
3.45PM  Purity (2013)
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